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MINNIE TRACEY 
Soprano 








MUSICAL 


COURIER 








INTERNATIONAL MUSICAL AND! 
E DUCATION AL AGENCY. 
Chu mecert and School Positions Secured 
MRS. BABCOCK, 
Carnecie Ilatt, New York. 


Telephone, 2634 Columbus 


Mr. anD Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION 


H e Studio: 163 East 62d St., New York. 


M. F. BURT SCHOOL 








semen BRO KS-OETTEKING, 
YVRATURA SOPRANO 

Concerts, Oratorio, Musicales. Five Languages. 

TEACHER 

boo We Stree* . New York. 


A » VOCAT 





LEOPOLD WOLFSOHN. 
PIANIST—INSTRUCTION 
New York Studi 155 W. 118th St. 
Phon I de 1127. 


Clinton Ave 








H. RAWLINS BAKER 


CTI STR PION 


MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 


Mail address: Fifth Ave., New Rochelle, N. Y. 


DUDLEY BUCK, 
TEACHER OF SINGING. 
Aeolian Hall, 33 West 42nd St. 
Phone, 7498 Bryant. New York. 
Fall term begins Sept. 13th. 





HENRY A. RUSSOTTO, 
CLASSES IN SOLFEGGIO SIGHT SINGING, 
Studio: Metropolitan Opera House, 
142 Broadway, New York, Room 67. 
Phone, Bryant 5354. 


ROSS DAVID, 
VOCAL STUDIOS. 


49 West 8sth St., New York, 





PUBLIC ACADEMY OF MUSIC OF 
THE STATE OF NEW YORK. 

H. H. Reppert, Director. All Branches Taught. 
Terms very reasonable. Free Scholarships. 

172 E, 117th St. Tel. 6039-J, Harlem. 





HEINRICH MEYN, 
BARITONE. 
Concerts and Oratorio. 
Vocal Studio: 150 W. soth St. Tel. Columbus 5493 





ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING. 
Studio: 257 West ro4th Street. 
*Phone, 8101 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall. 





Mas. Henry Smock Miss Susan S. 


Positive — xpert 


Breat! Con B O I ¢ E. oaching 
: Diction in all 
Toclen. VOCAL STUDIOS laneuaces. 


The Coronet, 57 W. 58th St. Tel. 2450 Plaza. 


ELEANOR PATTERSON, 
AMERICAN CONTRALTO. 
Tel. 880 Morningside. 
sto W. 124th St., New York. 








E. PRESSON MILLER, 
TEACHER OF SINGING. 
i lel. 1350 Circle. 





MARY HISSEM DE MOSS, 
SOPRANO—TEACHER OF SINGING, 


Address personally, 106 W. goth St. 
Phone, 3552 River. 


FLORENCE E. GALE, 
SOLO PIANIST. 


ls nd neerts 





, Leschetizky Method. 


rr W th St. Telephone, 5331 Columbus. 

ZIEGLER INSTITUTE OF NORMAL SINGING 
Mma Anna E. Zrieccer, Director 

Met. Opera House Bldg., 142 B’way, New York. 


Tel. 1274 Bryant 


Mr. anp Mrs. JOHN DENNIS MEHAN. 
VOCAL INSTRUCTION 





HENRIETTA SPEKE-SEELEY, 


SOPRANO—TEACHER OF SINGING. 
142§ Broadway- -Metropolitan Opera House. 





Residence, 2184 Bathgate Ave. Phone, 396~ Tremont 





LOUIS CORNELL, 
Four years first assistant Rudolps Ganz in Berlin. 


Studio: 645 Madison Ave., N. Y. Phone Plaza 4570. 





Signor FILOTEO GRECO, 
THE ART OF SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 





MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 


GALIN - Parts - CHEVE SCHOOL OF 
SIGHT SINGING—EAR TRAINING. 
Wilbur A, Luyster, Director. 

New Location, 220 Madison Avenue. 





New Beginners and Advanced Students classes ; **’ : “ A ee A 
1 ; With the “Musical Courier”; Sec’y Manuscript 


eing formed (Day). Individual work may be be- 
gun at any time. Positive results. Ask former 
students. hones, 427 Murray Hill. 


5469 J Bedford. 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 
Phone, 3187 Gramercy. New York City. 











HERBERT WILBER GREENE, 


SCHOOL OF SINGING, 


Director of the Brookfield Summer School of Singing 


701 Carnegie Hall, N. Y. City. 





LOUISE KELLOGG, 


TEACHER OF SINGING, 


1211 Carnegie Hall. Tel. 1350 Circle. 





RITA RICARDI, 
PIANISTE. 


Four Years Successful Teaching in Berlin. 
Studio: 230 Riverside Drive, New York City. 


Tel., 3790 River. 





CLAUDE WARFORD, 
TENOR. 
Metropolitan Opera House, 
1425 Broadway, New 


York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION., 


607 Carnegie Hall and 423 East rgoth St. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
No. 143 West 42d St., New 


York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certified Teacher of the Lescnetizky Mertnop. 


Studio: Carnegie Hall, 


New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WALTER L. BOGERT, 


President National Ass’n Teachers of Singing, 1915; 
President N. Y. State Music Teachers’ Ass’n, 1913. 
Baritone. Teacher of Singing. Lectures and recitals. 


130 Claremont Ave., New York. Tel. 291 Morn’side, 


Tuesday and Friday, 114 West 72d 





JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons, 
Studio: 701 Pierce Bldg., Boston. 





F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY. 


Society; Organist Central — Church, 
York. pis? Fifth Ave.; Tel. 
Residence, Park Hill, Vooker, 


New 


292 Murray Hill, 
os 





CARL FIQUE, Piano 
KATHERINE NOAK-FIQUE, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn, 





ALICE GARRIGUE MOTT, 
ART OF SINGING, 
172 West 7zoth St.,; New York. 





JESSIE G FENNER, 
TEACHER OF SINGING. 


Metropolitan ye “oe 1425 Broadway, N. Y. 
hone ryant 1274. 





ARENS VOCAL STUDIO, 


The Art of “Bel Canto” in all its Branches 
Fall Term begins October rst. 
308 West 36th St. Tel. 3539 Columbus 
Send 12C, address Sec’y, for Booklet, 
“My Vocal Method.” 





MME. ADELE LEWING, 


PIANISTE. Authorized teacher of the Leschetizky 
Method. Special Summer Courses for Teachers. 


Studios: 601-2 Carnegie Hall, New York City 
Phone, 1350 Circle. 





HARRY M. GILBERT, 
PIANIST—ACCOMPANIST. 
Organist-Director Central Pres, Church, N, Y. C, 


Tours yh Bispham. Australia, Hawaii, Canada. 
415 W. s7th St., N. Y. Tel. 3037 Col 


HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
1730 Broadway, Cor. 55th St. 
Telephone, 4117 Columbus. 





MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE, 
Studio, 220 Madison Ave., New York. 
Phone, Murray Hill 427. 

Residence: Hotel Warrington, 161 Madison Ave. 





PAUL SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York. 





Mme. EMMA A. DAMBMANN 
(Mrs, Hermann G,. FrrepMANN) 
CONTRALTO, 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West s7th St 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 


_ Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


St. Thomas’ Church, Fifth Ave. and 53d St 
Lessons in Organ, Theory and Composition 





VON DOENHOFF, 
VOICE—HELEN, PIANO—ALBERT. 
1186 Madison Ave, 


*"Phone: 1332 Lenox. 





DANIEL VISANSKA, VIOLINIsT. 


Nine years of successf1:! teaching and concertizin 
in Berlin. Will accept engagements and a limited 
number of pupils. 
ddress: 25 West 126th St., New York. 
’Phone, Harlem 3427. 
{In Philadelphia Mondays. Address 1821: Dnta- 
mond St.) 








BRUNO HUHN, 
41 West 4sth St., New York. 
Tel. Bryant 9080. 
STYLE, DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 
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MUSI 


CAL COURIER 











SCHOOL OF LANGUAGES AND ARTS 
C | iv l Diction for Singers Our Specialty 
Languages Taught Practically 
237 West 109th Stre New York 


*Phone Riverside 5930 


—— — GARDNER Violinist 


QUARTET 1914- 
amenen's R-.-y & Davia 500 Fifth Ave., rm rer 


renweun (> LE CONTRALTO 


CONCERT :: ORATORIO RECITAL 
Management: Alma Voedisch, 394) Rokeby Street, Chicago, II!- 


LAETA HARTLEY 


Concert Pianist 
Management: WALTER ANDERSON. !71 W. 57th St.. New York 


PAULINE LEMMER 


STUCKY 


Correct Breathing and Voice Placing a Specialty 
239 FIFTH AVENUE, PITTSBURGH, PA. 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 


























Voie CuLture 
Arr or SINGING 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL (eect Music 


130 West 97th Street - New York City 


VIVIAN C. SANFORD 


CONCERT PIANIST AND VIOLINIST 
Instruction, — Piano and practical Harmony 
a Counterpoint 

130 W. g7th St., 


"New York City. 
wasnt J, EPS 


CONDUCTOR 
Symphony, Opera, Oratorio 
POWELTON, PHILADELPHIA, PA. 


STRICKLAND 


Y Composer of “Bout Rabbits."’ ‘There Lived a Maid,"’ Ete. 
430 West 118th Street - - New York 


TORPADIE 


Soprano 
Address: Music League ot 
America, 33 W. 42nd St., N. Y. 


“A sincere artist, and ‘one whom it will be 
a pleasure to hear again.”"— N. Y. Tribune 


w.0. FORSYTH 


Pianist and Teacher of the Higher Art 
of Piano Playing 


TRAINING FOR CONCERT ROOM 
OR TEACHING 


Care Nordheimers, Toronto, Canada 





River 2172 





THE 








Pama 








COMPLETE 


Address: 


MAX FRIEDMAN, PIANIST 


N. Y. 





Studio: 267 Vernon AVENUE, BrooKtyn, 
Phone, 5163 Williamsburg. 


Carolyn Wit LARD runs 


FINE ARTS BUILDING CHICAGO 


BIRDICE BLYE iii: 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Eighth Ave.. New York City Phone 9630 Columbus 


SHUMSKY-MARIO 


TENOR 
Voice Culture and Artistic Singing. 
Russian, Italian, German and French Repertoire. 
Approved by Julio and Titto ecard Tamagno, 
Brogi, De-Falco, 
Metropolitan Opera = Blidg., 
1425 Broadway, New York. 

















Studio: 





MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall - - - - New York 


BUTLER 


PUPILS ACCEPTED 
512 Fine Arts Building, Chicago, I11. 


SUE HARVARD, Soprano 


Season 1915-16 King Edward Apt’ ; Bayard P Pittsburgh 
Business Address: 815 Liberty Avenue, Pittsburgh 


DUNNING SYS Strupy For BEGInNeERs. 


Send for information and _ booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 8 West goth 
ine New York City. Western address: Portland, 
re. 


Louise St. John WESTERVELT 


Recitals 
Chicago, Ill. 





H 
A 
N 
N 
A 








Or Improveo Music 





Concerts, Oratorios, 
1353 N. State St., - - 


Baily BENHAM Pianist 


Chureh 
Recitals Lessons 
1299 Bryden Road, Columbus, Ohio 


ANNE 


STEVENSON 


Soprano and ant Teacher 


(Belari Method) 











Concerts 
Studio: 








828-9 CARNEGIE HALL 
Tel. Circle 2822 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building : ° - 








Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave., New York. 








MAXIMILIAN 


PILZER 


Violinist 
Studio and Residence: 
260 W. 57th Street, 
Telephone, Circle 2249. 


Gustaf Holmquist 


"BAS S O 


CONCERTS, ORATORIO, 


Alma Voedisch 
Chicago, Ill. 


New York. 


The Rutland, 








ETC. 


Management : 
3941 Rokeby Street, 


Baroness L |TTAvonELSNER 


VOCAL INSTRUCTION 
562 Park Avenue, New York. Phone, 6792 Plaza. 


Marion T. Marsh 


F?>— Concert, Church, Instruct 
HAR Address, 769 Carrell St. “a 
Brooklyn, N. Y. Phone Prospect 7272 W. 

SIGNOR 


sare GAGLIANO 


Piano and Vocal Instruction 
330 W. 95th Street. New York Phone: River 6137 














a 
D 
E 
L 
A 
SOPRANO 
Concert Oratorio OPERA 
Personal Representatives: 
FOSTER FOSTER 


25 W. 42nd St. Tel. 4422 Bryant 


<D>Z 


DRAMATIC SOPRANO 


Exclusive Management: 
FOSTER & DAVID 
500 Fifth Avenue New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccowans: 


WITH SCHUMANN-HEINK TOUR 
Home Address: Sr. Pau 


Ss. bpcenceny! SEARS, 


James Church, 
and WW alnut Sts., Philadelphia. 


ORGAN RECITALS. INSTRUCTION. 














22d 








JULIA 


ALLEN 


Soprano 


“Her tone production is marvelously 
beautiful.""—Het Niews Van Den Dag, Am- 
sterdam, Holland. 

“Possesses a magnificent soprano 
and is an artiste to her finger tips.” 
American Register, Paris. 

“Julia Allen, as Gilda, displayed a won- 
derful trill, brilliant execution and a fresh 
youthful voice.”—New York Morning Tele- 
graph. 


voice 


—The 


Address: 
325 W. 93rd St., New York 
Phone, Riverside 6860 














Boncis VALERI =: 





HEIZER MUSIC SCHOOL 


Direction of Mr. and Mrs. Frederick Heizer. 
Frederick Heizer, Jr., Violinist, available for Re- 
citals. SiOUX CITY, WA 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Building - - 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 





Boston 








OHN B. MILLER, = 


624 Michigan Avenue, Chicago, Ill. 


HAZEL EDEN soprano 


ARTIST OF THE CHICAGO OPERA COMPANY 


Available for Concerts, Recitals, At Homes, Fes- 
tivals, ete. For tes, particulars, etc., address 
JULIUS DaIBER, Auditerium Theatre, Chicago. 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Puseomests 

and Boston Symphony Orchestra, &c. 

STUDIO: Steinway Hall 
Address, 144 East 150th Street, New York City. 




















For Information 
Address - - 





VirgilConservatory 


FALL TERM BEGINS SEPTEMBER 27th 
Literature Upon Request 


MRS. A. M. VIRGIL 


11 West 68th St. 
NEW YORK 





iN 
| 


POSNER®... 


25 East 112th Street New York 


M 
I 
Cc 
a 
A 
E 
t 





quo fF FOUNDER 


CONDUCTOR: The Choral Society of Phil., The Fortnightly 
Club of Phila. 









VOICE 
10 S. 18th Street on Philadelphia 
KLIBANSKY 
Eight years leading teacher, 
Stern Conservatory, Berlin; three 
years at Institute of Musical Art. 
FALL TERM OPENED 
SEPT. 15 


Studio: 212 W. 59th St., New York City Columbus 2329 


JENNETTE LOUDON 


STUDIOS 


Sse Fine Arts Building, Chicago 
Home or tHe Beetnoven Trio 


EUGENE COWLES 


Vocal Instruction and Coaching 
Monday and Thursday Afternoons 
STUDIO: 64 West 40th Street, New York 


Phone, Bryant 4590 
Concert 


HARRISON WIL 
M. Organist 


KIMBALL HALL, 243 Wabash Ave. 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR —Apolle Musical Clab, Meadelssoha Clab 











Chicago 





VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


DILLING 


Harpist—Solo and Ensemble 
Personal Address: 27 East 62nd Street. New York City 


Telephone, Plaza 6746. 





MILDRED 





o> % 

















TENOR COMPOSER 
“Two Roses” “Ah, Love, but a Day” 
“Forever and a Day” “Maiden’s Yea and Nay” 
Hotel Marie Antoinette. Broadway. = “gpa New York 
HALLET GILBERTE 2740 Columbus 


SHUT 


Contralto. 
Concert, Oratorio. 


“The work of the 
was excellent, Miss Christine 
Schutz bein 1g worthy of spe 
cial mention.” 

—Boston Herald 
Exclusive Management: WALTER ANDERSON. (7! W.57%h St..N.Y. 


GRACE KERNS 








BZ HaMw_o 


solo 








SOPRANO 
St. Bartholomew’s Church, York. 
Management: HAENSEL & JONES 


Seol!an Hall, 29 W. 42nd St.. New York 


John Prindle 


606 W. 15th St.. New 606 W. 6th St. New York 
Phone Morn’ "gside 6740 
Composer of “JOHN O'DREAMS” 

Dramatic Mezzo 


ELSA L.YO Soprano 
Available for Concerts and Opera for Season 1915-16 
Home Address: Newark, Onio— 


Phone 6427 Bry ant 


SCOTT 


“THE REVELATION,” Etc. 








{MIDDLETON 


R Metropolitan Opera Co., New York 


BERGEY 
Chicago Opera Schoo! 


Fine Arts Bidg., Chicago, Ill. 


REUBEN H. 


DAVIES 


Concert Pianist 
Address, care of Musical Courier 
437 Fifth Avenue New York 




















ESTABLISHED 
IN 1883 


JOHN FRIEDRICH& BRO. 


New for 
srouan 279 FIFTH AVE 


NEW YORK 


































MUSICAL COURIER 








October 7, 1915. 














Oo. 


THE yor 


CINCINNATI 





GvERET? 


CHURCH COMPANY 


NEW YORK 
OWNERS OF THE EVERETT PIANO COMPANY, 


One of the three 
Great Pianos of 
the World 


BOSTON 














Reference: 


A. B. CHASE PIANOS 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


The Editor-in-Chief of THe Musicat 
CourRIER. 





Master School for 


Pp 
A Composition 
: 535 West 147th Street 
t NewYork 
L. 





CARLO NICOSIA 


Formerly conductor with Century and 
Hammerstein Opera Companies. 
Coaching for Opera in French, Italian and English. 

5 West 6sth St., New York. 





_ 


| 


Gordon | 


airrinn 











Violinist 


FRANK WOELBER [reiattion 
Authorized Exponent of the 
GOBY EBERHARDT METHOD 
864 Carnegie Hall, New York. Phone Audubon 3390 


Minnie M. MecCONNELL 


VOICE CULTURE AND COACH 
McConnell Vocal Trio 
839 West End Avenue - New York 


WILLIAM J. FALK 


Assistant to Mr, Oscar SAENGER 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
1 2 West Lstaanssobensidhcsre St., New York 


versic 9. 292 








ALFRED D. SHAW 


TENOR 
Concert Oratorio Recital 
So'viet Fifth Avenue Presbyterian Church, New York 
(LIMITED NUMBER OF PUPILS ACCEPTED) 
23 West 42nd Street s New York 


MABEL COX-VAN GROVE —=—— 
ISAAC VAN GROVE ©°2°2 mont!" 


Accompanist 
JOINT RECITALS 
307 Fine Arts Bidg., Chicago, Ill, 
Phone, Harrison 2255 











FAY FOSTER 


Composer, Voice INSTRUCTOR anp Coacu. 
Assistant Teacher to Al 
229 West 1ooth St., N. Y. Phone, Riverside 1374. 


wit CADMAN 


COMPOSER-PIANIST 
In Recitals of His Compositions and His Famous 
“Indian Music-Talk” 
Address: Care of WHITE-GMITH MUSIC PUBLISHING CO.. BOSTON 


’ BURTON tevor 


> 
R Oratorio ::: Concert :: Opers 
Management, Harriet M. Snow, 64 E. Yan Buren St., Chicago. Iii. 


Lieut. Percy Richards 
Basso Cantante “THE MAN IN WHITE” 
Now singing at The Strand Theatre 
Management: HUGO GOERLITZ, Impresario 
15 East 40th St.. New York City ‘Phone, Murray Hill 4288 
Available for Concerts, Oratorio and *‘At Homes” 


PLATON| BROUNOFF 


Piano and Voice Cul 
Teacher of Alma Gluck, Herbert Witherspoon, 
Maude Caine, and others. 
Vocal and Piano Concerts and Lectures on Rus- 
sian, Oriental, Indian and other Music. 
147 West 111th Street - 
Phone, 8564 Cathedral 


























New York 





~ VIRGIL 


Virgil School of Music 


AUTUMN SESSION begins Mon., Sept. 

2oth in St. Petersburg, Florida. For 

ticulars address Secretary, Executive O oa, 
567 Third Ave., New York. 





Wabash 


AMERICAN CONSERVATORY ive and Secon Biv 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


| t ie 
n. Spencer 
Karleton 


Garwood, 
Silvio Scionti. 
Ragna Linne, Ed- 
Re ad 


Hattstaedt, Victor 
Heniot Levy, 
” Ha ackett, 
, 





ulte 
olf Weidig. 


Theory—A. Weidig, Arthur Olaf Enderson. 
Public School Music—O. E. Robinson. 
Dramatic Art—Walton Pyre. 


JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 





_ CINCI CINCINNATI “CONSERVATORY. 





ESTABLISHED 1867 Bi 
CLARA BAUR, Foundress. 


of MUSIC. 





Conducted actording to methods of most progressive 
European conservatories, 


Elocution — MUSIC — Languages 


Faculty of International Reputation. 


es advantages for post-graduate and repertoire 
wor 


Ideal location and resideuce department with 


superior equipment. 


Students may enter at any time. 


atalogue and information 
ess Miss Bertua Baur, Directress. 





Highland Avenue ana Oak Street, Cincinnati, Ohio 











The Best Bargain is Quality— 





HE Conover is one of the few great Pianos of 

today which is still being built by its original 
maker he ee : 
q@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 
qualities and durability 


oe oe oe ae oe 
ee oe oe ee oe 





Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: =: 


MAKERS 

















BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 


: HOLLAND, MICH. 











FACTORY, 3 
VOICE 


MARGOLIS tutin 


-~ 
A 
M 
U 
L. 528 Riverside Drive, w. Y. Phone. Morningside 1776 





American essive Piano School 
GUSTAV BECKER, Director 
Complete theoretical and practical course. Exami- 
nations, diploma, scholarships, lecture a 

Competent teachers for beginners. Addr 
M. H. BURTIS, Sec’y, 114 West 72d a N. . # 


MARY WOOD CHASE SCHOOL 


OF MUSICAL ARTS 
GRADUATES IN DEMAND BY COLLEGES AND UNIVERSITIES 
Send for Catalog. 630 Fine Arts Bldg., Chicago. 


EMIL J. POLAK 


Accompanist and Coach 
Address: 217 E. 7ist St., N. Y. City Phone $23 Lenox 


YAHR cata 


Oratorio: Concert - Recital and Opera 
Phone; Ravenswood 2319 849 Lakeside Place. Chiceg® 


HERBERT MILLER Barime 


716 Fine Arts Building Chicago 














M=Z>z 














GEORGE _D., HER WIG 


239 Filth Ave. Pittsburgh, Pa. 
(Limited number of pupils accepted) 


DAN BEDDOE tenor 


Season 1915-16 in America 
Address 414 West 12ist a. — roam. 
Management: Wolfsohn 














: REUTER 
_ SPENGER 


TRNKA 


Concert Violinist 


108 W. 111th St., New York City Phone Cathedral 8905 








EMILIO AGRAMONTE, Jr. 


TEACHER OF SINGING 


Special attention given to voice production, inter- 
presetems repertoire and lyric diction. 
Studio: 260 W. St., Wednesdays and Saturdays 
hone, Circle 6580. 


ASCHENFELDER 


Studios: ‘aw Ww. 72a. st Fw ve York. PN Phone ‘Columbus 3375 


HAZEL LUCILLE PECK 


PIANISTE 
Permanent a Suite 1107 First Moshe Bank 
Bldg., Pittsburgh, Penna. 
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Now accepting pom OP New Yor oy 
54 East 34th St. el., Murray Hill 1267, 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted Fine Arts Bidg.. Chicago 


t. CLARK Bato 


Recital in Costumes with His Com: 
Transcontinental Tour Now Being 


Address Secretary, 63 Auditorium Bulld ng Chicago, til. 


ms BIGGS 
CONCERT ORGANIST 
Soloist at San Franciee> and 


San Diego Expositions 
131 Clinton St., Brooklyn, N. Y_ 


Cincinnati, 0. Odd Fellows Tempie, Room 508, Cor. 7th & Elm Sts. 


formerly Milan, London, New York 
OCAL INSTRUCTION 
Pupils prepared for Opera, Concert, oes 
pecial course in T ne-pl 
Physical Development. 
Injured voices restored, cause demonstrated, 
defects remedi 


Yon Studios 


853 CARNEGIE HALL, —— YORK ~ 
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Ss. C. YON—Vocal: Piano: Instructor 
at Sacred Heart Academy, 
P. A. YON—Organ; Piano; Composition; 


Organist- Choirmaster, St. Francis 
Xavier Church, 

J. C. UNGERER — Giuanecten ; Liturgy‘ 
Organ: Organist - Choirmaster. it 
Patrick's Cathedral, 


Elsa Fischer 
String Q Quartet 


AVAILABLE FOR CONCERTS 
Address J. L. Hogan, 489 Fifth Ave., Room 712, 
New York. 
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HE art of improvisation and 
composition seems shroud- 
ed in unnecessary mystery 
and covered with a senti- 


mental haze. I do not 
hesitate to say that this 
need not be so, There is 


need of a clearer concep- 
tion of the principles that 
lie beneath the accomplish- 
ment of all worthy cn- 
deavor. 

The ability to extempor- 
ize or write music well is 
freely proclaimed to be a 
gift. It is rare that we 
hear the contrary. This no- 
tion concerning improvisa- 
tion and composition made 
its appearance no doubt from students of music and musi- 
cians in general, who, having studied the harmonic factor 
of music only, and having encountered obstacles which 
have blocked their attempts to improvise or compose, pro- 
nounced the effort successful only to those richly endowed. 
To declare the act the result of a gift they do not possess, 
and not to be a native talent well trained, is but a natural 
impulse. 

There is need of a course of study that will have a 
more direct appeal to the serious student of music other 
than the methods of music study now in use, namely, those 
of teaching harmony and counterpoint. The problem of 
music study as applied to improvisation is but one-quarter 
solved in the study of both of them. It is not that the 
text books on harmony, for instance, written by our ablest 
theorists have not covered adequately the field of chord 
relationships in their respects to improvisation and com- 
position; but it is rather on account of the omission of 
other essential principles that they fail in their appeal. 

The music of our present day composers is different 
from that of the composers of fifty or more years ago. 
This fact is an evidence of musical progress in modes of 
musical expression. Since musical literature has been 
the source of text books on harmony, and since such text 
books have been grounded upon the works of our classical 
composers, theorists have failed not only to take serious 
notice of the details of musical progress, but have gone 
so far as to condemn the works of modern composers be- 
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THE PRINCIPAL FACTORS 
m- 
IMPROVISATION. 


Improvisation Not the Result of a Gift. 


By Freperick SCHLIEDER. 


cause they transgress the rules and regulations deduced 
from classical literature. The composers of the classical 
period never intended their compositions to represent the 
final word in musical expression. 

That there is unrest among students of music, who 
sense the inefficiency of purely harmony knowledge in its 
relation to improvisation and composition is a natural con- 
sequence. As a guide to the clear understanding of the 
intricate movement of the three great factors of musical 
composition, namely, melody, harmony and rhythm, text 
books that deal only with harmonic facts and laws alone 
fall far short of their mission. 


The time has come when deep musical thinkers, having 
realized the source of melodic creation, have given to mel- 
ody positive constructive elements. In no way is our ap- 
preciation and enjoyment of melody impaired because it 
has been reduced to mechanical formulas. Formulas are 
but stepping stones which we leave behind us upon en- 
tering a higher plane of musical expression. Why not look 
at the facts squarely? The chief factors of music are 
melody, harmony and rhythm. No one will deny them 
so to be. Now if melody, harmony and rhythm form so 
great a part in music, by what process of elimination do 
theorists content themselves by reducing harmony alone 
to constructive elements and mechanical formulas? The 
failure to realize the full significance of each factor in 
music has made it impossible to recognize the cause of 
failure to improvise or compose successfully. 

It is not unreasonable to assert that to those who are 
willing to study and diligently practice in full the details 
of the three factors of music can gain the power to im- 
provise and compose worthily, can acquire a creative power 
heretofore discredited, and can employ musical materials 
as freely in improvisation and composition as it is pos- 
sible to employ the materials of a language in speech and 









on the written page. 
essary is false. 

That the operation of a gift is not in evidence I will 
not deny, but I do assert that a gift is not the direct 
agency in the performance of the work in question. The 
gift element lies farther back in our natures and serves 
both the artist and the artisan. 

A gift is not more than a seed. We know that if acorns 
or similar seeds are used merely as exhibits of nature they 
will remain seeds; but if the essential elements of nature 
are allowed to act upon them by placing them in the soil 
they will grow into mighty trees. It is within the power 
of the Creator to bring to full bloom a plant or tree in 
the course of a day, but it is not so ordained. 


The idea that a special gift is nec- 


The plant 
or tree must work its way from a seed to maturity accord- 
ing to its own nature and environments. 

Would it not be wiser to say that all of our achieve- 
ments have had their beginnings in the activity of desire, 
and that we have come to the 
through learning and industry 
spontaneity of a special gift? 


full realization of them 
rather than through the 


Learning and industry imply two things—knowing and 
doing. Knowing all of the details that enter into the con- 
struction of a worthy endeavor and doing well that which 
we know, thereby becoming proficient in molding these 
details into a complete and beautiful whole, is the task of 
all doers, great or small. 

If our notion of music is clear, if our knowledge of each 
factor of music is definite and adequate, what should pre- 
vent us from expressing these musical factors freely ana 
lawfully? If our tonal and harmonic impressions are keen 
and deep rooted, if the source of our musical ideas spring 
form a cultured harmonic sense, if our technical ability is 
commensurate with our mental activity, what should hinder 
us from making our musical presentations truthful? 

The impression entertained that the 
presentation of musical ideas is the spontaneous activity 
of a special gift; that to spend years upon the task of cul- 
tivating our musical faculties in the skillful treatment of 
all the factors of musical composition, is but to rob music 
of its richest charm. 

Such notions are unwholesome to musical progress. Such 
ideas rob the mind of a space that should entertain a nobler 
and a stronger thought. 

Convince yourself that it is industry and not dreaming 
that is responsible for improvisatorial perfection, and you 
will stand at the threshold of its ultimate attainment. 


long has been 





PLANS FOR METROPOLITAN 
OPERA SEASON 1915-1916. 





Prospectus Just Issued Shows List of Works to Be - 


Produced— New Artists Mentioned—Russian 
Ballets to Be a Feature. 


The annual prospectus of the Metropolitan Opera Com- 
pany was issued October 4.. Many of the company’s plans 
have been revealed already, but a concise summary of 
them is herewith given. The novelties and revivals for 
the season will include Bellini’s “La Sonnambula,” Bizet’s 
“Les Pecheurs de Perles,” Borodine’s “Prince Igor,” 
Boito’s “Mefistofele,” Flotow’s “Marta,” Enrique Gra- 
nados’ “Goyesca,” Hermann Goetz’s “Der Widerspanstigen 
Zahmung,” “Saint-Saéns’ “Samson et Dalila.” Among 
these the work which will arouse particular interest is 
“Goyesca,” a Spanish opera, with libretto by Fernando 
Periquet and music by Enrique Granados. This will be 
the first performance of this work on any stage. Granados 
himself will be present at rehearsals and at the premiere 
of his opera. The “new” German opera, “Der Wider- 
spanstigen Zahmung,” is an innocuous work which is 
seldom heard, even upon the German stage. The ballets 
to be danced by the regular corps of the Metropolitan 
Company are Delibes’ “Coppelia,” Verdi’s “The Four Sea- 
sons” (I Vespri Siciliani), P. Hertel’s “Nozze Slave,” Bay- 
er’s “Rosa d’Amore.” 

An interesting announcement made in the prospectus is 





that the Metropolitan Opera Company has also acquired 
the sole and exclusive producing rights in America of the 
following operas of Claude Debussy: “La Chute de la 
Maison Usher,” “Le Diable dans le Beffroi,” “La Legende 
de Tristan.” 

The season will begin Monday evening, November 15, 
the general repertoire being chosen from among the Metro- 
politan’s list of forty-six operas. 

The season’s duration will be twenty-four weeks, the 
first twenty weeks consisting of grand opera and the last 
four weeks devoted to the productions of Serge Diaghileff’s 
Russian ballets. The principal artists are Mmes. Karsa- 
vina, Lubov Tchernichowa, Alexandra Wassilevska, Lydia 
Sokolova, Sophie Pflanz, and Messrs. Nijinsky, Massin, 
Adolf Bolm, Nicolas Kremneff, Enrico Gecchetti, Alex- 
ander Gavrilov, Nicolas Zverew. The condctor is Ernest 
Ansermet. The repertoire consists of “L’Oiseau de Feu,” 
Strawinsky; “Soleil de Nuit,” N. Rimsky-Korsakoff ; 
“Daphnis et Chloe,” Maurice Ravel; “Papillons,” Schu- 
mann; “Petrouchka,” Stravinski; “Carnaval,” Schumann; 
“L’Apres-Midi d’un Faune,” Claude Debussy; “Le Dieu 
Bleu,” Reynaldo Hahn; “Le Spectre de la Rose,” Weber; 
“Narcisse,” N. Tcherepnine; “Sadko,” N. Rimsky-Korsa- 
koff; “Scheherazade,” N. Rimsky-Korsakoff; “Les 
Sylphides,” Chopin; “Les Fiancailles d’Armide,” N. 
Tcherepnine ; “Thamar,” M. Balakireff ; “La Princesse En- 
chantee,” P. Tschaikowsky; “Danses Polovtsiennes,” A. 
Borodine. 

Announcements of special interest are to the effect that 
in view of the popular demand indicated by the successful 

(Continued on page 30.) 


BERLIN PREPARING 
FOR MUSICAL CAMPAIGN. 


Soloists for Nikisch Philharmonic Concerts— Dresden 
Orchestra to Introduce Strauss’ “Alpine Sym- 
phony” — Paur Celebrates Sixtieth Birthday. 


ie | 


Although grim visaged War has not yet smoothed his 
wrinkled front, musical Berlin is busily preparing for its 





Jenaerstr. 2t, 
Berlin, W., September 5, 


winter campaign, which promises to be an active and in- 
teresting one. 
THE NIKISCH PHILHARMONIC CONCERTS. 

Last year it was considered expedient to reduce the num 
her of the Nikisch Philharmonic Concerts—the most im- 
portant and most interesting of Berlin’s various series of 
subscription concerts—to six matinees and six evening con- 
certs; but the full cycle of twenty concerts—ten matinees 
and ten evenings—will be given this season. The series 
opens on October 11 and closes on March 6. The pro- 
grams have not yet been completed, nor is the list of solo- 
ists yet full. Among those already engaged are Eugen 
d’Albert, Ernst von Dohnanyi, Edyth Walker, Leo Slezak, 
Carl Flesch, Franz von Vecsey, Wera Schapira, and Ar- 
thur Schnabel. 

THE PHILHARMONIC PoPpULAR CONCERTS. 

The Philharmonic “Pops,” under Camillo Hildebrandt, 

will be given three times weekly, as usual. The programs 
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embrace practically all of the standard works of the 
stral literature The Philharmonic Orchestra has 

two American members, Louis Persinger, second 
and W Per- 
been engaged as San 
very 


Ferner, second solo cellist. 
the 
were 


rtmaster, 
concertmaster of 
o Symphony The “Pops” 
ful last winter, the attendance being practically nor- 
The Beethoven festi- 
season was brought to a close, was a 


gyei has 
Orchestra. 
throughout the entire season. 
vith which the 


lliant affair 


RoyYAL ORCHESTRA AND Strauss’ New “ALPEN- 


SYMPHONIE.” 


ial series of ten morning and ten evening concerts 
given by the Berlin Royal Orchestra under Richard 


tion the pro 


accordance with the traditions of this insti- 
grams will be chiefly classical and soloists will 
ordinate part 
originally Richard Strauss’ intention to introduce 
‘Alpine Symphony” with this orchestra, not, how- 
at one of the regular subscription concerts, but as a 
ycert in the Philharmonie, which seats nearly 
nany people as the auditorium of the Royal Opera 
H é But the management decided not to Lreak with 
and establish a precedence by having the orches- 
lay outside of the Royal Opera House. It is for this 
mn that Strauss will bring the Dresden Royal Orchestra 
Berlin for the first performance of his new symphony, 
r at the Philharmonie on October 28, under 
The Dresden musicians are spe- 


will oce 
personal direction 
cialists, so to speak, in playing Strauss’ music, for all of 
his operatic premieres, save “Ariadne,” have occurred at 
Dresden. Strauss also conducted several symphony con- 
ts in the Saxon capital with this orchestra last winter. 
should not consider the Dresden Orchestra quite equal 
to the Philharmonie, but it is a very superior band, and the 
glad of an opportunity to hear it in the 


Berliners will be 


Philharmonte 


OrerA, RoyAL AND MUNICIPAL. 


he stages of Germany are doing very well without 
Puccini, Leoncavallo and Mascagni. As the 
yycott embraces only the operas of living composers, we 


Saint-Saens, 


find in the repertoires of all of the principal stages, which 
have reopened for the season, the old familiar French and 
Below are the repertoires of the two Ber- 
It will be seen that 


talian works 
lin opera houses for the past week. 
public favorites “Carmen” and “Mignon” are both 
Germany could 
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cluded in the scheme of the Royal stage. 
ig very well for a season with the works of her own 

but a spirit of breadth on the part of the direc- 
However, the public 


get alot 

mnasern 

rs dictates a more liberal policy. 

nands its old favorites regardless of political considera- 

This is as it should be, for art is, or ought to be, 

utral. Here are the two lists of works performed dur- 
the week from August 29 to September 4: 


Roval Opera House 








Sunday, August 29: “Carmen.” 
Monday, August 30: “The Flying Dutchman.” 
Tuesday, August 31: “Mignon.” 
Wednesday, September 1: “Rosenkavalier.” 
irsday, September 2: “Fidelio.” 
iday, September 3: “Tristan und Isolde.” 
Saturday, September 4: (a) “Die Maienkoenigin”; (b) 
Der Barbier von Bagdad.” 

GEORGE 
FERGUSSON 
BARITONE 
VOCAL INSTRUCTOR 
Augsburger St. 64, Berlin W., Germany 
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ASCHAFFEN BURGER, STR. 7, 


Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instructs 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances Long and successful career abroad. 
Many pupils now figuring in the concert halls. Only 
serious pupils accepted. | Address, Leubnitz Neuostra, 
Villen Koline Kirschwiese 1, Dresden. 


BERLIN, W. 


Charlottenburg Municipal Opera— 

Sunday, August 29: “Fledermaus.” 

Monday: “Marriage of Figaro.” 

Tuesday: “Les Contes de Hoffmann.” 

Wednesday: “Fledermaus.” 

Thursday: “Siegfried.” 

Friday: “Les Contes de Hoffmann.” 

Saturday: “Hans Heiling” (Marschner). 

This stage closed a very successful summer season on 
Sunday, August 29, and reopened again for the winter on 
the following day, August 30. 


Emit Paur’s SIXTIETH BIRTHDAY. 

Emil Paur celebrated his sixtieth birthday last Sunday, 
August 29. Paur’s achievements in America as conductor 
of the Boston Symphony, the New York Philharmonic, and 
the Pittsburgh Symphony Orchestras are too well known 
to the readers of the Musica Courier to need special 
mention here. Since his return to Europe the distinguished 
conductor, composer, and pianist has resided in Berlin. 

Paur was born at Czernowitz, in the Bukowina, Austria, 
Russian and Roumanian border, on August 29, 
1855. He first studied music with his father, Franz Paur, 
who was director of the Musikverein of Czernowitz. Later 
he studied both the violin and the piano at the Vienna Con- 
servatory. His first position as a conductor was at Cassel 


on the 





EMIL PAUR. 


in 1876; then followed positions in a like capacity at Koen- 


igsberg, Mannheim, and Leipsic. He was active as a con- 


ductor in Germany for a period of seventeen years, from . 


1876 to 1893, before going to America. He succeeded 
Nikisch in Boston in 1893, and in 1898 Anton Seidl as con- 
ductor of the New York Philharmonic. In 1904 he be- 
came conductor of the Pittsburgh Orchestra. 

ProyJeEcTED CHORAL CONCERTS. 

Berlin’s leading singing societies are already busy re- 
hearsing for the winter season. The Philharmonic Chorus 
under Siegfried Ochs is to give its usual series of four 
subscription concerts. The program of the first will be 
made up exclusively of folksongs, which have been ar- 
ranged for four part chorus by Siegfried Ochs. At the 
second concert Handel’s “Israel in Egypt” will be sung. 
3eethoven’s “Missa Solemnis” will be heard at the third, 
while the final concert will bring a miscellaneous Bach 
program. 

The Singakademie chorus, under Georg Schumann, will 
also give its annual cycle of performances, opening with 
Handel’s “Deborah,” a work that has not been heard in 
Berlin for many years. 

The projects of the other mixed bodies of singers and 
male choruses are not yet completed. The latter have nec- 
essarily been much thinned out by the call to arms. 


Max REGER FOR JENA. 


The management of the celebrated Academic Concerts, 
which for decades have been a great musical attraction in 
Jena, has been compelled to abandon the series for the com- 
ing season, because so many members of the orchestra 
have been drawn into the army. In place of these a new 
series of so called “war concerts” has been founded, for 
which the leading instrumental and vocal soloists of the 
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PRODUCTION 
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I recommend him unhesitatingly.” 
—Frank King Clark, Berlin, July 19, 1914 








day have been engaged. Max Reger has been engaged as 
artistic director of these new concerts. j 
Reger has just completed a new string trio and a suite 
for small orchestra. At present he is at work upon two 
short choral compositions entitled “Liebeshymnus” and 
“Der Einsiedler,” to poems by Jacobowsky and Eichendorf. 
Reger is also preparing an edition of Bach’s piano com- 
positions. 
New OFFICES OF THE CONCERT DiRECTION WOLFF. 


The Concert Direction Hermann Wolff has moved its 
offices from Flottwellstrasse 1 to Linkstrasse 42, Berlin W. 
The new offices are in the Bechstein Hall building, and 
the location so near the Potsdamer Platz is much more 
central than that of the old offices. Several prominent 
members of the Wolff bureau are now serving in the army, 
but the personnel is still sufficient to carry on the work of 
the agency. The Wolff bureau is the most important con- 
cert direction in Germany and in times of peace does an 
immense business. This agency, of which the chief owner 
is now Frau Luise Wolff, the widow of the late Hermann 
Wolff, the founder of the bureau, owns and manages the 
Nikisch Philharmonic concerts, also Bechstein Hall. 

WEINGARTNER’S REENTREE. 

Felix Weingartner has been engaged by the Concert Di- 
rection Wolff to conduct three concerts of the Philhar- 
monic Orchestra in Berlin next April. Weingartner’s reen- 
tree will be an event of great interest and importance, for 
he has not conducted here for five years. The sentence 
pronounced against him by the courts in his lawsuit with 
the Royal Opera banished him from the Berlin concert halls 
for that period. The time expires on April 1, 1916. 

MusicaL NOTES. 


The Berlin Royal Opera will revive Meyerbeer’s “L’Afri- 
caine,” which has not been heard in Berlin for many years. 

Two performances of the “Walkiire,” which were re- 
cently given in the little town of Cottbus under the leader- 
ship of Otto Lohse of the Leipsic Opera, and with the as- 
sistance of the principal singers of the Dresden, Stuttgart, 
and Karlsruhe stages, netted no less than 35,000 marks, an 
unusually large sum for a town of 50,000 inhabitants. The 
proceeds were turned over to one of the war relief funds. 

Felix Weingartner’s new comic opera, “Die Dame Ko- 
bold,” will be given its first performance the coming season 
at Darmstadt under the composer’s baton, 

The sum of 67,000 crowns has been left the Vienna Soci- 
ety of Music Friends by Marie Puffer. The interest on 
this is to be used for the assistance of poor female piano 
teachers, regardless of religious confession. 

ArtTHUR M. ABELL. 





Pittsburgh Musical Events. 





A number of very interesting musical events are sched- 
uled for Pittsburgh, Pa., this season, among them being 
the following : 

October 14—First of series of four concerts at the Edge- 
worth Club, under direction of Mrs, Alexander Lauchlin 
and Mrs. John Stock. 

October 19—Geraldine Farrar, in opening Ellis Concert, 
Carnegie Music Hall. 

October 26—First concert in second series of Heyn re- 
citals at Carnegie Music Hall, presenting Pasquale Amato, 
baritone, and Frieda Hempel, soprano. 

October 28, 29, 30--Opera by the Boston Grand Opera 
Company and Pavlowa Imperial Russian Ballet. 

November 1—Mary Garden, in recital. Carnegie Music 
Hall. 

November 16—Nellie Melba, in second Ellis Concert, 
Carnegie Music Hall, 

November 29—Chamber Music Concert by Litchfield- 
Hambourg Trio, at Twentieth Century Club. 

December 7—Fritz Kreisler, in third Ellis Concert, Car- 
negie Music Hall. 

January 4—Louise Homer and Harold Bauer, in fourth’ 
Ellis Concert, Carnegie Music Hall. 

January 27—Boston Symphony Orchestra, in fifth Ellis 
Concert, Carnegie Music Hall. 

November 29--Mrs. Robert McDowell gives lecture-re- 
cital at the Twentieth Century Club under auspices of the 
Club’s music committee. 

December 10—Concert by Pittsburgh Male Chorus, 
James Stephen Martin, conductor, assisted by Marie Kaiser, 
soprano, of New York, at Carnegie Music Hall. 

January 17—Cecil Fanning gives lecture-recital at the 
Twentieth Century Club. 

March 13—Glenn Dillard Gunn gives lecture-recital at 
the Twentieth Century Club, under auspices of the Club’s 
music committee. 





Wasserman, Free Scholarship 
Instructor at Malkin School 


Herman Wasserman, the well known pianist and teacher 
at the Malkin Music School, New York, has been desig- 
nated by Mr. Malkin as one of the instructors under whom 
a successful free scholarship pupil will study. 
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REPRESENTATIVE ARTISTS 
ON WICHITA SERIES. 


This Musical City of Kansas Is to Be Favored with Notable 
Artists and Music During Season. 


Wichita, Kan., September 30, 1915. 

With the significant lack of announcements of any the- 
atrical bookings for the season, other than the picture plays, 
the season for music in Wichita promises to be of ex- 
treme importance and the musical announcements of con- 
sequential interest. It is also fair to deduce that this phase 
of art will this season receive more than the usual atten- 
tion by the public, for, while movie fans are as plentiful 
here as elsewhere, there is already a strong clientele for 
good attractions in the other lines. 


PARAMOUNT ATTRACTIONS. 


Two forces which have been and now are strongly at 
work in Wichita are the paramount attractions for musi- 
cians for the 1915-1916 season, the Wichita Chorus course, 
and the regular and established series of concerts given 
Sundays by the Wichita Symphony Orchestra. Of the 
former, the list, while embracing, as will be seen, a major 
portion of vocal attractions, nevertheless commends itself 
to Wichita music lovers, because of ‘its standard of ex- 
cellence, a standard equal to that of the past seasons, save 
in variety, there being few instrumental numbers. 

The first concert is booked for October 25. This will be 
given by the Brick Church Quartet of New York City. 
November 26, Anna Case, soprano of the Metropolitan 
Opera Company, assisted by Charles Gilbert Spross, the 
composer and pianist, will give the second number of the 
series. 

December 10, Charles Wakefield Cadman and Princess 
Tsianina Redfeather, the Indian mezzo-soprano, will be 
the attraction. Interest has been awakened in this pro- 
gram, as Mr. Cadman’s explanations of his music promises 
to add interest to this evening. 

Louise Homer, the Metropolitan Opera contralto, will be 
heard January 21. The fifth concert brings the Zoellner 
String Quartet, assisted by Thuel Burnham, pianist. This 
is the really only instrumental number in the course, in 
all the others the vocal art predominating. The Zoellners 
will be doubly welcome, inasmuch as they were heard here 
last year on this same course and were greatly enjoyed. 
It will be Thuel Burnham’s first appearance here. 

The last event, a joint program by Reinald Werren- 
rath, baritone, and Ada Sassoli, harpist, rounds out a 
promising and attractive course. 

This course will be held at the Crawford Theatre, with 
prices ranging from $3 to $8 for the entire series, accord- 
ing to location. The management is still in the hands of 
Lucius Ades, who has done much toward bringing famous 
musical attractions here during the past few years. A 
resumé of the past work of the Wichita Chorus shows the 
Russian, New York and Cincinnati Symphony Orchestras, 
the United States Marine Band (two times), Paderewski, 
Bauer and Ganz, pianists; Elman, Kocian, Sametini and 
Sokoloff, violinists, and an aggregation of singers, includ- 
ing artists of the caliber of Schumann-Heink, John Mc- 
Cormack, Alma Gluck, Antonio Scotti, Riccardo Martin, 
Alice Nielsen, Charles W. Clark, David Bispham, Lucy 
Marsh, Evan Williams, and a host of other equally famous 
songsters, thirty-five or more in all, besides the Zoellner 
Quartet, which returns this season. This is the record of 
the past four or five years and is indicative of the fact that 
Wichita enjoys the best. 

The Chorus will give also the annual Christmas per- 
formance of “The Messiah.” It is announced that it will 
be given very likely, as last year, at the Forum, and free 
to the public. A spring concert is also planned, details of 
which will be given in the Musicat Courter later. 


S1x Concerts BY SYMPHONY ORCHESTRA. 


The Wichita Symphony Orchestra announces its list of 
six concerts, the first to be held October 3 and the final 
one March 12, with a list of six soloists, appearing as fol- 
lows: Marguerite Dunlap, contralto, October 3; Charles 
W. Harrison, tenor, December 5; Marie Sundelius, so- 
prano, January 16; Arthur Shattuck, pianist, February 13, 
and the Manhattan Ladies’ Quartet of New York City, 
March 12. 

Theedore Lindberg continues as the director of the or- 
chestra, and Iris Pendleton is the efficient manager. The 
orchestra works under difficulties, not being able to get the 
necessary instrumentation together save on Sundays, and 
the city ordinances do not allow seat sales on Sunday, con- 
sequently all attendance is procured by membership cards. 
This entails much work on the manager, as it virtually forces 
Mr. Pendleton to secure his entire attendance beforehand 
and somewhat on the guarantee plan. So far he has ac- 
complished the seemingly impossible and this season’s con- 
certs promise a fine attendance. The sixth soloist is to 
be announced later. These concerts likewise will be held 
at the New Crawford. Each membership card, admitting 
one to all concerts, sells for $5, which makes this series, 


as was also found in the Chorus course, extremely low 
and augurs for a fine attendance. Nearly fifty musicians 
constitute the orchestra this season. 

State Treacuers’ Association Activity. 

The Kansas State Teachers’ Association, or apparently 
one of its committees, “put over” a “joker” this summer in 
the way of a book called the “Kansas Musicians’ Blue 
Book,” containing the names and addresses of all accred- 
ited music teachers in the State, together with a course of 
study for piano, voice, violin, organ, harmony, history, 
rudiments, and sight singing and public school music, di- 
vided into eight grades, with complete examination ques- 
tions for each grade in the various departments. 

In the announcement from the chairman of the State 
accredited teachers it was stated, “this book will be used 
exclusively by all State accredited music teachers in this 
State (obligatory) as a reference book, which they must 
follow in their daily lessons, as well as for supervisors of 
music in high schools where music is part of the credit 
system.” Herein lies the “joker”’—each and every coursc 
outlined in this book with the questions thereto, with the 
exception of only the voice and organ departments, were 
arranged by members of the school of which the chairman 
of this committee is president, and even in the voice de- 
partment one of the same faculty assisted. Then the 
joker appears, by referring to the above quotation from 
this president, making it obligatory to use these courses 
as outlined. It is not the intention of this paragraph to 
critically dissect this method of procedure, actuated, no 
doubt, by good intentions, as this scribe is likewise a mem- 
ber and “accredited” by the State organization, but the 
question arises as to how far will this mode of procedure 
with the idea of a successful crediting plan work out, when 
the State association and its committee allows one school 
to attempt to outline the course, then the president of that 
school notify all members of this outline being obligatory. 
The work of the various teachers is entirely commend- 
able, but the mode of procedure in trying to force on all 
members of this association this obligatory course is a 
little crude. It has been this “mode eperendum” that has 
made some of the State associations make uphill work. 
This is an echo of the past year’s meeting, and the qucs- 
tion appears as to how far this outline can be forced on 
the teachers. 

In Wichita, Superintendent Mayberry and the principal 
of the school have chosen the follow:ng to act as a com- 
mittee to examine candidates for credit in music by the 
Wichita High School: Rafael Navas, Frank Power, 
Ralph Brokaw, Lucius Ades, Jetta Campbell-Stanley, Mrs. 
E. E. Higginson, Beatrice Marsh, Jessie Clark and Theo- 
dore Lindberg. This committee represents practically all 
interests, both private and college studio;, and has acted 
independently of any heretofore prescribed course save 
some outline satisfactory to all on this local committec. 
and, while this book referred to is of excellent merit, the 
phase before referred to may bring some open discussion 
when this local committee gets into action again for local 
credits. 

New Musicians To WICHITA. 


Several new musicians have joined the Wichita colony 
for this season. Fairmount College has opened with a 
new music faculty—Ralph Mason Hix, organ and director ; 
Georgella Lay, pianist; Arthur Wallenstein, violinist, and 
Isabella Gareissen, soprano. Friends University has added 
Glennys Pollard, violinist, to its faculty. Miss Pollard 
comes from Boston after a three years’ course there. 

In consequence of the various new members, several 
faculty recitals have been given to introduce the new mu- 
sicians. Fairmount College held its formal recital down- 
town at the First Baptist Church, September 13. All mem- 
bers were heard. ‘ 

Monday evening, September 20, the Friends University 
faculty gave its annual opening concert, introducing Miss 
Pollard, who was heard in Vitali, chaconne, and a group: 
“Schén Rosmarin,” by Kreisler; “Swan,” by S2int-Saén-, 
and “Oriental,” by Cui. Lucius Ades, tenor; Mrs. Lucius 
Ades, pianist, and Miss Joy, pianist, complete the faculty. 
and all were heard to advantage. 

The Wichita College of Music, as well as the Power- 
Myer: Conservatory, held formal opening concerts. Inas- 
much as these are annual affairs, detailed programs are 
withheld at this time. The Wichita College of Music 
opened September 1, with a large enrollment. The Power- 
Myers school has kept open all summer. 


Notes. 


Mr. and Mrs. Ralph Brokaw have returned from Chi- 
cago and points East and have reopened their new studios, 


the Brokaw studios. Mr. Brokaw’s violin class was the 
largest in Wichita last season and one of the largest in 
the State. 

Jessie Clark, supervisor of public school music, returned 
from San Francisco and Portland, Ore., where she spent 
the summer, and has resumed her work at the high school. 

Jetta Campbell-Stanley, week 
from the East, where she spent the summer coaching under 
Oscar Seagle at Hague on Lake George. 


soprano, returned last 


Florence Cubbon has left for New York City, where she 
will study voice with Oscar Saenger this winter. She be- 
gins her work October 1. 

Ethelyn Bowman will be in New York City this winter 
studying piano. Miss Bowman, whose home is in Wich- 
ita, was a member last season of the Ft. Worth, Tex., 
Christian University faculty. 

Ruth Edwards has returned to William Clare Halli, Chi 
cago, to resume her vocal studies. 

Mildred Nelson, of Wichita, has reopened studios at 
Arkansas City and will head also the voice department at 
Blackwell (Okla.) College. 
the McBurney studios, Chicago, and harp with Tramonti 
this summer. 

Glennys Pollard, violinist, and Mrs. David Parkinson, 
reader, gave a program at Anthony last week. 

Arthur Wallenstein, the new violinist at Fairmount Col- 
lege, is also filling the place made vacant in Power-Myers 
Conservatory by Ralph Brokaw’s resignation to open his 
own studios. Mr. Wallenstein comes well heralded and 
has so far acquitted himself in recital commendably. He 


Miss Nelson studied voice at 
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SAM FRANKO 


31 East 6Oth Street, New York 


has returned from five years’ teaching 
at the Stern Conservatory, Berlin, and 
will devote himself to violin instruc- 
tion in New York this winter. 
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has been heard at both the Fairmount and Power-Myers 
faculty programs. 

The Musicians’ Club will meet this month and new 
fhcers are to be elected. 

The Wichita Musical Club will hold its first meeting the 
first Friday in October. This club is the oldest musical 

in this city. 
Inez Dodds-Barbour, soprano, again will have charge of 
the voice department of the Winfield Conservatory. Mrs. 
Barbour likewise maintains studios in Wichita. 

[racy York, former concertmaster of the Wichita Sym- 

ny Orchestra, returns to Kansas City, October 1, where 
he expects to join the Kansas City Orchestra. 


Julia Culp Writes of Her Summer Experiences. 


\fter a strenuous summer, during which time she has 


n more or less of the horrors of war, Julia Culp, the 
noted Dutch Lieder singer, writes her manager that she 
s anxious to get back to America, where she will be out 
of sound of booming guns. “My husband,” she writes, “is 
attached to the Emperor’s staff, and I have been with him 
a great deal. While I have not been on the firing line, 
I have been as close as I could get. Sometimes the roar 
of the guns has been deafening, and after the cannon 
raiding ceases, I sit in my husband’s tent and think to 
myself what is it all about. 

“Naturally I have been interested in the work of the 
Red Cross, and I have done all I possibly could to help the 
wounded and unfortunate. Much of my time has been 
devoted to the wounded French, Russian and English pris- 
mers. You know I love them all. I have many friends 
in those countries, and I take a delight in doing all I can 
to help them. Germany, to date, knows little or nothing 
of invasion. The fields are cultivated and the crops are 
fine. Of course everybody is anxious to know the move- 
ments of the armies and each victory enthuses the people 
more than ever.” 

In conclusion, Mme. Culp states that she expects to sail 
some time during October. She will be accompanied by 
Coenraad von Bos. After appearing in several concerts 
in the East she will be heard in Carnegie Hall, New York, 
December 16. In spite of the fact that she has had a very 
busy summer she has been working on several new songs, 


which she will sing here for the first time. 


A Busy Canadian Violinist. 


Evelyn Starr, the young Canadian violinist, who won 
the admiration of New York lovers of artistic and musical 
interpretation on this, her chosen instrument, at her ap- 
pearances in the metropolis last season, appears in the ac- 
companying snapshot. Edith Woodman, a student of the 
New England Conservatory of Music, and Miss Starr’s 
accompanist, is seen in the picture also. The “snap” was 


of 





eh 





EVELYN STARR AND EDITH WOODMAN. 


taken on their tour one morning about 6.30 at Chester 
station. 

Miss Starr recently closed a very successful tour of the 
Maritime Provinces. 

At Massey Hall, Toronto, on the evening of October 25, 
Miss Starr will give a recital. Other Canadian cities in 
which she will appear in recital during that week include 
Quebec, Ottawa, Hamilton, London and Peterboro. 





“Mona Lisa,” the Opera. 


From Berlin by wireless comes the report that the first 
production of Prof. Max Schilling’s new opera, “Mona 
Lisa,” has been given in the Royal Theatre at Stuttgart. 





Among those who were in the audience were Richard 
Strauss and Engelbert Humperdinck. John Forsell, the 
Swedish singer, in the role of the jealous husband, was 
especially applauded, according to the message. x 





Yon Studios Open for Season. 


S. Constantino and Pietro A. Yon reopened their studios 
for the season, on Friday, October 1, at Carnegie Hall, 
New York. 

S. C. Yon, the well known vocal and piano teacher, will 
remain at the head of the vocal and piano departments. 

P. A. Yon, the noted concert organist and composer, 
will retain the direction of the organ and composition de- 
partments. 

J. C. Ungerer, for more than twenty years organist and 
choirmaster of St. Patrick’s Cathedral, New York, has en- 
tered the faculty and will direct classes in Gregorian chant 
and liturgy. 

Messrs. Yon and Ungerer are endeavoring strongly to 
enforce the movement for the advancement of Catholic 
church music in accordance with the motu proprio as is- 
sued by the late Pope Pius X and continued by His Holi- 
ness Pope Benedict XV. 

Many present and former pupils from the Yon studios 
now are filling important positions in churches, schools 
and theatres in New York City, as well as all over the 
United States and Canada. 

Interesting programs are being prepared for concerts to 
be given by artist-pupils and faculty throughout this sea- 
son. 








Minnie M. McConnell in New Quarters. 


Minnie M. McConnell, vocal teacher and founder of the 
McConnell Vocal Trio, opened her new studio at 839 West 
End avenue, New York, on Wednesday, September 20. 

Harriet McConnell, contralto, and pupil of Mme. Mc- 
Connell, will sing for the Woman’s Professional League 
on Tuesday, October 5, and on Wednesday, October 13. 
Mme. McConnell and her daughter Harriet will sing for 
the International Sunshine Society at its meeting at the 
Country Life Exposition, New York. 

Marie McConnell, soprano, also daughter and pupil of 
Mme. McConnell, is meeting with success in the part of 
Annabel in “Robin Hood,” en tour. 
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Tourret-Decreus Joint-Recitals. 


Andre Tourret, the French violinist, and Camille Decreus, 
the French pianist, have been booked for a concert tour 
under the management of R. E. Johnston. Their first ap- 





CAMILLE DECREUS. 


pearance in New York City will take place at Aeolian Hall 
in a joint recital on Tuesday afternoon, November 30. 

Their next appearance will be at the Biltmore Friday 
morning musicales on December 17, on the program with 
Mme. Melba. 





ANDRE TOURRET. 


From whatever side Americans view the joint appear- 
ances of Andre Tourret and Camille Decreus, they will 
be certain to declare these artists a superb comb‘nation. 
Both are players combining virility with sensibility. Art- 
ists of such caliber cannot be limited to any country or 
school, since their art is universal. 

It is due to the courtesy of Senator and Mrs. Clark 
that Mr. Tourret will make his first tour of America. 





No Hard Times for Canadian Soprano. 





Margaret George, the Canadian dramatic soprano, who 
has been engaged by the San Carlo Opera Company to sing 
several performances of the role of Santuzza in “Caval- 
leria Rusticana,” is to appear in public for the first time in 
her native town of Collingwood, northern Ontario, in Oc- 
tober, She will be the leading artist at a large patriotic 
demonstration. 

In spite of the general talk of “hard times,” Thomas 
George, her manager, reports a busy season ahead for 
Miss George. In addition to her engagements, a tour of 
the Ontario cities, including Ottawa, Hamilton, London, 
Peterborough, also Montreal and Quebec, has been ar- 








ARTHUR HARTMANN 


of international fame as a violin soloist, composer and pedagog—although 
he has not abandoned his public career as a violin soloist—has been prevailed 
upon to teach a limited number of advanced pupils at 


THE von ENDE SCHOOL of 








of 1915-1916. 





during the coming season. The European situation forced the cancellation 
of his activities abroad, and aspiring young violin virtuosos wi!l now have * 
the opportunity of studying with Arthur Hartmann during the entire season 
Reservations for instruction are now being made. 


Apply to ALFRED E. GALLY, Secretary 
THE von ENDE SCHOOL of MUSIC, 44 West 85th Street, New York 





























ranged. Engagements promise to keep Miss George busy 
until early spring, when several appearances are now 
pending, including various cities of the United States. 





A Busy Pittsburgh Singer and Teacher. 


Richard Knotts, baritone, has resumed his activities as 
soloist and teacher at Pittsburgh, Pa. Mr. Knotts spent a 
portion of his summer vacation in Atlantic City, where he 
combined work with pleasure. He was the soloist with the 
Lombardi Orchestra there on August 29, singing Couchois’ 











MR. AND MRS, RICHARD KNOTTS ON THE BEACH AT 
ATLANTIC CITY. 
“Bolero” and two Cadman numbers. He was warmly re- 
ceived and his singing was enthusiastically applauded. 
Mr. Knotts has signed a contract with the Briggs Mu- 
sical Bureau of Chicago and will do considerable concert 
work this season. 





New Zealand Organist Visits Metropolis. 


Harold Gregson, one of the most gifted and interesting 
of organists, has just completed a series of organ recitals 
on the Spreckels Organ, California-Panama Exposition, by 
invitation of Dr. H. J. Stewart. This organist was at one 
time director of the Emma Willard Conservatory of Music, 
Troy, N. Y. He is organist now at St. Paul’s Church, 
Auckland, New Zealand, whence he will return after filling 
a second engagement on the great organ at Festival Hall, 
Panama-Pacific International Exposition. 

Some examples of his work are herewith given: 

Saturday, September 5: Fantasia in F minor (with dou- 
ble fugue), Mozart; “Meditation,” in D flat, St. Clair; 
“Idylle,” Rheinberger ; “Capriccio,” Lemaigre; prelude in C 
sharp minor, Rachmaninoff; “Intermezzo,” Hollins; “A 
Sunset Melody,” Vincent; “Gavotte Moderne,” Lemare; 
overture, “Raymond,” Wagner. 

Tuesday, September 7: Toccata and fugue, in D minor, 
Bach; melody, St. Clair; fantasia on “Carmen,” arranged 
by H. Gregson, Bizet; offertoire, Salome; “Dornréschen,” 
Bendel; caprice for changing keyboards, Guilmant; over- 
ture to the opera “Rienzi,” Wagner. 

Wednesday, September 8: Prelude, act 3, “Lohengrin,” 
Wagner ; offertoire, King Hall; symphonic poem, “Finlan- 
dia,” Sibelius; overture, “The Crown Diamonds,” Auber; 
intermezzo, “Moonlight,” Lemare; “Aragonaise,” from “Le 





Cid,” Massenet; “Serenade,” Pierné: toccata, Salome. 
Thursday, September 9g: “Entree de Cortége,” Dubois; 


“Chanson D’Eté,” Lemare ; “Peer Gynt” suite, Grieg ; “Can 


tilene,” in A minor, Salome; toccata in G, Dubois; gavotte 
from “Mignon,” Thomas; “The Ride of the Valkyries,” 
Wagner. 

Harold Gregson is probably the leading mus‘cal au- 


thority in New Zealand, being a kind of official musical 
adjudicator in all the competitions so frequently held there. 

While in this city, Mr. Gregson was the recipient of 
many social honors, being presented by Mrs. Sydney Hill 
to a large number of musicians last Sunday afternoon. In 
an interesting chat with the writer, Gregson spoke of the 
wonderful development of music in New Zealand during 
the last few years, and mentioned the interesting fact that 
the majority of the New Zealand musicians read the Mu- 
SICAL Courter. In the discussion that Harold 
Gregson maintained that it largely enabled the teachers and 
performers at that end of the world to get at what the 
other musicians are doing, that it was also an aid in mod- 
ern program building. 

On his return to San Francisco, Harold Gregson is to be 
tendered a reception and banquet by the local organists. 


followed, 


Cowles Resumes Pedagogical Duties. 


Eugene Cowles, the well known basso, opened his new 
studio for the season 1915-16, at 64 West Fortieth street, 
New York, on October 4, where he will teach regularly 
every Monday and Thursday. 





EUGENE COWLES. 


After having spent the summer very pleasantly in New 
Hampshire and Vermont, Mr. Cowles returned to the 
tropolis invigorated and ready for hard work. 

Judging from the many applications for lessons received 
so far, Mr. Cowles’ season promises to be a busy one 

While in New Hampshire and Vermont this summer 
Mr. Cowles gave a number of successful recitals witl 
gan accompaniment, and wrote also several new ballads 
which will be heard later. 

Mr. Cowles intends to give a recital in October, on which 
occasion some of his latest compositions will be performed 

Mr. Cowles has reorganized the Eugene Cowles Quartet 
with the following personnel: Roy William Steele, firs: 
tenor; Horatio Rench, second tenor; R. Norman Joliff 
baritone ; Eugene Cowles, basso. 
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SEASON 1915-16 


The distinguished 
American Pianist wil! 
tour this country. 
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SAM TRIMMER 
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Director, Piano Department Texas Women's College, 
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EVELYN STARR 


VIOLINIST 
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CECIL FANNING baritone 
H. B. TURPIN = tccommanist 


Having returned from a year of concert giving 
in Germany, Italy and England, are 
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SAN DIEGO’S POPULAR SYMPHONY 
ORCHESTRA ENDS ITS SEASON. 


Excellent Program Marks the Final Concert—New Work by 
a Local Composer Proves § Sensational Feature—Notes. 


San 6 Blas Cal., September 25, 1915. 

The Popular Symphony Orchestra presented the fourth 
and final'concert of its season, under Director Chesley 
Mills, at the Isis Theatre, September 17, to a splendid audi- 
ence. 

This excellent organization of strictly union musicians 
is deserving of the highest praise; it is regrettable to hear 
through its business manager, Max Weil, that it is be- 
coming exceedingly difficult to finance the undertaking and 
the audience on this occasion was favored with a few per- 
tinent facts concerning the necessity of those present tak- 
ing some active interest in the acute musical situation. 
This was between two numbers. 

The program was made up as follows: Overture, “A 
Midsummer Night’s Dream,” Mendelssohn; symphony, No. 
1, in C major, Beethoven, melolog, “The Hunter,” Ceorge 
Edwards; suite, No. 2, “The Wand of Youth,” Elgar. 
Chesley Miils handled his orchestra well, showing a con- 
siderable gain in his work, possibly the result of his San 
Francisco visit, but nevertheless encouraging to his friends, 
and it is safe to say this orchestra never responded better 
nor did greater work under his baton. The effect was 
remarkably good. 

A special word must be interpolated for George Ed- 
wards, melolog, “The Hunter,” op. 11. This melolog is an 
excerpt from Olive Schreiner’s “Story of an African 
Farm,” set to music. John Lane Connor read the lines 
with remarkable clearness and interpretative ability. The 


melolog makes tremendous demands on the reader; as a 
matter of fact, George Edwards, while supplying an en- 
tirely new contribution to the singer with beautiful read- 
ing or declamatory voice, will haye to secure the right 
talent to present his work. 

This particular melolog made a sensation, and one musi- 
cian, himself a composer, said “he wouldn’t have missed 
hearing it for a hundred dollars,” . 

George Edwards is a young man. For a season or so 
he was identified with Melville Clark and has many friends 
in the piano trade. He is at present associated with Ches- 
ley Mills in the San Diego Conservatory of Music. 


Notes. 


Among the urtists who have entertained at the Southern 
Counties Building of the Panama-California Exposition 
must be numbered Wesley Peterson, a small boy, 
ten years old, who successfully filled an entire afternoon. 
On a recent occasion, the singer for the day having failed 
to appear, Wesley very graciously filled in from his ex- 
tensive repertoire and charmed a large and appreciative 
audience. He is a pupil of Florence Schinkel Gray. 

The Amphion Club will open its season October 13. 
Fritz Kreisler has been secured for this occasion and it 
speaks well for the success of this club to be able to offer 
such an artist. 

Among others who are now sure to come here are Cecil 
Fanning, baritone; Florence Hinkle, soprano, and others. 

Regular weekly rehearsals are much in evidence with the 
San Diego Choral Society, which, according to Conductor 
B. Roscoe Schryock, now numbers 200 singers. Mendels- 
sohn’s “Elijah,” with Clifford Lott, baritone, and Moily 
3yerly Wilson, contralto, will be presented October 22 
and 23. Lynpa W. Gray. 





Mary S. Warfel, a Busy Harpist. 


Mary Warfel, the American harpist, will have appear- 
ances in Lancaster, Pa., on October 16; Millersburg, Pa., 
October 20; Jersey City, November 4 with Marie Rappold, 


‘Hugh Allan and Clarence Bird, and at the Friday morn- 
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MARY S. WARFEL. 


ing musicales at the Hotel Biltmore, New York City, Feb- 
ruary 25, with Lucrezia Bori and Andrea de Segurola. 

Negotiations are pending for recitals in Newark, Boston, 
Philadeiphia and at several New York clubs. 

Miss Warfel has supplemented a talent for the harp by 
a thorough course in piano, harmony and composition. 
After a rigid tutelage under Constantin von Sternberg in 
Philadelphia she made a very successful debu: as a pianist. 















Formerly Conductor at the Opera Houses in Vienna, Ham- 
burg, Amsterdam, Breslau, etc. 
Savage’s “‘ Parsifal’’ and “Madame Butterfly”’ Tours, and seven 
years conductor of the St. Paul Symphony Orchestra. 


Studio: 771 West End Ave., New York 


In America; Henry W. 


*Phone Riverside 7122 











Coaching in Operatic and Concert Repertoire, Special Courses in 
Orchestration, Score Reading and Technic of Conducting. 

















But her predilection was for the harp, touwhich she has 
given her particular attention. 

As a soloist last year as well as a member of the Salzedo 
Harp Ensemble, Miss Warfel won laurels. Her concert 
engagements have been numerous, as she has appeared 
with distinguished organizations in leading musical centers. 

She has been also very fortunate as a teacher of her 
favorite instrument. 

Miss Warfel’s extensive repertoire follows: Gavotte in 
D major, Bach; sonata in A major, Scarlatti; “Priére,” 
“Am Springbrunnen,” Hasselmans; “Marguerite an rouet,” 
Zabel; mazurka, Schiiecker; “Les Follets,” Tedeschi; 
“Patrouille;” Hasselmans; impromptu, caprice, Pierné; 
fantasie, Saint-Saéns; “La Source,” “Valse de Concert,” 
“Gitana,” Hasselmans; “La Source,” Alvars; “Dance de la 
Fee,” Godefroid; “Murmure de la Cascade,” Zabel; “Hu- 
moreske,” Tedeschi; “Chant des Exiles,” Godefroid; 
“Menuett,” Schiiecker ; “Contemplation,” “Le Lethe,” Ren‘e ; 
“Aubade,” “Valse,” Hasselmans; “Ballade de Concert,” 
Faure; “La Danse des Fees,” Alvars; variations, op. 30, 
Salzedo; “Spanish Dance,” Holy; suite, op. 34, Verdalle; 
“Barcarolle,” Zabel; “Spring Song,” Gounod-Zamara; sex- 
tet from “Lucia,” Cheshire; “Valse Brillante,” Oberthiir ; 
“Gondoliera,” Hasselmans; “Spanish Dance,” Trnecek; 
“Arabesque,” Debussy; menuet, Massenet; “Autumn,” 
Thomas; “Spinning Song,” “Ballade,” Hasselmans; 
“Legende,” Zabel; “Valse Mignon,” Verdalle; menuet, 
Hasselmans; solos with orchestra: “Legende de Con- 
cert,” Thomé; concerto in E minor, Poenitz, orchestra- 
tion arranged for and dedicated to Mary Warfel by Vic- 
tor: Kolar ; “Concertstiick,” op. 39, Pierné; choral and varia- 
tions, Widor. 





Grand Rapids Concerts. 
ii Grand Rapids, Mich., September 30, 1915. 
Three concerts aré to be given under the auspices of the 
Grand Rapids Orchestral Association. These are: Novem- 
ber 2, Harold Bauer and Pablo Casals;: December 3, 
Mischa Elman; February 15, Cincinnati Symphony Or- 
chestra. John W. Beattie, director of the public school 
music and also one of the directors of the Orchestra As- 
sociation, leaves no stone unturned to bring the best music 
before the pupils of the city schools. The prices for these 
concerts are within the reach of all music lovers. The 
demand for tickets shows that musical appreciation is 
growing. “Capacity house” is now the slogan of the High 
School auditoriujp. ‘ 
Marguerite Kortlander, one of Grand Rapids’ successful 
piano teachers, has returned from her vacation and opened 
an attractive studio at 19 Lafayette avenue. Miss Kort- 
lander’s originality and unique manner of presenting music 
to her pupils, combined with the foundation of a thorough 
musical education, has broadened and developed with each 
year of teaching. Miss Kortlander’s special preparation 
under Anna Shaw Faulkner-Oberndoffer adds special in- 
terest to her classes in musical appreciation and history. 
Each studio room is equipped with means for the best 
advancement of her pupils. oe We 
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CHARLES CITY AND OSAGE JOTTINGS. 


Charles City, Ia., September 30, 1915. 

From the present outlook Charles City is to have an 
unusually fine musical season. The Lyric Club, a chorus 
of women’s voices, under the direction of Frank Parker, 
of Cedar Valley Seminary of Osage, announce two im- 
portant concerts. At the first one the principal cho- 
ral works will be the “In the Springtime” cycle 
by Mabel W. Daniels, for women’s chorus and so- 
prano solo, and “Ste. Mary Magdalene,” by Vincent 
d’Indy, a sacred cantata for women’s chorus and 
soprano solo, with accompaniment of piano and organ. 
Lucile Stevenson, the Chicago soprano, will be the soloist. 
At the second concert the principal works will be “Fairy 
Day,” Three Idylls by Charles Villiers Stanford, and “The 
Slave’s Dream;” a~choral ballad for women’s chorus and 
tenor solo, by Harry A. Matthews. Holmes Cowper, one 
of America’s best oratorio tenors, now dean of the music 
department of Drake University, Des Moines, will be the 
soloist. 

On the Y. M. C. A. Lyceum Course appear C. W. Best’s 
two concert companies. One includes Antonio Sala, the 
young Spanish cellist, and Mignone Meeker, the Chicago 
soprano, with Lois Brown as piano soloist and accom- 
panist. The other, Alberti Salvi, a young Italian harpist; 
Florence Austin, violinist, and Marguerite Hedstrum, so- 
prano. 


Osage. 

The music department of Cedar Valley Seminary opened 
September 7 with a promising registration. The faculty 
has an important addition in Bruce Lybarger, violinist. 
Mr. Lybarger returned from Berlin in June, after two 
years of study with Professor Mosser. Florence C. Fen- 
nessy, a graduate of Lombard Conservatory, is teacher of 
piano, musical history and harmony, and Frank Parker, a 
pupil of Karleton Hackett, and formerly a member of the 
faculty of the American Conservatory, Chicago, is director 
of the music department and teacher of singing. Two 
faculty concerts will be given during the year, and Miss 
Fennessy and Mr. Parker will give a joint recital of Mac- 
Dowell compositions. 

The Treble Clef Club of the seminary, a chorus of fif- 
teen girls’ voices, under the direction of Frank Parker, 
will give Bendall’s setting of 
Shalott” at its first concert. Harriett Case, formerly of 
Chicago, and now teaching at the Iowa State Teachers’ 
College, will be the soloist. 

The one important musical number of the Lyceum 
Course will be a concert by the Riheldaffer-Skibinsky Com- 
pany on October 15. Grace Hall Riheldaffer, the Pitts- 
burgh soprano, heads this organization. 

Lucile Stevenson, the Chicago soprano, will be presented 
in a song recital by Frank Parker at the seminary audi- 
torium, November 22. Mr. Parker will be the assisting 
soloist and Miss Fennessy, the accompanist. 

The chorus choirs of the Methodist and Baptist churches, 
both of which are under the direction of Frank Parker, 
will unite in giving a program of secular works. The fea- 
ture of this program will be the choral setting of “The 
Chambered Nautilus,” by Deems Taylor. 

FRANK PARKER. 


Tennyson’s “Lady of 





Klibansky’s Yacht and Pupils. 


Sergei Klibansky has been spending many happy hours 
on his seagoing yacht; he is in the foreground of the 
picture shown herewith. This is the first summer he has 
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SERGEI KLIBANSKY ON HIS YACHT, ON LONG ISLAND 
SOUND. 

With him are Mrs. S. G. Weilder, of Honolulu, and 


Bradley Fairchi!d. 


had without continued vacation; it could not be helped, 
owing to large demands for his time as teacher of a su- 
perior method. The enrollment for his winter class is 
gratifying, and reports are coming in of the success of his 
artist pupils scattered throughout various parts of the 
United States, some as singers, others as teachers. Pupils 
who have recently been active are: E. Williams, engaged 
as substitute singer at the Dutch Reformed Church, Brook- 
lyn; Marie Louise Wagner, soloist at the commencement 
of the New York Deaconesses Training School; Genevieve 


Zielinsky sang with great success at a musicale of the 
sisters of St. Joseph’s Church, Kansas City. 





Charles Bowes’ First Studio. 


The accompanying picture shows Charles Bowes, the 
vocal teacher, of 601 Madison avenue, New York, in studio 
costume, not that of his present studio, but of the studio 
where he worked ’way back in ’93, consisting of the front 
seat of a freight wagon drawn by four mules, which hauled 
groceries between Los Angeles and Monrovia, Cal., when 
the railroad strike was on. It was perhaps the vocal en- 
ergy expended on the mules which first put into Mr. 
Bowe’s head the idea of developing the bass voice which 








CHARLES BOWES IN '’o3. 


nature had given him. It is a long way from Monrovia 
to Paris, but Mr. Bowes covered it. He was a good mule 
driver, as his old employer testified, and the same energy 
which he expended on the old freight route he devoted in 
France to six years’ work as a pupil of and assistant teacher 
to Jean de Reszké. Those who ought to know, say that the 
quality of his voice teaching is quite up to and even sur- 
passes his mule driving. 





A Hobart Weed Memorial. 





At a meeting of the executive committee of the Phil- 
harmonic Society of Buffalo, N. Y., held September 24, 
1915, the following memorial was adopted: 

“It is fitting that this society record the irreparable loss 
the music lovers of Buffalo have sustained by the death of 
Hobart Weed, the honorary president of this society. 

“He was one of its founders and from the first sup- 
ported it by generous contributions and wise counsel. For 
nearly fifty years he was foremost in securing the produc- 
tion of musical events of a high order, and through untir- 
ing struggle and despite every discouragement he afforded 
to our citizens the pleasure and inspiration incident to the 
rendition of fine music, in which he ever found solace and 
enjoyment. He gave his best efforts and liberally of his 
funds to promote the musical education of our people. 

“His memory will be held in honor and reverence by 
thousands in whose behalf this modest man labored so long 
and so well. 

“He was a successful merchant and a public spirited and 
enterprising citizen. He contributed to every good cause 
and was responsive to every proper demand. He was 
among the first to come forward in all civic enterprises. 
He was a true friend and a loving father. Throughout 
the many years that fell to his lot he kept, without stain, 
the name he bore and which he cherished as the inspiration 
of his life. 

“It is resolved, that this memorial be engrossed upon 
the minutes of this society and transmitted to his family, 
in whose grief we share.” 





Marie Louise Todd to Resume Teaching, October 15. 





Marie Louise Todd, the well known New York pianist 
and teacher, will return to the metropolis on October 15 
and resume her teaching the following week. 

Miss Todd writes from Lake Placid, N. Y., that furs 
and heavy wraps are in evidence there, log fires are most 
grateful, and that Mount Marcy and White Face are snow 
capped, Monday having been ushered in by a snowstorm. 


He—“What’s the matter with your church choir? They 
don’t seem to pull together.” 

She—“Well, the tenor’s in love with the soprano, who is 
in love with the basso, who is deeply infatuated with the 
alto, who loves the tenor, but is married to the organist!” 


-—Judge. 


























In the Year 
2007 


We hope and 
honestly believe 
that 92 years 
from now the 
work Jonas 
Chickering began 
in 1823 will be 
so continued by 
Our successors 
that the 
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will be then, as 
it is now, uni- 
versally recog- 
nized as the su- 
preme musical 
instrument. It 
is this abiding 
faith in the vi- 
tality of a great 
musical tradition 
that inspires the 
Chickering 
craftsmen of 
today. 
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Schott Settles in America. 

Schott, the operatic tenor, although American 
received ali his operatic training in Italy and Ger- 
In the latter country he rapidly became popular. 
ing some thirty tenor roles, and had several years of 

ile guest appearances 
Schott has now settled permanently in this, his own 
ind will devote his talents to the spreading of 
1 of Richard Wagner, in the first instance, and 
rular song recitals and to recitals of programs of 
ratic arias, not exclusively Wagnerian, in the second 
\n arrangement has now been made with many clubs, 
chools and colleges for these recitals, especially the Wag- 











Musicians’ Concert 
Management, Inc. 


Announces the exclusive direction of 
the following distinguished artists 
for the season 1915-16 


POVLA FRISCH, Dramatic Soprano 
MIRIAM ARDINI, Coloratura Soprano 
EMMA ROBERTS, Contralto 
HENRY PARSONS, Tenor 

EDGAR SCHOFIELD, Bass-Baritone 
WINIFRED CHRISTIE, Pianist 
JEAN VERD, Pianist 

GASTON DETHIER, Organist and Pianist 
EDOUARD DETHIER, Violinist 
ARTHUR ARGIEWICZ, Violinist 
SASCHA JACOBSEN, Violinist 


For Terms and Dates, Address 


MUSICIANS’ CONCERT MANAGEMENT, Inc. 
29 East 48th Street, New York 











nerian ones, and further details of these plans will soon jgersm 


be made. 

Mr. Schott achieved *marked success in England by 
singing the Wagnerian arias in the appropriate costume. 
In addition to this he engaged for several seasons an ex- 
cellent dramatic soprano, with whom he rendered duets. 
A lecturer gave a brief talk on the scenes to be sung 
and the opera from which they were culled, before the 





MR. AND MRS, YEATMAN GRIFFITH, THEIR FAMILY 
AND PUPILS. 


Mr. and Mrs. Yeatman Griffith, Master William C. Griffith, Leonore 
Griffith, Florence Macbeth ‘and three other Griffith students. 


music began. This plan is now being worked upon and full 
details soon will be forthcoming. 





“When you listen to a Beethoven symphony, what does 
the music seem to say to you?” 

“Tt seems to say: ‘You darned fool, why did you let your 
wife drag you into this? You would have had a far better 
time at the bowling club with the boys.’” 





REBECCA DAWVIDSONT! Pianist 


Personal Address: 918 |Ivyj] Street, Pittsburgh, Pa. 


Management: WALTER ANDERSON, 171 West 57th Street, FY 3 


New York 





ANNA CASE 


f the Met li- 
LYRIC SOPRANO gee as _ oe 


oO. 
For Concerts and Recitals, adé@ress FRED 0. 
RENARD, Mgr., 216 West 70th St., N. Y. City 





VAN YOR 


THEO. ‘Tenor 


Studios: 21 West 38th Street New York 
3701 Greeley 





ut MRS.H.H.A.BEAC 


M. H. HANSON 
437 Fifth Avenue 
New York 
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Concert Direction MAURICE FULCHER. McCormick Building ss 3s 


COLORATURA SOPRANO 
Concert Recital 
Chicago-Philadelphia Grand Opera Co 
CHICAGO 








The Guilmant Organ School 


DR. WILLIAM C. CARL, Director 
Twenty-five Students Now Holding New York Positions 
FOUR FREE SCHOLARSHIPS 

Examinations October 1 


Write for new catalogue 
New York 





44 West 12th Street : : 
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LYRIC SOPRANO 
Boston Opera Co., Season 1915- 16 


Also Available for Concert and Recital 


Management: Antonia Sawyer, Aeolian Hall, New York 














The Violinistic 


Sensation of 1915-1916 




















EDDY BROWN 


He Will Stir America as He Has Europe! 
Management: LOUDON CHARLTON, Carnegie Hall, New York 
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YEATMAN GRIFFITH AND HARDY WILLIAMSON, 

TENOR, ARTIST-PUPIL OF YEATMAN GRIFFITH. 

Taken at Kakias Farm in the Ramapo Mountains in 
August. 


The Yeatman Griffiths and Their Artist-Pupils. 


Mr. and Mrs. Yeatman Griffith, the New York vocal 
teachers, with their large class-of students, spent the 
month of August in the Ramapo Mountains. They are 
now back in New York, and work is in full swing at 
the Griffith studios, 318 West Eighty-second street. 

In the center of the group picture shown herewith is 
Florence Macbeth, coloratura soprano, artist-pupil of the 
Griffiths. Mr, and Mrs. Griffith are the distinguished look- 
ing couple in the top background, and others among the 
number are Leonore Griffith and Master William C. Griffith 
and three pupils. 

Yeatman Griffith is at the wheel in the second picture 
and his companion is Hardy Williamson, the tenor and 
artist-pupil of Mr. Griffith. 

Both photographs were- taken in the Ramapo Mountains 
in August. 





Charles W. Clark’s Wide Circuit. 


As far as Missoula, Montana, the fame of the master- 
singer of French and English Ballads and Lieder has 
reached. 

Mr. Clark will brave the winter snow and ice of the 
northwest and proceed to the musical, but rather difficult 
town to reach, after his Colorado appearances, of which 
there are three, Mr, Clark’s fee unfortunately prevents 
many of the smaller towns from hearing the singer—but a 
project is now being worked on, which will most probably 
overcome that difficulty. M.H. Hanson, Mr. Clark’s agent, 
requests any club, school, society and manager to send in 
its application with full particulars of the circumstances. 
These applications will be carefully scanned and attended 
to. 








Vida Llewellyn’s Dates. 


When Vida Llewellyn told Hugo Kaun that she would 
return home to live, he begged her not to do so, telling 
her that she was interrupting a splendidly developing 
career. The thought of her people in Illinois and of all 
the music-hungry people in the United States drew her 
powerfully and she decided-to let engagements with the 
Breslau, Halle, Karlsruhe and Salzburg societies and many 
minor engagements pass and she sailed for home. 

She played eight recitals last year, of these one each 
was given at New York (Aeolian Hall) and one at Chi- 
cago. But the beginning of the new season, according to 
her manager, M. H. Hanson, finds Miss Llewellyn with 
eighteen dates—none further west than Salina, Kan. Her 
artistic work is beginning to make itself felt. 








Hambourg Will Remain in London. 


Mark Hambourg, the distinguished pianist and peda- 
gozue, writes to the MusicaL Courter enthusiastically from 
London, where he has spent the past summer, and where 
he has decided to remain for the present. With more work 
than he knows how to get through with, Mr. Hambourg 
has no immediate desire to cross the briny deep unless it is 
imperative. However, he may decide to visit the United 
States some time after Christmas, although this as yet has 
not been decided definitely, : 








Falk Again at Regular Work. 


William J. Falk, teacher of singing, has returned to 
New York from the seashore and resumed work at his 
studio, 292 West Ninety-second street, October 1. Mr. 
Falk gave more lessons than usual this summer, going 
back and forth from the city. “But I feel stronger and 
better because I have run an automobile and have become 
quite an adept,” writes the vocal pedagogue to the Mu- 
SICAL COURIER. 








Unpatriotic, 


Phryne—“Shall I play ‘Stars and Stripes Forever ?’” 
Theodore—“No; only for a little while, please.”—Judge, 
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PROMINENT SINGERS ARE 
BOOKED FOR MINNEAPOLIS. 


Orchestras Are Formed—Women’s Club Resumes 
Activity— Ecclesiastical Music Discussed— 
Notes of Leading Schools. 


Minneapolis, Minn., September 30, 1915. 
Cecil Fanning is to appear here soon in a recital under 
the management of the Music and Allied Arts Bureau, 
Laura Coakley Wallin, president. His appearance is looked 
forward to with great interest by all local music lovers. 
Messrs. Horgan & Stein, managers, will bring Geraldine 
Farrar here in recital, October 8, at the Auditorium. 





An Active WoMAn’s Cup. 


The Thursday Musical Club, numbering 1,035 members, 
already is actively at work. 


ORCHESTRAL ORGANIZATIONS. 


The Y. M. C. A. Orchestra has been organized and 
started with serious rehearsals by Ruth Anderson, who 
has had charge for three consecutive years. There are 
thirty-five members and the plan of study for this year 
will include a great deal of accompanying. For the first 
concert, early in October, Agnes Rast, contralto; Annie 
Swensen, pianist; Adolph Olson, violinist, and San Kil- 
martin, viola soloist, will all appear, accompanied by the 
orchestra. 

Ruth Anderson also has organized the Y. W. C. A. Or- 
chestra, and at times during the season she will unite the 
Y. M. C. A. and the Y. W. C. A. orchestras in concert. 


Mopern EcciesiasticaL Music Discussep. 


The Cecilian Society of Minneapolis was organized in 
July, 1915, for the proper rendition of ecclesiastical music. 
The first meeting was held on September 16, when the 
Rev. Valerius Nelles, O. F. M., spoke on “Modern Eccle- 
siastical Music,” and illustrated his talk with vocal ex- 
amples by his choir. 


THe MINNEAPOLIS SCHOOL oF Music, OrATorY AND Dra- 
MATIC ART. 

The regular Saturday morning faculty recital was given 
September 18, by Helen Carpenter, pianist, pupil of Har- 
rison Wall Johnson. Deep interest was manifested by the 
large number of pupils and friends present. Miss Car- 
penter gave a convincing reading of all the numbers. The 
program included many choice selections: Preludes and 
fugues, C sharp, Bach; sonata, op. 10, No. 2, first move- 
ment, Beethoven; three preludes, nocturne, F sharp, “Bal- 
lade,” A flat, Chopin; “Lotus Land,” Scott; concert etude, 
MacDowell. The recital for Saturday morning, September 
25, was given by Mrs. Herbert Pendleton, pianist, ana 
Esther Jones-Guyer, contralto, members of the faculty. 
At the piano for Mrs. Guyer was Katharine Hoffman, who 
has been the accompanist for the past nine years for Mme. 
Schumann-Heink. 

Ida Ofstad, class of 1913-14, has accepted a position as 
supervisor in the public schools, at Redfield, S. D. Grace 
Gunderson, class of 1913-14, will continue her position with 
the Agricultural School of the State University at Creek- 
ston, Minn. Stella Kules, class of 1914-15, will supervise 
the music in the schools of Chaska, Minn. Minnie Arm- 
strong, class of 1912-13, will be connected with the schools 
at Primghar, Iowa, as teacher and supervisor. Essie M. 


Bates, pupil of William H. Pontius, continues her studio 
at Watertown, S. D. Bess Hutchins, pupil of William H. 
Pontius, will continue her activities at Marshall, Minn. 
Selma Wittig, class of 1912-13, opens a studio at Bemidji, 
Minn. 

The reorganization of the department of public school 
music, under the capable direction of Agnes Moore Fry- 
berger, has attracted many who are considering this spe- 
cial line of work, and there is promise of a large regis- 
tration. The work is being organized and classes are just 
beginning the work. 

Prof. T. Giddings, supervisor in the Minneapolis schools, 
has arranged for regular and systematic observation and 
practice work, which offers unustal opportunities to the 
students of this department. 

The 1915-16 catalogue of the Minneapolis School of Mu- 
sic, Oratory and Dramatic Art, recently issued, is an at- 
tractive sixty-four page book, which announces the courses 
offered in the several departments. It contains brief 
sketches of the forty-eight instructors employed, besides 
attractive photographic views of the recital hall and 
studios: It may be had free upon application. 

The Monday evening classes in expression, under the di- 
rection of Mr. and Mrs. Charles M. Holt and Mary G. Kel- 
lett, have begun. Class for play rehearsals under the di- 
rection of Mr. Holt are organizing. 

Alice O’Connell read at Northome, Minn., last week, on 
the University of Minnesota extension course. 

Harriet Hetland begins her classes in St. Paul this week. 
Hazel Bartlett is to give a dramatic recital at Canby, Minn., 
in the near future. 


a 


MacPuatit ScHoor, oF Music. 


The MacPhail School of Music, with departments in 
piano, violin and cello, has introduced a system of practice 
records which have proved a great incentive to home prac- 
tice. Pupils are required to bring to their lessons a record 
of daily practice, by means of which teachers know if suffi- 
cient study is being done, and whether or not a pupil is 
making progress according to the time devoted. From 
one thousand reports it was found that the average amount 
of home practice per week was seven hours and fifty-seven 
minutes, or three minutes less than eight hours. It was 
also found that girls averaged one hour and forty minutes 
more than boys, which probably accounts for their better 
scholarship. 

The school also issues monthly report cards, marking 
pupils in fingering, tone, rhythm, expression, orchestra, 
memorizing, progress, etc., which has materially stimu- 
lated regular practice. Combined with these advantages 
the MacPhail school is able to offer the music student 
an exceptional faculty of teachers, which includes such well 
known artists as Kate Mork, Margaret Gilmor-MacPhail, 
Florence Davies, J. Rudolph Peterson, Carlo Fischer and 
William MacPhail. 

Hamlin Hunt will conduct a series of weekly History 
of Music lectures for the school, beginning the first week 
in October. These lectures should interest not alone the 
music student, but all who would gain a better understand- 
ing and appreciation of music in general. 

The reputation of Carlo Fischer and the excellent op- 
portunities offered for orchestra practice by the MacPhail 
school have attracted a large number of cello students, 
while many have applied for special instruction in accom- 
panying from Margaret Gilmor-MacPhail. 

For the first concert of the Orchestral Art Society there 
will be an orchestra of fifty pieces maintained by the Mac- 




































































Phail school for the benefit of its students. Kathleen Hart- 
Bibb, soprano, has been engaged as soloist. 

During October weekly recitals will be given on Satur- 
day mornings at 11 o’clock by the following members of 
the faculty: October 2, Florence Davies, Rudolph Kvelve; 
October 9, Kate Mork, J. Rudolph Peterson; October 16, 
Josephine Porter, Ralph Truman; October 23, Margaret 
Gilmor-MacPhail, William MacPhail; October 30, Carl R. 
Youngdahl, Mabel Jackson. 


NORTHWESTERN CONSERVATORY. 

The public school music department has advanced be- 
yond the highest expectations of all concerned. With 
Lillian Mildred Knott at the head of this work everything 
is moving along with unwonted enthusiasm. Miss Knott's 
years of experience in the Louisiana State Normal at 
Natchitoches and at Tulane University of New Orleans 
have prepared her to present her subject to prospective 
teachers in a unique way, and the enthusiasm manifested 
by her pupils augurs well for the year. 

Jacob Schultz, of Mt. Lake, Minn., stopped at the school 
recently to chat and tell of his prospective work at Altona, 
Manitoba, Canada, where he is to teach in a private school 
Mr. Schultz graduated from the two year public school 
course in 1913, and has been doing private teaching since. 

Marie Holland spent a recent week end at her home in 
Clear Lake, Minn. 

Prof. John Seaman Garns spoke at the opening banquet 
of the year of the Robbinsdale Civic League. 

The Conservatory Club is in full swing and is preparing 
some surprises for its friends later in the year. The first 
meeting of the year will occur next Saturday after the 
faculty recital. 

The first faculty recital of the year was given on Satur- 
day, September 11, before a large audience. Prof. Robert 
Fullerton sang “The Garland,” by Mendelssohn, with ap- 
preciation of this beautiful setting. He was accompanied 
by Alma Putman, a new member of the faculty, who also 
contributed “Badinage,” by Victor Herbert, to the occa- 
sion. Miss Putman, who was the accompanist for the Min- 
neapolis Symphony Orchestra on tour through Kansas, Mis- 
souri and Illinois for two seasons, plays with certainty and 
assurance. Later in the year she will appear in a program. 
Ethel Alexander and John Beck played the Reinhold suite, 
op. 7, for piano and string orchestra, arranged for two 
pianos, as the last number of the morning. Both players 
were in good spirits and gave a reading which called forth 


enthusiastic applause at the close of the various move- 
ments. The work had been so well prepared that it seemed 
less a composition for two pianos than a presentation of an 
orchestral and piano work with due regard given to the 
differences in values, and was a valuable lesson to students 


in ensemble playing. 

As a foil to the music the expression department was 
represented by a new instructor, Mabel Agnes Keig, who 
won the audience at once with her reading of an excerpt 
from the one act play “Kitty Clive,” by Frankfurter. Miss 
Keig has a pleasing personality, and further knows how 
to hold herself in check so that the audience is concerned 
only with the characters represented and not taken up with 
the reader. Miss Keig will appear later in a diversified 
program. 

Friday evening, September 17, the students and faculty 
held their first “get together” meeting. These are a feat 
ure of the school and help largely to bring about that esprit 
de corps which is so helpful a part of all school work. 

RutTH ANDERSON. 
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No woman pianist of her equipment has mo ey before a Columbus audience in memory of 


younger concert-goers.—Columbus Citizen, Mare 


The wonderful playing of Katharine Goodson was a revelation to the audience and she received 


an ovation.—Cincinnati Tribune, March 12, 1915. 
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French Pianist’s Cycle of Five Recitals. 





Germaine Schnitzer, the well known French pianist, is 
about to give a cycle of The Romanticists with which she 
scored a marked success both with the public and the press 
in the leading cities of Europe. 

By “Romanticists” are meant the composers of the so 
called romantic school. In direct contrast to the “Classi- 
cists” these composers gave expression to their individual 
feelings and impressions in music that demonstrated their 
emancipation from the hard and fast rules of the “Classi- 
cists.” 

Included in Miss Schnitzer’s programs are the charac- 
teristic works of Schubert, Mendelssohn, Schumann, 
Chopin and Liszt. From these works it is easily percep- 
tible to what great extent the romantic composers influ- 
enced each other. 

By adhering to a uniform type of program in tHe cycle, 
Miss Schnitzer aims to conserve the artistic atmosphere 


r 





GERMAINE SCHNITZER. 


created by The Romarticists, so that the peculiar charm of 
this atmosphere may exert an uninterrupted effect on her 
hearers throughout the series. 

The artist has devoted herself completely to the study 
of this romantic period, and she contemplates giving lec- 
ture-recitals on this subject in the near future. Such re- 
citals ought to prove most instructive to both students of 
music and pianists. 

The first four of the attached programs are to be given 
in Aeolian Hall, New York, Saturday evenings as follows: 
October 23, November 13, December 11, and January 15; 
the final one is scheduled for Monday evening, February 
7, at Carnegie Hall, New York. 

The programs: 


I. 
Praeludium and fuga, E minor, op. 35..........+seee0 Mendelssohn 
Fantaisie, op. 15 CWanderel). ....cccescciscviccecepesbecds Schubert 
Impromptu, B flat major, op. 142 (chant and variations). .Schubert 
Auf dem -Wasser zu singen............ccscccecccees Schubert-Liszt 
WOE Sasi nc cca aidy Cie Sy co RRO es POC sons Schubert-Liszt 
Variations absieaene;. OP. 84. .vi- soccer sonic sckscsasdune Mendelssohn 
Praciudhen, OD.) 306, 2G. 4325 oi eet 6 ee Mendelssohn 
MaMary: Marek <5. oiecicis «ser eek itn sete Schubert-Tausig 

Il. 
ee A ee ere See eS a | 
avediiie,. of, ate: Ma ia ous 6s ve eb Rb owe wks eho onek Schumann 
Lied ohne Worte, op. 38, No, 14..........cseccceees Mendelssohn 
Lied ohne Worte, op. 67, No. 32........ *%5 aes ORE Mendelssohn 
Lied ohne Worte, op. 102, No. 47......0ceccecsecees Mendelssohn 
Rtuda, Of. 80, OG Bo ds vckanietnsvn ccdes coke se enketer temas Chopin 
Etude, op. 25, No. 11 (Winter Wind).....0...6...00.0ceee ee Chopin 
Etudes Symphoniques, op. 13.............+0+0eeeee0++++-SChumann 

III. 
Sonata, F sharp minor, op. 11. ...c.seseeeeees eee eeee sess SChumann 


Twelve. peolindes, om 08... ».:. dgcaiupesnce seit dhe sscbines cue Chopin 


CG’ major, G major, B minor, A major,,F sharp minor, 


A flat major, G minor, € minor; E flat Inajor, D minor, 

F major, B flat minor. 
A ae eS SE Ree ee Sr 
Lager, Gp. C06 sins Gils so 06v00s sv date ass Obcnnaucneen ae 
Bellade, A Gat minjor, Op. 67. 6. oc oc ivscs deine concede scheint 
Compalatiods, Wily Bs a+ cscs cides saes.ccsuiehouegheenehes alte aan Liszt 
Rhapsodie Hongroise, No. 11 : Liszt 

IV. 

Seunta) DB: eplaite,: 005 19B.0\ . coca Kevia cel es deere anctactsias Chopin 
Moctnine, op. 295 NG. 2 6 ck eakuas ee antory ak ovedeo hee Chopin 
Masurka,: op: 69, ° Mo. © Gs s20 cavi concen p60 0000s saneguren eee Chopin 
Grande wales, 09649) 065 Tite ae Chopin 





Beer tg OR) BU its Bsn Aciats Ciao dn Cae Co ee Chopin 

SOOT AE BE. BO 6 iS cuiv'a's ak Chap NA £2954 Fh eh as Chopin 

Reniiniacences: dé Don Fitna oo oos0 hs Seo cies kus cave siete Liszt 
Vv. 

Month, WOES rane 6a tea cee oe ka wee RAD RE ae Liszt 
Bénédiction de Dieu dans la solitude..................22.05- Liszt 
(Harmonies poetiques et religieuses.) 
Waldesrauschen, Concert etude, No, 1......... 0.2.00 ceccu cece Liszt 
Gnomenreigen, Concert etude, No: 2.... ...ccc eevee eecte cers Liszi 
Mazeppa, Etude d’exécution tramscendante, No. 4............- Liszt 
Rhapsodie, Ne. 9 (Le Carnaval de Pesth)............. 0000005 Liszt 





New York Aeolian Hall October Events. 


At Aeolian Hall, New York, this list of events has been 
scheduled for October, 1915: 
Thursday, October 14, evening—Song recital, John Barnes 
Wells. 
Friday, October 15, evening—Piano recital, Leopold Go- 





dowsky. 

Sunday, October 17, afternoon—Piano recital, Leopold Go- 
dowsky. 

Monday, October 18, afternoon—Song recital, Elizabeth 


Gutmann. 

Monday, October 18, evening —Sonata recital, Clara and 
David Mannes. 

Tuesday, October 19, afternoon—Joint recital, Marta Mili- 
nowski-Harry Cumpson. 

Tuesday October 19, evening—Song recital, Carolyn Ort- 
man. 

Wednesday, October 20, afternoon—Song recital Louis 
Graveure. 

Thursday, October 21, afternoon—Violin recital, 
Spalding. 
Thursday, October 

burne. 
Friday, October 22, afternoon—Symphony Society of New 
York, Mischa Elman, soloist. 
Friday, October 22, evening—violin 
Bloch. 

Saturday, October 23, afternoon— 

Saturday, October 23, evening—Piano recital, 
Schnitzer. 

Sunday, October 24, afternoon—Symphony Society 
New York, Mischa Elman, soloist. 

Monday, October 25, afternoon—Piano recital, Marguerite 
Melville-Liszniewska. 

Monday, October 25, evening-—Violin recital, Francis Mac- 
millen. 

Tuesday, October 26, 
d’Arnalle. 

Tuesday, October 26, evening—Violin recital, Maud Pow- 
ell. 

Wednesday, 
zier Payne on 

Wednesday, October 


Albert 
21, evening—-Song recital, Ann Swin- 


recital, Alexander 


Germaine 


of 


afternoon—Song recital, Vernon 


October 27, morning—Lecture by Jessica Lo- 
“Current Topics.” 
27, afternoon—Piano recital, Lester 


Donahue. 

Thursday, October 28, afternoon—Piano recital, Ernest 
Schelling. 

Thursday, October 28, evening—Song recital, Frederic 
Martin. 

Friday, October 29, afternoon—Song recital, Johanna 
Gadski. 

Friday, October 29, evening—Violin recital, Roderick 
White. 

Saturday, October 30, afternoon—Piano recital, Harold 


Bauer. 
Sunday, October 31, afternoon—Symphony 
New York, Percy Grainger, soloist. 


Society of 





Samuel Margolis’ Pupils Score. 


Although he has been in New York less than two years, 
Samuel Margolis, late of Berlin, already has shown his 
ability as a vocal teacher. 

Francesca Marin, one of his advanced pupils, who has 
been very successful-as leading soprano of the Gilbert and 
Sullivan Opera Company in New York City, is at present 
touring the principal cities of the United States and Can- 
ada with that company. 

Townshend Ahern, a promising young baritone, very 


-much’ in;demand by managers, again has been invited to 


make some records for a talking machine company. 

Gustav Freeman, dramatic tenor, has returned recently 
from Niagara Falls and Toronto, where he was heard to 
atlvantage by many prominent citizens and officials, includ- 
ing the mayor. 





Friend—‘“I professor, success came to you 
slowly ?” 

Professor Pounder—‘“Ach, so slowly! It was hard for 
me at first to conceal my opinion of my pupils’ playing — 


Puck.. 


suppose, 
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More Teachers for Vannini School. 





started the season with marked activity. 


Snyder has added two assistants. 
olls and Florence Loftus. 





successful: 


t1 Via Det Moro, Firenze. 


I hereby authorize my pupil, Mrs. Fred. H. Snyder, of St. Paul, 
Minn., to teach my method of voice production, as in the course 
f the past twenty years I have had many opportunities of hearing 





MRS. FREDERIC H. SNYDER, 
Head of the Vannini School of Singing, St. 


The Vannini School of Singing in St. Paul, Minn., has 
Mrs. Frederic:H. 


Minn. 
They are Rhoda Nich- 
Herewith is reproduced a very complimentary letter from 


Vannini in Florence, authorizing Mrs. Snyder to teach his 
method of voice production, in which she has been most 


the work of her pupils and I have therefore seen that she thoroughly 


understands my method of teaching. 


times during these past years for further study 


always with the happiest results. 


She has also returned several 
and instruction 


I can sincerely recommend her as a true exponent of my method 


(Signed) 


November 7, 1913. 


Hartmann Compositions. 





Arthur Hartmann, distinguished violinist, composer, lit- 
terateur and pedagogue, is at present in New York City 
because of the war. Mr. Hartmann’s extended concert 
tours have taken him to every country in Europe and no 


’, VANNINI. 
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VIOLINS 


At Moderate Prices 


The Wurlitzer collection, besides 
consisting of violins made by the 
greatest Masters, varying in price 
from $1000 to $10,000, also embraces 
several hundred genuine old violins of 
moderate price, from $25 upward, by 
such well known makes as B. 
Ceruti, Michael Platner, Vuillaume, Gag- 
liano, Storioni, Nicolas, Sebastian Klotz, 
Chappuy, Aegidius Klotz, Mathias Klotz, 
Widhalm, Reichel, Hassert. 


A beautiful Art Catalogue will be 


In replying, address Dept. 340 


WURLIIZER 
121 EAST FOURTH STREET, CINCINNATI, OHIO 
. 329-331 Wabash Street 
113-119 W. 40th Street 








less than 237 appearances in the course of three American 
tours have introduced him to musical audiences from New 
York to San Francisco and from New Orleans to Van- 
couver, B. C. 

Following is a list of Hartmann’s compositions published 
by Carl Fischer, New York City: 

Violin and piano: Suite in ancient style, op. 27; aria, 
gavotte, sarabande varie, finale; “A Cradle Song”; “A la 
lune,” “Berceuse”; concert transcription (Haldan Kjerulf) ; 
“Souvenir,” “From My Sketch Book,” “Autumn” (in Hun- 
gary), “Romance,” “Seven O'clock” (a cradle song). 

Cello and piano: “A Cradle Song.” 

Voice and piano: “The End,” op. 24, No. 1;. “Cherry 
Ripe,” op. 24, No. 2; “Baby Tears,” “When I Walk with 
You.” 

Piano solo: “A Cradle Song,” “Miniatures,” “Spring 
Frolic,” “A Summer Afternoon,” “Autumn” (in Hungary), 
“Desolation” (winter ). 

Organ solo: “A Cradle Song,” transcription by Clarence 
Eddy. 


” 6 





Boshko Sisters in America. 


Victoria Boshko and Nathalie Boshko, Russian pianist 
and violinist, will appear this season in America in en- 
semble and recitals under the management of R. E. John- 
ston, the New York manager of musical artists. 

These two charming sistcrs have enjoyed honor and dis- 
tinction in their own country, aside from having won at- 
tention in France and England. 

Menschikov, the Russian editor, has said among other 
things of an eulogistic nature of these artists: “If they 
did. not possess great talents and a passion for music they 
could not have reached the concert stage of the capitals of 
Europe.” And he continues—this time speaking of Vic- 
toria Boshko, the pianist: “When one of the beautiful 
sisters sat down at the enormous piano and began to play, 
I was all attention, I watched her closely as I listened. 
That was a beautiful picture, the modern piano, a veritable 
dreadnaught of music under the powerful Rubinstein-like 
touch cf her gentle, girlish hands, sounded fascinat:ngly— 
what power! what a victory! what a triumph over the 
hearts of those in the audience.” 

Of Nathalie Boshko, the editor wrote as follows: “She 
brings forth angelic voices with her wonderful bow on the 
beautiful viol:n.” 

Eloquent indeed have been the many unsolocited tributes 
received by these two young girls, talented and unspoiled 
by praise and eulogy. 

The Misses Boshko come by their artistic impulses nat- 
urally as daughters of a celebrated Russ‘an sculptor— 





VICTORIA AND NATHALIE BOSHKO. 


Kapiton Ivanovitch—their instincts turning to music in- 
stead of sculpture. 

Nathalie Boshko’s masters were Sevcik and Auer and 
Victoria Boshko studied with the 
and pedagogue, Richard 
Harold Bauer, in Paris. 

Both these artists have played before the Czar and 
Czarina in the home palace in Zarskoe Lelo, and they have 
received already favorable notice in America. 


well-known pianist 
Burmeister, in Germany, and 





Katharine Goodson Enjoyed American Vacation. 


No foreign artist has enjoyed her vacation in America 
more than Katharine Goodson, the English pianist. Miss 
Goodson knows America as well as any artist who visits 
these shores. She has toured every part of the country 
and has been made to feel not only perfectly at home, but 
the manner in whith she and her husband, Arthur Hinton, 
have entertained their American friends long has made her 
a favorite with all whom she comes in contact. 

Miss Goodson is a much loved artist among college girls. 
She knows how to enter into their spirit of merriment, and 
once in their presence she is perfectly at home. This past 
summer she has spent touring the New England States. 
She is much interested in American literature, and she has 
made it a point to visit the homes of Whittier, Longfellow, 
Hawthorne, Poe, Irving and other well known American 
Miss Goodson has a long concert tour booked 
She will be heard in New York. 


writers. 
for this, season. 
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STEINWAY” 


SN’T there supreme 
satisfaction in being 
able to say that of the 
piano in your home? 


Would y ou have the 


same feeling about any 
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other piano? 





“It’sa Steinway.” Noth- 
ing more need be said. 
Everybody knows you 
have chosen wisely; you 
have given to your home 
the very best that money 
can buy. You will never 
even think of changing 
this piano for any other. 
As the years go by, the 
words “It’s a Steinway” 
will mean more and more 
to you, and thousands of 
times, as you continue to 
enjoy through life the com- 
panionship of that noble 
instrument, absolutely 
without a peer, you will 
say to yourself: “How 
glad I am | paid the few 
extra dollars and got a 
Steinway.” 


Steinway Grands from 
$750 Upwards. 


Steinway Uprights from 
$500 Upwards. 


Other pianos taken in 
exchange. 


An Inspection Is Respectfully Invited 
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SAN FRANCISCANS HEAR 
A HUGE MASSED BAND. 


Nearly Half a Thousand Instrumentalists Perform at 
the Exposition in Connection with American 
Federation of Musicians Festivities. 


NUMEROUS CALIFORNIA 
BANDS PARTICIPATE. 


San Francisco, Cal., September 27, 1915. 
ive musical program was arranged for the 
American Federation of Musicians, and the 

vas held today, September 27. More than one 

en took part in the parade, from California 
Stockton streets to the Exposition grounds. At the 
rched a band of picked musicians and in the line 
cial Exposition Band, the Boston Band and 

rom Oakland, Stockton, San Jose and other 


afternoon in the Court of the Universe a band 
numbering between 400 and 500, as estimated, 

nder the successive directorships of Charles H. 
i, Emil Mollenhauer, Max F. Walten, Philip Pelz 
| Steindorff, the “Tannhauser,” overture, Tschai- 
March Slav,” finale of the third act of “Rigo- 
the “Mignon” overture. Paul Steindorff con- 
osition by Johnson, descriptive of the death 

1 Custer, with Blackfeet Indians from the Glacier 
‘ark enacting, with United States cavalrymen, a 
ittle scene. Then Max Bendix conducted a sym- 
with the Exposition Orchestra, performing 
Sakkuntala” overture, the vorspiel from “Lo- 

1 serenade for string orchestra by Volkmann, 
ligato played by Horace Britt, and the first 


['schaikowsky’s fourth symphony. 
norative raedal was presented in the Court of 
by the Exposition authorities to Albert E. 


1 as president of Local No. 6, American Federa- 


Musicians. The committee of musicians who made 





GILBERT WILSON Cantante 


Concert Opera Oratorio 
Management, Mrs. Herman Lewis, 402 Madison Ave., New York 
Evelyn Hopper, Western Representative, 2589 Spaulding St., Omahs 


JOR Director Organ Department 
Northwestern University 
ORGAN RECITALS 


Management: MRS. HERMAN LEWIS, 402 Madison Avenue, New York City 
Evelyn Hopper, Western Representative, 2589 Spaulding Street, Omaha 


GRAHAM MARR, Baritone 


Engaged for entire season 1915 - 16 
Chicago Opera Co., to sing first roles 
Mrs. Herman Lewis, Manager, 402 Madison Ave. 
Miss Evelyn Hopper, Western Rep. 2589 Spaulding St., Omaha 

















Anne Arkadij 


Lieder Singer 
“A singer of extraordinary talent.’’—Siegfried Ochs. 
First Season in America 
Mrs. Herman Lewis, Manager, 402 Madison Avenue 
Miss Evelyn Hopper, West. Rep., 2589 Spaulding St.. Omaha 





WALTER STULTS MONICA 
ALLEN GRAHAM 
Basso Soprano 


In programs recalling the Henschels 


MRS. HERMAN LEWIS 
402 Madison Ave. Carlton Chambers 


Evelyn Hopper, Western Representative, 2589 Spaulding St., Omaha 

















the arrangements included J. H. Myer, A. J. Giacomini, 
P. H. Sapiro, Harry Menke, George W. Droud, C. H. 
King, W. F. Koch and Albert A. Greenbaum. 


AUTUMN Music FESTIVAL. 


This is the week of the Autumn Music Festival at the 
Panama-Pacific Exposition, and great preparations have 
been made for that event, with eminent soloists, a well 
trained chorus and orchestra of one hundred. 


PaSMORE RECEPTION TO SHAKESPEARE. 


William Shakespeare, the eminent English musician, has 
arrived in San Francisco, where he will remain for a time. 
A reception given in his honor by Mr. and Mrs. Henry 


Blackford Pasmore gathered a large assemblage of repre-~ 


sentative musicians. Mr. Shakespeare played the piano. 
Edwin Lemare, the organist, played a composition by 
Dorothy Pasmore for piano and cello, with Miss Pasmore. 
Susanne Pasmore, Dorothy Pasmore and Mr. Lemare 
played also a trio by Brahms for violin, cello and piano. 
Harriet Pasmore, Mrs. Hackett and Miss Rottanzi con- 
tributed vocal numbers. 


New TALENTED LocaL CoMPOSER. 


This city has developed another local composer of much 
promise, Cass Downing, a banker, who quite surprised San 
Franciscans by his appearance in this role. The Family 
Club held a special meeting at its “farm” to hear the com- 
position, consisting of music to Merton Merle’s “Spirit of 
Youth.” An orchestra aided in the performance. Alfred 
Hertz, Ferdinand Stark, Roy Pike, Fay Beales, Charles 
Balotti, Sigmund Beale, Willard Batchelder and others 
well known in the musical world were present. The gen- 
eral verdict was that the music was decidedly good as a 
composition. Wonder was expressed that Mr. Downing 
continues to be a banker, while possessed of such creative 
musical ability. 


A Musicat JoxKe. 


Some one has played a practical joke upon Edwin Le- 
mare, the English organist, now filling an engagement at 
the Exposition. Some time ago Mr. Lemare announced 
that he would extemporize on the Exposition organ, taking 
as a theme not more than three measures, such theme to 
be handed in for his amplification. The San Francisco 
Bulletin tells the story in this instance as follows: 

“When Lemare played a staccato of the fragment of 
melody that had been submitted the man who had handed 
it in looked surprised and laughed. 

“Lemare began with a soft accompaniment in the pecu- 
liar rhythm of the first notes of the melody, and soon the 
tripping beat of the notes was being repeated, developed, 
amplified and embellished. He was in the midst of a fugue 
like arrangement of the theme before a surprised, incredu- 
lous smile began to spread over the faces of the thousand 
or more auditors. For then it began to dawn upon them 
all that Lemare was inquiring in the tones of angels—in- 
quiring insistently, pleadingly, hopefully—if anybody pres- 
ent had seen Kelly, and asserting over and over that 
that gentleman’s hair was red and eyes were blue.” 


EvAN WILLIAMS AT SYMPHONY CONCERT. 


The final symphony concert prior to the Autumn Music 
Festival was given on Sunday afternoon, September 26, in 
Festival Hall. Evan Williams, the soloist, sang an aria, 
“Lend Me Your Aid,” from Gounod’s “Queen of Sheba”; 
“The Moon Drops Low,” by Cadman; “An Irish Noel,” 
by Augusta Holmes; “My Native Land,” by Kaun, and 
“Israfel,” by Huhn. The orchestral numbers were a Bach 
suite in D major; Brahms’ Symphony No. 2, in D major, 
and Richard Strauss’ “Eulenspiegel’s Merry Pranks.” Mr. 
Williams, who will be one of the soloists in the Music 
Festival, firmly entrenched himself in public favor in ad- 
vance of the festival by his artistic singing. 


Notes. 


Bessie Fuller, Alyce Dupas, Esther Hjelte, Bernice 
Levy, Stella Howard and Ruth Viola Davis, members of 
the Mansfeldt Club, gave a concert September 23. The 
playing of the “Moonlight” sonata by Miss Fuller was par- 
ticularly good. 

Julius Weber, secretary of the Berkeley Music Associa- 
tion, announces that the following soloists will appear be- 

















Evelyn Hopper, Western Representative, 2589 Spaulding St., Omaha 


TENOR Adéress mrs. HERMAN LEWIS, 402 Madison Ave., New York 
Re-engaged for Fourth Season with Chicago Grand Opera Company 
AVAILABLE ENTIRE SEASON FOR CONCERTS |. 
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Milano: La Scala, two seasons; Dal Verme, two seasons. 
San Carlo. Parma: Reggio, four seasons, Ter- 

{unicipai theatres. Ravenna: Municipal theatres. 

cipal theatres. 

Imperial Opera. Trieste: Municipal Opera. 

Royal Opera, two seasons, 

neatre des Champs Elysees. 

Englar * + mdon: Covent Garden, 









Russia—Petrograd: Imperial Opera. 

Belgium—Brussels: Monnaie de Brussels. 

South America—Rio de Janeiro: Teatro Lirico. 

Cuba—Havana: National Opera. 

United States of America—New York: Manhattan 
Metropolitan Opera. Chicago: Chicago-Philadelphia 
Company. 

Australia—New Zealand, Honolulu in concert. 





Mrs. Herman Lewis, 402 Madison Avenue, New York City 





Evelyn Hopper, Omaha, Neb., Western Representative 














fore this association this season: Emmy Destinn, Maud 
Powell, Ossip Gabrilowitsch, also the Kneisel Quartet. 
There are some other engagements to be made. 

Chester W. Burks, who possesses a remarkable baritone 
voice, is under engagement to sing at the St. Francis Hotel, 
assisted by Marie Gassner, soprano; Herbert Riley, cello, 
and Uda Waldrop, pianist. 

Under the direction of Paul Steindorff the Berkeley 
Oratorio Society will give a performance in March of 
Bach’s “St. Matthew Passion.” The same organization, 
under the direction of Mr. Steindorff, will also perform 
Sullivan’s “Golden Legend.” Davin H. WALKER. 





Alice Nielsen in the Maine Woods. 


Alice Nielsen, the much admired soprano, is easily recog- 
nizable in the accompanying photograph, taken with her 
guide recently in the primeval Maine woodland. The 








ALICE NIELSEN AND GUIDE AT HARRISON, ME. 


songstress is relaxing there, as per the picture, from the 
strenuous summer season of 120 concerts with the Redpath 
Chautauqua, before beginning her 1915-1916 concert activi- 
ties. 





Fanning Captivates Pueblo Audience. 


“Fanning Recital is Rare Musical Event Here” is the 
heading of a lengthy review of Cecil Fanning’s recital in 
Pueblo, Col., which appeared in the Star-Journal of that 
city, September 24, as follows: 

“The superb recital given last evening in Centennial 
auditorium by Cecil Fanning, America’s greatest baritone, 
will always be remembered here as the most satisfying 
song recital Pueblo music lovers have ever attended. Mr. 
Fanning’s wonderful voice was never heard to better ad- 
vantage than upon this occasion, when he truly surpassed 
himself in every way. 

“There is something particularly magnetic in a Fanning 
concert. The audience is simply entranced by the sheer 
beauty, the luscious warmth and velvety softness of that 
magnificent voice. Mr. Fanning is not only a great artist, 
but he has that marvelous dramatic power that never fails 
to hold his listeners spellbound. 

“The fine program opened with four arias, taken from 
‘Epoch Making Periods of Opera’:—Air from ‘Orfee’ 
(1637) Monteverde; air from Gretry’s ‘Richard Coeur de 
Leon’ (1784); introduction, Act III ‘Tannhauser’ (1845), 
Wagner, and Verdi’s air from ‘Ernani’ (1843). Mr. Fan- 
ning’s interpretation of these difficult arias was beautifully 
effective, his tone work is perfect, and Mr. Turpin’s fine 
accompaniments and his thoroughly ‘worth while’ explana- 
tory talks were all enthusiastically received by the select 
audience. 

“The Group of German classics next on the program 
seemed the supreme expression of Fanning’s admirable art. 
Schuberts ‘Der Neugierige,’ ‘Ungeduld’ and ‘Trokne 
Bliime’ were all wonderfully rendered, as were Schumann's 
‘Auftrage’ and the grippingly dramatic version of Goethe’s 
immortal ‘Erlkoenig,’ by Loewe. As encore, the baritone 
then gave Schubert’s delicious ‘Wohin.’ 

“In the folksong group Mr. Fanning showed what a 
truly versatile artist he is in every sense of the word. His 
interpretations of the delightful French songs of two cen- 
turies ago were absolutely inimitable, and faultlessly per- 
fect. They are a revelation of tender wit and delicious 
humor. After ‘Les Belles Manieres’ and ‘Le Cycle du 
Vin,’ Mr. Fanning did ‘Le Petit Bois d’Amour’ as an en- 
core, then passed on to the closing songs of this fascinating 
group, ‘Turn Ye to Me’ (Old Highland) and ‘One Sunny 
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Morning Early’ (arranged by Engel). These were, need- 
less to say, marvelously well done. There was another en- 
core, Helen Ware’s delight ‘Mammy’ song. 

“The last numbers on the program were of especial in- 
terest to Pueblo persons, as they featured the songs of 
three prominent Pueblo composers. First came Francis 
Hendriks’ beautiful German song, ‘Resignation,’ which was 
accompanied by the composer, and which Mr. Fanning did 
superbly. Mr. Hendriks is now busy finishing a song writ- 
ten especially for Mr. Fanning to the latter’s own poem, 
which would undoubtedly have been given last night were 
it not for the fact that the completion of Mr. Hendriks’ 
piano concerto interfered with the finishing of this song, 
which promises to be eminently suited to Fanning’s voice. 

“Two lovely songs by Lucile Crews, “To Electra’ and 
‘Love is a Sickness,’ accompanied by Mr. Marsh, were 
greeted by much applause, as was also Mr. Marsh’s ex- 
tremely colorful song, ‘Waiting,’ all of which Mr. Fanning 
sang admirably. The program closed with Willeby’s “I 
Mind the Day’ and by an exquisite Irish poem of Mr. 
Fanning’s, which he recited himself, greatly to the enthusi- 
asm of those present.” 





Mme. Kalna on Board the Royal 
Netherlands Steamship “Konigen Emma.” 


It was with deep regret that Mme. Kalna, the distin- 
guished Wagnerian soprano, read the news of the destruc- 
tion by a mine of the Dutch steamship Kénigen Emma in 
the English Channel recently. 

Mme. Kalna and her concert party, including Albert 
Maas, tenor; Russell Bonner, pianist, and Bruce Webster, 
basso and manager, enjoyed a delightful month of April 
last year aboard this steamship between Southampton and 
Singapore, and a snapshot of the prima donna and her 
party, taken while passing through the Red Sea, is here- 
with reproduced. 

The Kénigen Emma was a new boat of over 11,000 tons 
(9,000 stated in dispatches being incorrect, according to 
Bruce Webster), being one of the largest able to pass 
through the Suez Canal. On this voyage it was fast on 
a sand bar for several hours on entering the Red Sea. 

The Kalna party, of course, gave several benefit concerts 
en route which were immensely enjoyed by the passengers, 











SHIP AHOY! 


Reading down: Bruce Webster, basso; Albert Maas, 
Mme. Kalna; Russell Bonner, pianist. 


tenor; 


who presented Mme. Kalna with a sapphire ring at the end 
of the voyage as a testimonial. 





Soder-Hueck Studio Reopened. 


Mme. Soder-Hueck, the singer and voice teacher, after 
a pleasant summer spent at the seashore and in the moun- 
tains, has reopened her studio in the Metropolitan Opera 
House Building, 1425 Broadway, New York. 

Mme. Soder-Hueck is in splendid health and spirits; she 
is busy with plans for the season, the outlook of which is 
very prosperous. From morning till evening she is busy 
teaching and receiving people desirous of making arrange- 
ments. Mme. Soder-Hueck purposes giving regular re- 
ceptions and recitals during the winter with her artist pu- 
pils, including her opera class, but as her plans are not 
now complete, further announcement will be made later. 
She also herself will give a number of recitals to illustrate 
her art to her students and numerous patrons. 





Teacher—“Now, Charles, tell me how many kinds of 
scales there are.” 
Charles—“Diatonic, Chromatic and—and—Diabolic.”— 


Los Angeles Music Student, 





Columbus Musical Incidents. 


Columbus, Ohio, 
The Wallace Conservatory of Music, on Jefferson ave- 
nue, Has just announced the engagement of Maximilian 
Mitnitzky, Russian pianist and teacher, as head of the 
piano department for this year. Mr. Mitnitzky is a grad- 
uate of the Leipsic Conservatory and was a pupil of Mme. 
Carrefio in Berlin for several years. He has taught in the 
Leipsic and Kiev conservatories, as well as in other fa- 
mous European schools, and expects to adopt a systematic 
course of grading and promotion such as is used in Kiev. 
He promises frequent recitals during the school year, to 
show the progress of the students. Mr. Mitnitzky is a 
brother of Issay Mitnitzky, the young Russian violinist. 





September 19, 1915. 


PIANO STUDENTS To CONTINUE Stupy. 


Three young piano students, Mildred Myers, of St. 
Joseph’s Academy, Mabel Kiner, a pupil of Mary Eckhardt 
Born, and Margaret Lanum, Lucile Pollard Carroll’s pupil, 
are to study in the Cincinnati Conservatory of Music this 
winter. Two girls will be under Marcian Thalberg’s di- 
rection, and the other expects to study with Theodore 
Bohlman. 


State UNIVERSITY CREATES OFFICE FoR LOcAL- MUSICIAN. 


An interesting announcement is that of the engagement 
of Alfred Rogerson Barrington, a local singer and teacher, 
as director of music at Ohio State University. This is a 
new office created for Mr. Barrington, who has for several 
years been director of the Men’s Glee Club at the Univer- 


sity. His new duties will include the coaching and man- 
aging of the Young Women’s and Men’s Glee Clubs, the 
Mandolin Club and the production of the annual music 
festival. 

FANNING-TURPIN RECITAL. 

Cecil Fanning and Harry Turpin are to give their annual 
recital here, at the Southern Theatre, on the evening of 
October 5. These affairs are always looked forward to 
with keen anticipation, as both artists have been favorites 
for many years. 


VIOLINIST IS RECOVERING. 


Franz Wilczek, Austrian violinist, who has made his 
home in Columbus during the past year, has been critically 
ill for the past two months, but he is thought now to be 
on the road to recovery. He hopes to locate in Chicago 
this fall to eontinue teaching, and also to fill many concert 


engagements. 
Stupy Secrion ForMep. 

The Women’s Music Club Extension department has 
opened a new study section, which will consist of eight 
meetings, during the winter, beginning October 9 and clos- 
ing some time in May, for the purpose of studying and 
discussing different branches of musical art. 


LocaL Soprano WILL Assist ELMAN. 

Margaret Parry Host, a local soprano, has been chosen 
to assist Mischa Elman in his program here in October. 
Mrs. Host has been in the East all summer coaching. 


Emiry CuurcH BENHAM. 
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In America Season 1915-1916 
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FREDERICK SCHLIEDER 


M. MUS., 
Y. State Music Teachers’ Association, Organist Collegiate Church of St. Nicholas, Fifth Ave. 
announces a Course of Lessons, beginning October 18th, on 
Improvisation and Musical Composition 


based upon cultivation of the Harmonic Sense through Study and Practice of the Con- 
structive Elements of Harmony, Melody and Rhythm. For prospectus of course and enroll- 


FREDERICK SCHLIEDER, 


F.A.G.O. 


601 Madison Avenue, New York 
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GENEVIEVE WHEAT“ 


Drake University, Des Moines, Iowa 


FRANCES NASHPianis 


EVELYN HOPPER, 2589 Spaulding St, Omaha, Neb. 








Management: 








Theodore von Hemert 


Lieder Singer 


ADELAIDE GESCHEm 


Mitter Vocat Art-SciIENCcE 
The New School of Voice Culture 
GIE HALI NEW YORK TEL. 














1350 CIRCLE 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Seasor. 1915-16. Available for Recitals, etc. 


Exclusive Management Concert Direction M. H. HANSON. 
437 Fiith Ave., New York 


ETHEL NEWCOMB 


NEW YORK 








WHITNEY POINT - 


VIVIAN GOSNELL 


BASS BARITONE 


Among the few English-speaking singers who really understand the 
t of Lieder singing, Mr. Vivian Gosnell deserves to to take a high rank. 
ndon Globe. 


FIRST AMERICAN SEASON 1915-16 
Management: M. H. HANSON, 437 Fifth Ave., New York 


HUGH ALLAN 


Distinguished American Baritone 
Exclusive Management 


R. E. JOHNSTON, 1451 Bresiway, N. Y. City 














Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opera 


Exclusive Management: 
Wolfsohn Musical Bureau, 1 West 34th St., N. Y. 


WILLIAM 
WADE 


aa HINOHAW 


Now in 
AVAILABLE FOR CONCERTS, ORATORIO RECITALS 
Residence: Hotel Ansonia, New York 





Address Personally. 


EN STANLEY 


Dramatic Soprano 


In spite of operatic engagements al- 
ready completed for next season, will 
devote most of her time to 

CONCERTS, ORATORIO, FESTIVALS, 

RECITALS 


Management: Loudon Chariton 
Carnegie Hall, New York 























FIRST AMERICAN TOUR BEGINNING OCTOBER + 
Management: Charlies L. Wagner, 1451 Broadway, N 


GIORGIO M. SULLI 


Musical Director of the Labor Temple 
Choir, New York. 
Vocai Studio, 1425 Broadway, Metro- 
politan Opera House Building, 
New York 


(Phone, 2762 Bryant) 














San Francisco Violinist on Vacation. 


Sir Henry Heyman, the violinist and one of the most 
noted artists in San Francisco, Cal., writes to the MUSICAL 
Courier that on the advice of his physician he has been 
obliged to take an absolute rest. He has accordingly just 
finished a five weeks’ sojourn at Lake Tahoe, Cal., and did 
not even take his violin with him. Just before leaving for 
San Francisco, he was requested to play at a mass in the 








SIR HENRY HEYMAN FEEDING THE CHIPMUNKS AT 
TAHOE TAVERN, LAKE TAHOE, CAL. 


Little Catholic Chapel, so he borrowed a fiddle from a man 
who works in a laundry. 

Sir Henry is well known along the entire Pacific Coast, 
and is always one of the first artists to welcome his 
colleagues on their visit to the coast. 

The snapshot herewith reproduced was taken at Lake 


Tahoe. Sir Henry is seen feeding chipmunks. 





Foster & David Artists at Aeolian Hall. 


Walter David, president of the managerial firm of Fos- 
ter & David, announces that his concern will present seven 
of its artists in individual recitals at Aeolian Hall, New 
York City, during the months of October and November. 

The first of the series will be given by John Barnes 
Wells, the American tenor, on Thursday evening, October 
14, with Alexander Russell as accompanist. 

On Sunday afternoon, October 17, Leopold Godowsky 
will give his first New York recital. 

Friday, evening, October 22, Alexander Bloch, violinist, 
will play his third annual recital. 

Thursday evening, October 28, Frederic Martin, the vet- 
eran basso, will give his recital. Mr. Martin is one of the 
few singers who has never appeared in a recital in New 
York City, although he has been heard extensively through- 
out the country. 

Thursday evening, November 18, Mary Jordan, of the 
former Century Opera Company, will be heard. 

On Thanksgiving evening, November 25, Lois Ewell is 
to give a program in which American songs by American 
composers will be featured. 

The series will close on Monday evening, November 29, 
with the piano recital of Victor Wittgenstein. 

Mr. David says that never before in the history, of his 
firm has it had so many engagements booked as now; that 
there is a spirit of optimism throughout the country that 
was entirely lacking last season, and that this is going to 
be an important season for the American artists. 


How Hutcheson Works Undisturbed. 





In speaking about the disappearance of Godowsky, a 
friend of the pianist remarked that the question of how to 
find perfect peace and quiet for rest or work is a burning 
one for every popular artist. No one seems to have suc- 
ceeded more satisfactorily in solving this problem than Er- 
nest Hutcheson. Every spring, after the close of the con- 
cert season, and in the early fall, when he wishes to pre- 
pare new programs, Mr. Hutcheson, in order to escape 
social obligations, disappears from civilization and buries 
himself in some remote fishing village for weeks at a time, 
there to pursue his favorite occupations, work and _fish- 
ing. Even his family is kept in ignorance of his where- 
abouts, so that no disturbing mail can be forwarded to him. 
His letters are opened and answered by a secretary, and 
the formula, “I am in receipt of your letter in the absence 
of Mr. Hutcheson, who is not within reach of mail at pres- 
ent,” is one familiar to hundreds of the pianist’s pupils and 
friends, 


Prof. McClellan Praised. 


On the occasion of the reopening of the American 





(ALFREDO MARTINO, Assistant) “Theatre at Salt Lake City recently, the new orchestra un- 





der Prof. J. J. McClellan came in for a large share of the 
attention and applause. 

The Deseret Evening News said of the music: “It was 
a rare pleasure to listen to the strains from the big orches- 
tra. People who had feared that the prestige of the or- 
ganization which has won national fame by its size and 
its artistic work, would be lowered under the new regime, 
were pleasantly disappointed to find that the instrumen- 
tation has been increased to twenty men, and that the head 
violin and solo work are in the hands of so accomplished 
an artist as Mr. Weihe. It must all represent a heavy out- 
lay of money, but there is little doubt that it will prove a 
profitable investment. The musicians, Prof. McClellan, 
and Mr. Weihe, were tremendously applauded.” 





Conductor Tandler Finds a Good Summer Resort. 


Adolf Tandler, conductor of the Los Angeles Symphony 
Orchestra, spent his entire summer in that city and its 
environs, and says that it is as good a summer resort as 
any place he knows. -And that is a strong recommenda- 
tion, for he is as well acquainted with the vacation centers 
of Europe as of this country. The accompanying pictures 
show Mr. and Mrs. Tandler seated in a swing with Mrs. 
B. B. Bush, one of the directors of the Los Angeles Sym- 
phony Orchestra. The picture was taken at Riverside Mis- 
sion Inn, California. The other snapshot shows the con- 
ductor at his favorite sport, that of swimming, and he is 
about to dive into the briny deep at Catalina Island. 

Mr. Tandler has been reengaged as the conductor of the 
ADOLF TANDLER INDULGING IN HIS FAVORITE SPORT 


AT CATALINA ISLAND, CALIFORNIA, DURING THE 
PAST SUMMER. 





AT GL ENWOOD MISSION INN, RIVERSIDE, CAL. 


Mrs. B. B. Bush, director, of the Los Angeles Symphony Orchestra, 
and her guests, Mr. and Mrs. Adolf Tandler. 


Los Angeles Symphony Orchestra for this season and 
promises an interesting array of programs and soloists for 
the music lovers of that city. 


Ida Gardner, a Popular Contralto. 


Among the many young artists whose plans were so 
suddenly changed last year by European conditions, no one 
was more conspicuous hy immediate popularity than Ida 
Gardner in the concert and oratorio field. 

After two years of careful preparation for opera in 
Europe, Miss Gardner returned to America a year ago, 
accepted a contract from the Anderson Bureau and clearly 
demonstrated her musical equipment and versatility by fill- 
ing a large number of oratorio and concert engagements. 
With the New York Columbia University Choral . Society 
in “The Messiah,” Boston Choral Society in “Samson,” 
Montclair Choral Society in “The Messiah,” three “Mes- 
siah” performances and one “Elijah” performance at the 
Lindsborg, Kan., festival, together with an imposing list 
of recital and concert engagements, Miss Gardner won a 
flattering success, and many important bookings resulted 
for this season. 

An attractive stage presence, genuine contralto voice 
and musicianship of a high order are the characteristics 
of this charming American singer. 
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SOPRANOS: Belle 
Gottschalk, Felice Lyne, 
Tamaki Miura, Bianca 
Saroya, May Scheider, 
Maggie Teyte, Luisa 
Villani. 


MEZZO - SOPRANOS 
and CONTRALTOS: 
Elizabeth Campbell, 
Fely Clement, Maria 
Gay, Elvira Leveroni. 


TENORS: Lasar An- 
dres, Ernesto Giaccone, 
Ippolito Lazzaro, Ric- 
cardo Martin, Georgi 
Michailoff, Zanco de 
Primo, Giovanni Zena- 
tello. 


BARITONES: George 
Baklanoff, Ernesto Ca- 
ronna, Thomas _  Chal- 
mers, Richard © Davis, 
Giorgio Puliti. 


BASSOS: Paolo Ana- 
nian, Alfred Kaufman 
Tose Mardones, Gaston 
Sargeant. 


CONDUCTORS : 
Agide Jacchia, Emil Ku- 
per, Roberto Moranzoni 
Adolph Schmid. 


REGISSEUR GEN- 
ERAL: Ryszard Ordyn- 
ski. 

STAGE MANAGER: 
Louis Verande. 


ASSISTANT CON- 
DUCTORS: Ralph Ly- 
ford, Alexander Small- 
ens, Frank Waller. 


CHORAL  DIRECT- 
OR: Amedeo Barbieri. 


TECHNICAL DIREC- 
TOR: Robert F. Brun- 


ton. 


ANNA PAVLOWA, 
Prima Ballerina Asso- 
luta. 

Ivan Clustine, Directeur 
Choregraphique. 
Alexandre Volinine. 
Premier Danseur Clas- 
sique. 

Stephanie Plaskovietzka., 
Premiere Danseuse Clas- 
sique. 

Stasia Kuhn, Premiere 
Danseuse Caractere. 


Ree NOVELTIES stancct’works 


OPERAS: 

“THE DUMB GIRL OF PORTICI” 
“L’AMORE DEI TRE RE” “MADAMA BUTTERFLY” 
“FAUST” “RIGOLETTO” “CARMEN” 
“TOSCA” “OTELLO” “GIOCONDA” “PAGLIACCI” 
“THE SECRET OF SUZANNE” and others. 


BALLETS: 
The mimo-dramatic version of Gluck’s “ORFEO” (“Elysian Fields”); “SNOW 
FLAKES” from Tschaikovsky’s “Nut Cracker” ballet; “WALPURGIS NIGHT” 


in “Faust”; Massenet Suite of Spanish Dances; the Complete Ballet in “Carmen” 
with Bizet suite; “ROMEO AND JULIET” BALLET; “THE DANCE OF THE 








HOURS” and Complete Ballet in “Gioconda”; “COPELIA,” “RAYMONDA.” 
(Drigo), 
“AMARILLA,” “FLORA’S AWAKENING” with SIXTY 


“CHOPINIANA,” “LES PRELUDES,” “THE MAGIC 
“PUPPEN-FEE,” 
DIVERTISSEMENTS, including favorites and novelties. 


FLUTE” 








Two Pre-Eminent Organizations Combined 





Chorus 


In One— 
Presenting Cc O N Cc E R T 
BUREAU 


Joint 
Performances 
of Standard 
of the Boston 
Grand Opera Co. 
ALMA 


Grand Operas 
VOEDISCH 


and Novelties, 
Manager 


Orchestra 


40 In the 


Corps de Ballet 
Mimo- 
Dramatic and 
Mimo- 
Choregraphic 
Operas, 


NEW YORK and 
PHILADELPHIA 


SUBSCRIPTIONS 


May be addressed to 


Metropolitan 
Opera House 
Building 
New York 








New Ballets 


Managi e e 
a and Divertissements 


Director 


MAX RABINOFF 


Metropolitan Opera House 
Building, 1425 Broadway, 
New York City. _ 


Phones Bryant 5114-5115 





Boston Subscriptions 
to Room 5 

162 Boylston Street, 
Boston, Mass. 


DATES OF OPENINGS OF ENGAGEMENTS: 


Oct. 4, Chicago, Anditorium; Oct. 11, St. Louis, Odeon; 
Oct. 14, Louisville, Schubert; Oct. 18, Detroit, Lyceum; 
Oct. 21, Toronto, Arena; Oct. 25, New York, Lexington; 
Nov. 8, Philadelphia, Metropolitan ; Nov. 15, Boston Opera 
House. 
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Vox populi, vox Caruso. 
—— 0 
Sir Edward Elgar has written a new orchestral 
work entitled, “Polonia,” based upon two Polish na- 
tional hymns and dedicated to Paderewski. 
arveninicaiieneeiin 
See that the Boston Music Company has gotten 
out a song named “September Eve.” Should look 
for “September Morn” to be a better seller. 
pusilla 
At last the musical heritage of our most prom- 
inent woman composer is revealed. The World re- 
ferred to her the other day as “Mrs. H. H. A. 
Bach.” 


A new schedule of tax assessments jumps the 
Metropolitan Opera House from $3,120,000 up to 
$3,675,000. Wonder what new voice or voices are 
worth that $555,000 difference ? 

—— 

Stockholders of the Columbus (Ind.) Chautaqua 
Association entered strong protest against the ex- 
cess of “classic” music on the past summer’s pro- 
grams. [-vidently they want more Bryan and less 


brayin’. 
‘ ——-9-———— 


Wichita, Kan., appears to be an extremely active 
city musically, judging by the fact that it has a 
symphony orchestra, a band or two, and a goodly 
number of wide awake teachers, as set forth in an 
attractive “Wichita Musicians’ Directory” which 
has just reached this office. 

Musical reviewers of both the daily and weekly 
papers are very glad to find William J. Guard back 
again in the little room just inside the stage entrance 
to the Metropolitan. Mr. Guard, as press repre- 
sentative of the world’s greatest opera house, is a 
striking example of the right man in the right place. 





The Philharmonic Course at Detroit, Mich., un- 
der the direction of James FE. Devoe, will this year 
have the following soloists on its lists: Mischa El- 
man, Mme. Schumann-Heink, Harold Bauer, Pablo 
Casals, Yvette Guilbert, Frieda Hempel, Anna Case 
and Frances Ingram. The season will open with a 
special concert by Geraldine Farrar and close with a 
joint recital of American songs by two prominent 
American artists, Anna Case and Frances Ingram. 

niall ninimcnacse 

Seattle will have its own local grand opera com- 
pany this year, the Standard. Charles Lagourgue 
is the musical director and Mme. Hesse-Sprotte the 
stage manager. There is an ambitious repertoire, 
including the “Flying Dutchman” and “Ballo in 
\ one act opera by Carl Ellis Eppert, 
Principals and 


Maschero.” 
a local composer, will also be given. 
chorus of the company are chosen from among the 
professional singers and dilletants of the city. The 
opening week, in which the “Flying Dutchman” 
will alternate with “Merry Wives of Windsor,” be- 
gins October 25. 
- HO 

Things orchestral are looming up harmoniously 
and effectively in Los Angeles. The board of di- 
rectors has had the first of its meetings this season 
and everything was found to be in excellent busi- 
ness order, and all the various elements revealed 
themselves as working in perfect understanding and 
common ambition. Dr. Bridge remains as the pres- 
ident of the organization and Allan Hancock will 
be the chairman of the managerial committee. The 
directors have put themselves on record as pledged 
to endeavor to raise sufficient of a guarantee fund to 
put the orchestra on a firm and lasting basis, so 
that the players shall be enabled to receive weekly 
salaries, and the fund shall be of sufficient size to 
enable Adolf Tandler, the conductor, to hold daily 
rehearsals. He has completed his draft of pro- 
grams and soloists for this season and they will be 
published very shortly. With such an able baton 
head as Mr. Tandler, and such a fine and energetic 
body of directors as the Los Angeles Symphony 








Orchestra possesses, that organization should be 
able to provide the music loving citizens of the com- 
munity with a high standard of symphonic perform- 
ance. . 








> 
Here is a bright bit from the New York Tribune 
of October 1: “Singolini, the peerless tenor, yester- 
day rose ten degrees in Walter Kingsley’s press 
agent estimation, and is now almost up to the boil- 
ing point.” Press agents will appreciate this es- 
pecially, 
pinioenindil sabia aes 
Leonard Liebling, editor in chief of the MusicaL 
Courier, has changed the itinerary of his present 
trip as follows: St. Louis, October 7, 8 and 9; De- 
troit, October 11, 12 and 13; Kansas City, October 
14, 15 and 16; Denver, October 18 and 19; Omaha, 
October 20 and 21; Minneapolis, October 22, 23 and 
24; St. Paul, October 25 and 26; Duluth, October 
27; Winona, October 28. 
2 XO 
The “Carmen” motion pictures starring Geraldine 
Farrar were shown for the first time at Boston last 
Friday evening. It was the first time Miss Farrar 
had ever appeared before a Symphony Hall au- 
dience—without singing. A large assemblage, includ- 
ing the Mayor of Boston and Miss Farrar herself, 
with relatives, was present, and all enjoyed the pic- 
tures, which met with a very friendly reception. 
We feel flattered to have the Boston Transcript 
retell our little anecdote about Paul Draper and the 
“Two Grenadiers” in its august music column. We 
should have felt still more flattered to have the 
Transcript tell where it got the anecdote. The 
Duluth (Minn.) News-Tribune is another paper that 
likes to get its news correct-—and cheaply. In the 
issue of August 29 there was a complete article from 
the Musica Courter lifted word for word without 
the slightest acknowledgment. 
ae ensinnian 
The late Edwin Greene; composer of that tre- 
mendously popular ballad, “Sing Me to Sleep,” was 
one of those fortunate composers who have been 
justly rewarded for their work. Mr. Greene was in 
the hands of honest publishers, Phillips & Page, 
London, and received his regular royalty on every 
copy sold throughout the world. In fact this one 
song supported him. He never succeeded in pro- 
ducing another that came within miles of the suc- 
cess of “Sing Me to Sleep.” Mr. Greene was an in- 
valid nearly all his life, and the royalties brought 
him the comfort that he so much needed. 
Ce 
“Of all the patriots in music, Chopin was the most 
intensely national,” says the Monthly Musical Rec- 
ord (London), “and it is pleasant to know that in 
the retreat from Warsaw the most precious relic, 
the great Pole’s heart, which was deposited in the 
Church of the Holy Cross there, was reverently re- 
moved to Moscow.” What did the Russians fear? 
That the Germans would eat Chopin’s heart? Cho- 
pin was patriotic and intensely national, it is true, 
but he was Polish and he hated Russia cordially as 
the oppressor of his country. Moscow is in Russia. 
Why, then, is it pleasant to know that Chopin’s 
heart was removed there? 
a 
Thomas H. Ince, the director of the Triangle 
moving pictures, which now are playing at the 
Knickerbocker Theatre, New York, is the first 
photoplay director to utilize original orchestral 
scores for screen productions. These works are 
written to fit the various pictures of the company. 
Such an undertaking inaugurates a new tendency in 
the music associated with the film production indus- 
try, and is worthy of the attention of all musicians. 
There is no reason why artistic musical settings 
should not be written to the dramas of the screens. 
The first of the new scores was slated for produc- 
tion in connection with “The Coward,” which start- 
ed at the Knickerbocker Theatre, October 4. 
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TOSCANINI NOT TO 
RETURN THIS SEASON. 


Arturo Toscanini has definitely decided not to re- 
turn to the Metropolitan Opera House for the 
season of 1915-1916. The MustcaL Courier con- 
sistently believed that Toscanini would not return 
and has so stated in its columns. 5 

There will be no first Italian conductor. Giorgio 
Polacco, the extremely capable and efficient as- 
sistant of Mr. Toscanini, will remain, sharing the 
leadership of Italian, French, Russian and Spanish 
operas with Gaetano Bavagnoli. This new con- 
ductor is thirty-four years old and a graduate of the 
Parma Conservatory. He has been musical director 
of the Massimo Theatre, of Palermo, and has also 
directed at the Liceo in Barcelona, the Reale, of 
Madrid, and in opera houses at Buenos Aires, 
Santiago, Genoa, Florence and Bologna. He has 
the reputation of being a musician of the first rank, 
and is also a young man of literary talent. 

This solution of the question makes it clearly 
evident that the Metropolitan Opera House expects 
Toscanini to return, after the war is over, to re- 
sume the position which he has held for many 
years. By creating this dual conductorship, the 
brunt of which will now fall on the shoulders of 
Mr. Polacco, the matter is so arranged that Tos- 
canini can return if he wishes. 

There seems to have been no basis for the rumor 
which has persistently named Tulio Serafin as Tos- 
canini’s successor. 

The action of the Metropolitan management is 
somewhat of a surprise. From the standpoint of 
art the season will suffer in no way. The splendid 
work done by Giorgio Polacco is already very well 
known to the patrons and, judging from the thea- 
tres in which Mr. Bavagnoli has directed, it is 
reasonable to assume that he, too, is a thoroughly 
competent conductor. But the public seems to like 
“stars” at the conductor’s desk as well as on the 
stage. Evidently Mr. Gatti-Casazza has planned 
to avoid the rising of any new conductorial stars 
this season that might obscure the light which will 
still feebly illuminate us, shining from distant Italy. 
It may be that the orbit of this particular star will 
swing once more in the direction of America before 
the beginning of another season. 


pk” Varela 
TOSCANINI FOR ROME? 





Hardly had the news of Arturo Toscanini’s de- 
cision not to return to New York reached here be- 
fore an Italian newspaper of this city was out with 
the announcement that he had accepted an engage- 
ment for the Teatro Costanzi at Rome. This is, 
if it be true, good news for Roman music patrons, 
who will welcome the change from the very or- 
dinary work of F.duardo Vitale, the musical director 
there last season. 

If the report is true it also opens an interesting 
field of speculation as to the exact motives which 
induced Mr. Toscanini to remain in Italy this year. 
The Costanzi is one of the theatres controlled by the 
huge new Italian operatic combine, organized by 
Walter Mocchi, an organization which, unless it is 
so weakened by war conditions that it will not be 
able to continue, bids fair to assume the whip hand 
in operatic politics, as it is in a position to control the 
services of all the leading Italian artists who are not 
already bound by American contracts. 

The acceptance by Toscanini of an engagement 
with this syndicate and his activity as musical direc- 
tor of the principal opera house in the capital city 
of Italy would thus seem to have considerable sig- 
nificance and perhaps point to the establishment of 
a definite understanding between the Metropolitan 
Opera and the Mocchi syndicate, in the absence of 
which the Metropolitan would find itself in a diffi- 
cult position in a few years more, when it will be- 


come necessary to replace some of the long estab- 
lished Italian stars with younger artists. 


a ie ee ES. 


SAN FRANCISCO SYMPHONY MATTERS. 





A very interesting bit of news has come to the 
Musica Courter from San Francisco. 

As a result of a meeting of the governors of the 
San Francisco Musical Association, which took place 
October 2, it is announced that plans were made in- 
suring unruffled serenity in the affairs of the San 
Francisco Symphony Orchestra for the next five 
Frank W. Healy, who has handled the busi- 
ness affairs of the orchestra for the last five years, 
will be retained on the account of his efficient serv- 
ices. 


years. 


The trustees officially expressed their appre- 
ciation of the opportunity for great musical advance- 
nent made possible through the engagement of 
Alfred Hertz as conductor. 
being assembled and programs prepared for the first 
season under direction of Mr. Hertz. 

When an orchestra is taken over by a new con- 
ductor it is inevitable that certain questions as to 
the modus vivendi and the modus operandi should 
arise. The whole San Francisco “controversy,” out 
of which there has been an attempt to make ‘‘sensa- 


The orchestra is now 


tional news features” in certain quarters, amounted 
to that and nothing more. The questions which 
arose, as was to be expected, were settled quietly, in 
a gentlemanly fashion, and with fairness to both of 
the interested parties. 
ee 
OSTON GRAND OPERA COMPANY’S 
INAUGURAL CHICAGO PERFORMANCE. 


(By Telegraph.) 

Chicago, Ill., October 4, 1915. 
The touring Boston Grand Opera Company gave 
inaugural performance tonight at Auditorium. 
Large and fashionable audience. Auber’s “The Dumb 
Girl of Portici” heard. Excellent company of princi- 
pals. One hundred and ten in chorus and ballet 
and sixty in orchestra. Pavlowa pantomimed part 
Fenella. Versatile, convincing art. Giovanni Zena- 
tello sang Masaniello with taste and spirit. Felice 
Lyne revealed customary reliable finished colora- 
tura. Thomas Chalmers was routined in action and 
was exceptionally artistic vocally. Conductor Agide 
Jacchia revealed his usual authoritative command 
Ordynski stage direction and Urban scenery. Im- 
pressively effective. Whole performance signified 
splendid setting and execution. Applause liberal. 
Music of old opera melodious in spots, but lacks 
variety of mood and color. Orchestration pallid 
for modern listeners. Impresario Max Rabinoff 
pleased with opening reception and says advance 

sale strong. Expects week’s receipts of $55,000. 

LEONARD LIEBLING. 





— —<O>—_—— 


MELBA’S TORONTO SUCCESS. 








(By Telegraph.) 
Toronto, October 4, 1915. 
Mme. Melba’s Red Cross concert tonight a mag- 
nificent success. Mme. Melba sang superbly. Nine 
thousand dollars raised. Lord Richard Neville 
present and most enthusiastic. Robert Parker and 
other artists successful. Mme. Melba won ovation 
and made eloquent speech in reply to congratula- 
tions and presentation. Massey Hall brilliant scene. 
Cheers given for Mme. Melba and Australia. 
M. C. H. 
$aniadliianinent 
CHOPIN’S BIRTHPLACE INTACT. 





The town of Zelozowa-Vola, in Poland, where 
Chopin was born, has been brought within the war 
zone by the advance of the Germans into Russia. 
First reports stated that both Chopin’s birthplace 
and the monument erected to his memory had been 
destroyed, but later advices happily relate both are 
intact. 


SYMPHONIC MUSIC IN NEW YORK. 


The two most important foreign novelties to ap- 
pear on the programs of the New York Philhar- 
monic Society, Josef Stransky, conductor, during 
the season which soon begins, will be Strauss’ “New 
Alpine” symphony and Reger’s “Variations on a 
Theme” by Mozart. Another novelty will be 
Schonberg’s symphonic poem, “Pelleas and Me- 
lisande.” American composers will be quite exten- 
sively represented on the programs. 

The following works will be played by this dis- 


tinguished organization: MacDowell’s “Lancelot 
and Elaine”; Rubin Goldmark’s “Samson”; Seth 
Bingham’s “Oriental Fantasy”; David Stanley 


Smith’s “Prince Hal” overture; Cornelius Rubner’s 
“Oriental Suite”; Edmund Severn’s violin concerto. 
Mr. Stransky himself will appear on the programs as 
composer of two symphony songs, which were first 
sung at a Philharmonic concert by Mme. Schumann- 
Heink in 1913, and will be repeated by Julia Culp. 
The New York Symphony Orchestra, under Wal 
ter Damrosch, will have as novelties, Ravel’s 
symphonic excerpts from “Daphnis and Chloe” and 
Other foreign 
for performances 
later in the season, but it is yet uncertain just what 


they will be due to the difficuty of obtaining music 


“Two Mood Pictures” by Delius. 


novelties have been announced 


from the other side during the war. 

The Symphony as well as the Philharmonic So- 
ciety will present several new works by American 
Excerpts from Mr. Damrosch’s inci- 
dental music to “Iphigenia in Aulis” and “Medea” 
will be given. The first symphony by Victor Kolar, 
a member of the orchestra, will also be played and 
the following works: Overture, “Prince Hal,” by 
David Stanley Smith, professor of music at Yale; 
suite, “In a Perambulator,” John Alden Carpenter, 
done last season in Chicago under Frederick Stock ; 
“Prelude for a Pageant” by Donald Gregory Mason. 
The MacDowell concerto will also figure on a sym 


composers. 


, 


phonic program, with John Powell as soloist. 


— — 


SOUSA AT THE HIPPODROME. 


Last week Sousa and his band began a long en- 
gagement as part of the “Hip-hip-hooray” show at 
the New York Hippodrome. 
ular Sousa concerts every Sunday evening at the 
same theatre. 

The first Scusa concert of the season at the Hip- 
podrome last Sunday evening was attended by an 


There will also be reg- 


audience which completely filled the huge house. 
There were nine numbers on the program, and the 
only one which was not encored was the final one, 
no less than seven numbers calling for double en- 
cores. The new march, “The New York Hippo- ° 
drome,” was just as enthusiastically received on 
Sunday night without all the scenic and terpsi- 
chorean accompaniment as it was with the preceding 
week-day audiences. 

The “March King” scored again on the opening 
night with the same unqualified success which has 
ever attended him throughout the world. 


a 


————E 


DESTINN COMING IN OCTOBER. 





Emmy Destinn expects to sail October 13 from 
Rotterdam on the steamship Rotterdam. The distin- 
guished soprano has been delayed in Berlin as a re- 
sult of illness. She had planned to be in America 
by September 25 to begin an extensive concert tour 
of this country, which will be undertaken as soon as 


she arrives here. 
— eee 


GETTING IN TRIM. 


—— 


Headline from the Philadelphia Record, “Chorus 
Is In Training for Mahler’s Symphony.” Any one 
who knows the amount of energy required to with 
stand the hurricane blasts of the two finales in this 
eighth symphony will well appreciate the signifi- 
cance of the headline. 
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TOURING NOTES 


By the Editor of the Musical Courier. 


Cincinnati, Ohio, October 1, 1915. 
While Cincinnati is in the throes of preparation 
for the coming season, Dr. Kunwald grooming his 
rchestra, the local managers grooming their sub- 
ription lists, and the concertgoers grooming their 
nevertheless active musical doings already 
ire in progress, the music schools having opened 


urses 
iI 


their doors and being busy initiating the 1915-16 en- 
rollment of students into the mysteries of the Tonal 
\rt—always it is written with capitals in graduation 


and in articles that are to impress the 
This is one 


liplomas 
reader with their profound solemnity. 


f them. 
Cincinnati’s Conservatory. 


There was nothing solemn that we found at the 
Cincinnati Conservatory of Music, except work. 
However, there the work is not done solemnly. 
Bertha Bauer, the chief business and artistic execu- 
tive of the institution, does not believe in surround- 
ng music with mystery and awe. Her school, her 
teachers, her students, as well as herself, are easy 
to recognize as being thoroughly human. An air of 
naturalness and an atmosphere of cheerful content- 
ment reigned throughout the buildings of the con- 
servatory when we visited them. The teachers and 
students greeted Miss Bauer affectionately, she 
patted several youngsters on the head as she passed 
them, and some others were made happy by having 
her call them “my dear.” These things are men- 
tioned because they appear to suggest a small school 
conducted like a home. But that is not so. Miss 
Bauer’s is a large school conducted like a home. It 
is one of the largest music schools in the United 
for its enrollment runs over 1,000. 

he relation between Miss Bauer and her teachers 
was emphasized further when we invaded the first 
of the studios, that of Frederick Shailer Evans. “T 
have been here for twenty-six years,” he said, in 


States 


answer to a question. 

Louis Schwebel, one of our old classmates from 
Berlin, expressed his intention of remaining at the 
Cinti conservatory for twenty-six years or more 
Providence and by Miss 
Bauer. Marcian Thalberg, a grandnephew of the 
great Parisian tone magician and scale wizard of 
other days (whom many considered to be Liszt’s 
superior), is teaching at the conservatory and play- 
Last 
vear he gave a successful recital in Chicago. This 
season he is to play the Tschaikowsky B flat minor 

no concerto with the Cinti Orchestra. 


he is 


spared by 


| 


qaays 


ng in public whenever opportunity arises. 


N. B.—The reader should not imagine, by the 

, that we are moved by a spirit either of laziness 

- of irreverence when we abbreviate Cincinnati 

to Cinti. It is commonly done here by the best of 
tizens and the most loyal of journalists. ] 

Wilhelm Kraupner, another of the smiling con- 

rvatory teachers, told us that he is to play Erich 

Korngold’s sonata at a piano recital soon. “Why 

give an entire Korngold evening?” was asked. 

Korngold is too modern,” said Mr. Kraupner; “I 


ifraid that my audience would become unruly 
m was suggested that they might be 
few Schonberg encores. Mr. 
ner would not mind, he said. He is a mod- 
Ife considers Debussy’s pre- 


leave It 


oothed by playing a 
| by playing < 


moderns. 

ludes among the most interesting recent works for 
Bohlman, another long time conserva- 
is not as pronounced as Mr. Kraupner 
admiration of the unusual. Mr. Bohlman’s tastes 
run more to the well established standards, although 
is by no means a reactionary or even a stand- 


stillist. His tendencies are well illustrated in the 


Theo lore 


roryv adjunct, 








title of a lecture he is to deliver on Liszt’s birthday, 
October 22. The subject is, “Liszt and Wagner in 
the Service of Religion.” Mr. Bohlman said: 
“Times are different, very different, from the days 
when the Liszt cult flowered. I remember a con- 
cert by Arthur Friedheim in Leipsic. Liszt entered 
after the first number. He always entered a con- 
cert a bit late, for his pardonable vanity required 
that he be seen by every one. When Friedheim es- 
pied Liszt, he jumped from the platform, knelt be- 
fore Liszt, and kissed the master’s hand, the au- 
dience meanwhile applauding wildly.” 

Maestro Tirindelli, the leader of the conservatory 
orchestra, and Maestro Stillman-Kelley, the leader 
of musical thought in many of the articles he has 
written for the Musica Courier, were not visible 
at the conservatory during our visit, much to our 
regret, as we have an abiding admiration for those 
two gentlemen. 

As we left the Cinti conservatory, with its cheery 
spirit, its friendly buildings, its beautiful surround- 
ings, we could not refrain from contrasting the pic- 
ture with our own early student days at the Berlin 
K®6nigliche Hochschule, housed in a dungeon like 
structure, disciplined like a barracks, and inspiring 
in the students a feeling of terror which embraced 
even fear of the porter at the door, who browbeat 
us and bellowed at us in the best style of a Prussian 
unterofficier. 


Cinti College of Music. 


At the College of Music, supported by the contri- 
butions of wealthy musical philanthropists—the 
conservatory is a private institution founded by the 
late Clara Bauer, aunt of the present head—a dis- 
appointment awaited us in the absence from town 
of A. J. Gantvoort, director of the school. How- 
ever, his assistant, Secretary Edward F. Delaney, 
showed us about. We met Adele Westfield and Lil- 
lian Kreimer, pianist-teachers and enthusiastic Mu- 
SICAL CouRIER readers by their own admission; 
Johannes Miersch, violin instructor; Mrs. Miersch, 
some of whose poems have appeared in the Musi- 
caL Courter; Mme. Dotti, the vocal pedagogue 
whose fame has spread beyond Cinti borders by 
virtue of the success of her pupils, Alma Beck and 
Cyrena van Gordon; Hans Schroeder, who too 
shows the young vocal plant how to shoot; Joseph 
O’Meara, exponent of the arts of diction and 
dramatic expression ; Lino Mattioli, master of Wil- 
liam Brady, Clara Hissem de Moss and other well 
known singing perggnages; and the brothers Al- 
bino, Romeo and Giacinto Gorno, that remarkable 
artist family whose name has been identified so 
honorably with Cinti’s best music for a great many 
years. 

Mr. Delaney is a strong believer in MusICcAL 
Courter publicity. Ina talk on the general relation 
between the musician and publicity, Mr. Delaney 
told an amusing anecdote about one of the teachers 
at the college who came to him with the request 
for newspaper mention. “You put so many things 
into the papers about the college and its staff, why 
don’t you mention me sometime?” he pleaded. 

“Chiefly because you never come to me with any 
information,” answered Mr. D.; you see, I am not 
in a position to put anything I like into the news- 
papers. The items I give them must be news of 
interest to their readers.” 

“T understand. Will you, then, please say that I 
am to give a recital?” 

“‘When ?” 

“Tn the spring.” 

“That is not news. This is only October. No one 


N MUSIC. 


is interested in a recital to take place six months 
from now. Haven’t you some news?” 

“Yes.” This said eagerly. 

“What is it?” 

“Will you please say that I would like to have a 
few more tenors in my class?” 

There is much more to say about the College of 
Music and its activity, but extended comment will 
have to be reserved for a future occasion. 


Mme. Vigna. 


Among the principal singing teachers of this 
country, Tecla Vigna occupies a prominent position. 
She was found reading the Musica, Courier when 
we entered her studio, and told us that she is proud 
to be one of the oldest advertisers in, and sub- 
scribers to, this paper. 

Mme. Vigna has a genuine love for Cinti and a 
real admiration for its musical ability. “I have 
taught several generations of pupils here,” she re- 
marked, “and always I have found the average of 
talent to be little less than remarkable. And I like, 
too, the faithfulness of Cincinnatians to their old 
established teachers here. The usual run of pupils 
in a city are apt to flock to every new singing meth- 
od and every new vocal exponent that turn up. Not 
so in Cinti, however. Once convinced of the value 
of a teacher, our public supports them royally and 
steadfastly. I always have made it clear that the 
only correct singing method is the one that teaches 
correct singing. Those instructors who use ‘Bel 
Canto’ as their slogan should explain that it merely 
means ‘Good Singing.’ There is no secret about 
Bel Canto. There never was; there never will be. 
Many persons have been led to believe that Signor 
Bel Canto was a singer who handed down sealed 
instructions to a favored few of his pupils. My 
own teacher was the elder Lamperti. He was a 
great man, but a tactless one. He shifted his ac- 
tivity to London at one time, but could not remain 
there because he insisted upon shouting at his Eng- 
lish pupils that they were geese. Nowadays vocal 
teaching is not done by force but by suggestion, 
example, and elucidation.” 

Mme. Vigna, a woman of unusually alert mind 
and keen perception, talked comprehensively on 
every topic of the day and showed that she also is 
a close student of the war in which her beloved 
Italy is taking part. She sheds tears, however, for 
all the nations engaged and deplores the conflict as 
one of the irremediable tragedies of all the ages. 
She referred feelingly to the humanitarian work Ar- 
turo Toscanini is doing in Italy by organizing per- 
formances for the benefit of artists of all kinds made 
needy through the war. 


Cinti Notes. 


Mrs. Charles H. Taft, president of the Cinti 
Symphony Orchestra, said that she looks forward 
to an exceptionally successful season for the or- 
ganization, a hope that will be realized according to 
certain blue and red marked seat sale cards which 
Kline L. Roberts showed us. The red and blue 
dots indicated the seats sold. There were only a 
few white spaces left. Mr. Roberts took occasion 
to compliment the Musicat Courier upon its 
strength throughout the country and upon the au- 
thority of its editorial department. 

An evening was spent at the theatre with Elsie 
Janis in a new piece called “Miss Information.” 
The gifted young woman sang, danced, acted, im- 
personated, and comedienned in her usual finished 
style, although she has imported from England 
many additional graces and tricks which make her 
versatility even wider. We enjoyed also the polish 
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of Maurice Farkoa’s stage routine, the exotic eyes 
and chantant art of Irene Bordoni, and the fascinat- 
ing piano art of Melville Ellis, who puts popular 
tunes through an idealization process which trans- 
forms them into symphonic concertos with orches- 
tra, peppered with harmonies a la Debussy and 
played with much technic, limpid tone, and rhythmic 
charm. The play itself is a strange mixture of 
farce, burlesque, melodrama, and musical comedy. 
There is no music in the first act, the second act 
has two solo songs, and the third bristles with the 
typical musical comedy equipment, chorus and all. 
Jerome Kern’s tunes have melodic swing and are 
provided with piquant orchestration. He is a com- 
poser who though “popular,” has studied music, and 
leaps for joy whenever we take him to a Wagner 
opera. He is not like the famous fox trot writer 
who, when asked recently, “What do you think of 
Tschaikowsky ?” answered in surprise, “What, have 
the Germans taken that place too?” 

Ex-President Taft was in town to help celebrate 
the opening here of a new $2,500,000 court house. 
Our traveling associate, Rene Devries, general rep- 
resentative of the Musica Courier, asked us sadly 
how many years we thought it would be before 
Cinti will spend even $1,000,000 for a municipal 
Opera, a municipal music school, or a municipal or- 
chestra. Mr. Devries has a habit of asking discon- 
certing questions. At the “Miss Information” per- 
formance he queried during the intermission : “Have 
you ever noticed how many orchestral musicians are 
bald? Why is it?” Well, why is it? For the rest 
of the evening the question bothered us. Even our 
counter, ‘““Why have so many other musicians long 
hair?” did not seem to meet the issue. 

A procession to the new court house had ex-Pres- 
ident Taft at its head. Close behind him came a 
band playing the drinking song and the intermezzo 
from “Cavalleria Rusticana” arranged in march 
rhythm, Nevertheless, Mr. Taft looked happy and 
even proud. 

“Billy Watson’s Beef Trust” is advertised at the 
Olympic Theatre. Does the reader imagine that it 
is a reform drama dealing with capitalistic condi- 
tions? Not so, for cautious inquiry brought the 
information that the production represents an old 
style burlesque in which the female participants are 
ladies of weight, the term “beef” very impiously 
referring to their too solid, solid adiposeness. 


Indianapolis, En Passant. 


A very short “hurrying through” stop was made 
in Indianapolis, the city that has three large music 
schools, one well known concert manager, several 
excellent teachers, and one small symphony orches- 
tra. The latter is led by Alexander Ernestinoff, and 
was founded about five years ago. It is not on a 
correct or lasting foundational basis, however, for 
the body calls itself a “voluntary association of 
professional musicians seeking an outlet for their 
love of good music.” They give eight concerts dur- 
ing the season, but in number and equipment fall 
far below what a wealthy and cultured city like In- 
dianapolis should provide. This is no reflection on 
Mr. Ernestinoff, who is an able musician, and, ac- 
cording to reliable accounts, an excellent leader. 
Why not provide him with a full symphony orches- 
tra of salaried players and a guarantee fund suffi- 
cient to maintain the organization in a dignified 
manner? The Chicago Orchestra will be in Indian- 
apolis on October 9, and the Cincinnati Orchestra, 
only three hours away, has played frequently in the 
fine Indiana city, and those orchestras should 
awaken its citizens to a realization of their oppor- 
tunities. 


Conservatory of Music. 


Edgar M. Cawley is the head of the Indianapolis 
Conservatory of Music, founded in 1897. It is a 
thriving institution conducted along progressive 
lines, so progressive, in fact, that Mr. Cawley has 


installed the credit system which is in use at so many 
of the public schools and colleges throughout the 
country. The credit system does not mean that the 
pupils do not have to pay, but that a system of 
“credits” is used to indicate the progress of a pupil 
and keep the parents informed of the results. Also 
the method enables a student who enters the 
school after the opening of the regular term to over- 
come, by additional lessons, the handicap obtained 
by those in the class who antedated him in initial 
attendance. In that manner all the pupils take a 
full course, especially as punctuality is one of the 
counts in the credit arrangement. The idea is a 
remarkably practical one, and to get an idea of its 
workings the catalogue of the I. C. M. should be 
studied. Mr. Cawley has had it copyrighted, but 
will be glad to send it to any one on application. 
It contains also other original and striking features. 


More Schools. 


The Metropolitan School of Music is an institu- 
tion owned and run by a board of four directors, 
who function co-operatively by consultation. They 
founded the school in 1895. They are Flora M. 
Hunter, Hugh McGibeny, Leslie Eugene Peck and 
Edward Nell. Mrs. Hunter, mother of Winifred 
Hunter, the well known pianist now living in Lon- 
don, told us, among other things, that when the 
Metropolitan School had its beginning one of the 
assistants was Franz X. Arens, now of New York, 
who then conducted the Indianapolis May festivals. 
The school owns its own building, which contains 
the Odeon, a hall seating 450. 

The College of Musical Art is headed by Oliver 
Willard Pierce, a pianist and teacher of wide repu- 
tation, who has appeared in recital everywhere and 
with many of our leading orchestras. Among his 
associates are Christian Martens, the baritone (for- 
mer pupil of Herman Devries, of Chicago), and 
Alexander Ernestinoff (the conductor aforemen- 
tioned), who is said to have been the teacher of 
Helen Bertram, Marguerite Lemon, Mme. Cahier 
and Orville Harrold. 

Of the three music schools in Indianapolis, each 
one occupies its own building. 


Violinists. 


Indianapolis is especially fortunate in possessing 
good violinists. First of all, there is young Ben 
Whitman, now in London, who gave a recital there 
recently which was one of the few concerts of the 
year not given there for war fund purposes. The 
Whitman recital attracted paid patronage and won 
splendid press opinions, as we were enabled to see 
from the notices exhibited by the violinist’s father, 
who is a well known Indianapolis merchant. His 
daughter, a pianist just returned from study abroad, 
was a pupil of Flora Hunter here. 

H. C. Wriston, fiddle exponent, also leads an am- 
ateur orchestra. 

Ferdinand Schaefer, of the Conservatory, was a 
Leipsic Royal Conservatory graduate and won the 
Mendelssohn and other prizes there, and later be- 
came a teacher at the famous school. 

Hugh McGibeny is a long time resident of Indi- 
anapolis and does notable pedagogic work at the 
Metropolitan School. He was a pupil of Jacobsen, 
Witek and Halir. 

Francis Pierce Drohan, who studied in Cologne 
and London and with Sebald in Hungary and Guyot 
in Paris, heads the violin department at the college. 

Other violinists have tried to open independent 
studios in Indianapolis, but they find intense com- 
petition in the-established fame of the four teachers 
just mentioned. 

Notes. 


Ona B. Talbot is known far and wide as the lead- 
ing concert manager of Indianapolis. She has been 
active here for seventeen years, and during that 
time, with the exception of a short period of work 
in New York, introduced most of the best known 


artists and orchestras to Indianapolis. At the time 
of our visit the Talbot office was humming with 
business owing to its management of the current 
James Whitcomb Riley birthday celebration. Time 
was found, however, for a very extended expres- 
sion of the Talbot views, and they were found to be 
decided, well ordered and strongly put. The man- 
ager said that she is not in her line of work for the 
purpose of making money but only in order to serve 
the cause of good music and to supply Indianapolis 
with that commodity. She does not sympathize 
with misdirected musical patriotism and fired verbal 
shafts of ridicule at propagandas which are seeking 
to win support for American music irrespective of 
its merit. The only American on the Talbot con- 
cert course this season is Eddy Brown, the violinist. 
Among her other attractions are Paviowa, the 
Diaghilew ballet, Schumann-Heink, Bauer, Kreis- 
ler, the Boston (Rabinoff) Grand Opera Company, 
etc. “It is my purpose to give Indianapolis as many 
of these great outside attractions as possible. I am 
not much interested in the local musical endeavor.” 
This was in answer to a question for information 
about the city’s symphony orchestra. ‘ 

At one of the studio buildings a sign was observed 
bearing the name of a Chicago teacher. We re- 
marked to general representative Devries: “Isn't 
that splendid? He must be a great man in Chicago 
to be in demand also in Indianapolis, six hours 
away.” “No,” was the reply; “that particular man 
has so little to do in Chicago that he can spare the 
time easily to try to teach elsewhere.” Amiable dog, 
Devries. However, he almost choked with laughter 
when he reminded us about the time he and ourself 
stood in the Chicago Auditorium lobby watching an 
excited “Walktire” audience. The strains of the 
“Feuerzauber” were yet vibrating in the air when 
one vacant eyed auditor came forth adjusting a huge 
muffler and loudly whistling the “Toreador” song 
from “Carmen.” 


Traveling “Variations.” 


Apropos, we saw “Carmen Complexion Cream’’ 
advertised on a magazine cover held by a lady op- 
posite us on a C. C. C. & St. Louis train. If Meri- 
mée, her author, knew anything about her, Carmen 
was not the kind of a lady to use complexion cream 
or to offset the hot sun of Seville by carrying a 
powder puff. 

The news that agitated New York between 
Thirty-eighth and Forty-second streets for several 
weeks regarding Toscanini’s indecision relative to 
his return to America this season, threw this part 
of the country into a seething ferment of mad excite- 
ment. Shortly after the report was read by us that 
Toscanini surely would not come, we set out, with 
true newspaper instinct and enterprise, to obtain ex- 
pressions of opinion from the Indianapolis popula- 
tion at large. Our form of address was this: “Have 
you heard that Toscanini is not coming over?” We 
record the answers: 

Bell boy at the Claypool Hotel—‘Coming over 
where ?” 


Policeman on Pennsylvania  street—“Tuska- 
who ?” 

Waiter at Hotel Denison—*Aw, g’wan.” 

Elevator man in Studebaker Building—‘*Wot 
t’ell.” 


Itinerant chestnut vendor on Delaware street— 
“‘Want-a chestnutt-a ?” 


Newsdealer at Hotel English—‘Are you talking 
to me or at me?” 
Innocent Bystander-—“Pardon me, sir, but your 


hat is dented in.” 

At Lafayette, Ind., we crossed the Wabash River, 
famed in affecting song and story. It looked a 
modest enough stream, in spite of its renown. On 
its banks we observed a very large crowd of spec- 
tators walking homeward from a football match be- 
tween the teams Purdue and Wabash, and we re- 
flected morally and somewhat gloomily on the dif- 
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erence in drawing power between a football game 


Beethoven sonata. 
Postscriptum. 
We have been asked several times on this trip 


when the next special number of the Musica Cou- 


IER will appear. It will appear next week, the 
week after that, and the week after that, and every 


week in every month and in every year until Gabriel 


blows his trumpet and in fact just after that event 
ilso, there will be a special number of the MusicaL 
CouRIER criticizing Gabriel’s technic and containing 
dvertisements of that per former’s manz iger r and of 


the maker of the trumpet. LEONARD LIEBLING. 


LITERARY MUSIC CRITICS. 


\lgernon St. John Brenon, of the New York 








\lorning Pelegraph, has come down from his 
Olympian literary heights to browse in the lowly 
alleys of Musicat Courter journalism, and has 
ommented on some of the recent editorials and 


letters that have appeared in these humble columns. 
We are grateful, but we hope that so much fame 
vill not beguile us of our modesty. 
Strange to say, it was a tiny spark of ours that 
kindled the We offered 
reward for the discovery of a music critic who 


Brenonian conflagration. 


ould perform a few musical tasks we proposed. 
\ writer calling himself an Indignant Soul wrote 
to us asking “that the writers on music for the 
New York papers should be subjected to a techn’ 
cal examination in music. If they tail in morc 
than eight points out of twelve they should be dis 
missed from their newspapers or tactfully resign.’ 
[hese words in quotation marks are by Algernon 
St. John Brenon himself and are, presumably, not 
to be bettered by musical journalists such as we 
are 

But we note that A. St. J. B. takes exception to 
them because he is a literary writer and is not a 
He admits that he would be among the 
irst to be dismissed if he had to submit to an exam- 
ation on musical technic or knowledge. Fortu- 
‘ly, however, he is not likely to be examined. 
The Morning Telegraph well knows that Algernon 


musician 


nat 


St. John Brenon is one of its great attractions. 
We never miss a line that he writes if. we can help 
t. We like his ‘native wood notes wild,” as Mil- 

said about another writer who was not connect- 
We never find 
fault with anything he writes because he does not 


d with the Morning Telegraph. 
\ 
yretend to give technical instruction on musical 
works. We enjoy his writings in the same way he 
njoys the birds he describes so feelingly: 
st vocalists fall short of the beauty of tone, the facil- 
nd emotional power of a nightingale. The colorature 
ranos are madly jealous of the nonchalant technic of a 
1 canary. 
if a lark soared into 
e blue of heaven with a remark about the inver- 


How horrible it would be 


1 of a dominant seventh, or if a lonely nightin- 
yale tempered his sad notes with an analysis of 
’se counterpoint, or if Algernon St. John 
srenon mingled the impertinent chirpings of a mu- 
hoots of the owl, sacred to 
\thene! He fells us that “literary ability of 
supreme order——for example, that of Plato, 


Dante and Shakespeare 


critic with the wise 


-is a higher function of 
e human intellect than musicianship of a high 


We agrée with him. We should have agreed 
th him had he said that musical ability of a su- 
preme order—for example, that of Bach, Beetho- 


| Wagner—is a higher function of the human 
than literary skill of a high order. The 
intellects as those six gentlemen 


tion of sucn 


ssessed is so. far beyond our ken that we accept 


e outpoutings of the Morning Telegraph’s liter- 
iry lark with thanks. Again we quote: 

Now. among those who write on music for the local 

nals there are and have been several professional mu- 


dullest, laziest and most incompetent of the whole society 
of writers. 

Again we agree. We should have agreed with 
him had he said that among those who write on 
poetry for the local magazines there are and have 
been several professional journalists, who, with 
one or two exceptions, have been the most ignorant 
and unskillful of the whole society of musicians. 

To tell the truth, we have very little regard for 
any kind of criticism, musical or literary. Liter- 
ary critics have slaughtered writers quite as merci- 
lessly as music critics have slain composers. There 
are no music criticisms extant as bitter as Greene’s 
attack on Shakespeare and Byron’s “English Bards 
and Scotch Reviewers.” How could there be? It 
is not the function of composers to write, and it is 
not the function of literary men to understand 
music. Algernon St. John Brenon also says: 

The Indignant Soul forgets that there is such a thing as 
the faculty of judgment with which purely technical knowl- 
edge may have nothing to do. Music, as in the case of all 
the creative arts, has for its aim the influencing of the 
emotions—not of a group of experts and theory riders. 
Every one in an audience feels that he has a perfect right 
to say how this composition or that affected him. Why 
not those who write for the newspapers, too? No review 
and no criticism can ever be more than a personal opinion. 
If the writer on music is a clever man his articles will 
be well worth reading. If he is an ass it will appear on 
the surface. 

All this is perfectly true, but is not to be taken 
too seriously. No doubt there may be good judg- 
ment without technical knowledge. There likewise 
may be technical knowledge without judgment. 
The true critic should have both. We always have 
maintained that the mere expression of likes or 
dislikes is not criticism, however well that personal 
opinion may be set forth in all the graces of a fine 
literary style. 

For that reason we frankly tell Algernon St. 
John Brenon that though we adinire his command 
of language and immense range of literary knowl- 
edge, we do not necessarily consider him infallible 
as a music critic. His taste and judgment are excel- 
lent and he has had a long experience in listening to 
the best music. No doubt his ability to criticise 
music is as good as that of any purely literary man. 
But we know that he hardly would accept a lawyer 
as a judge of poetry or a composer as a judge of 
painting. Nor can he by any amount of plausible 
sophistry and special pleading induce us *fo~accept 
a Greek and Latin scholar as an expert in music. 
He might be as skillful as Dr. Donaldson in dif- 
ferentiating the A£olic, Doric, and lenic.-dialects 
from the Attic standard, and be totally ainaware of 
the differences among the counterpoints of Bach, 
Handel, and Mozart. In his Morning Telegraph 
notes he commits the common error of confusing 
composers and performers. He calls them all 
musicians, which is correct, but compares per- 


formers with writers, which is wrong. .Sing- 
mS. 


ers and performers on musical instruments. are 
to be compared with elocutionists and actors. 
Composers alone are to be compared with poets. 

We shall continue to read all that he writes be- 
cause we like to be personally conducted to the 
highlands of literature and the firesides of the 
poets. But we reserve the right to think for. our- 
selves on many matters musical. . 
music critics are like Nordau’s countryman’ .whd 
manifested enthusiasm in describing the crowds 
he saw ina city. He apparently overlooked the fact 
that all cities have crowds, and he failed to see the 
real difference between the great cities. 

Literary critics often write beautiful descriptions 
of certain qualities common to all great symphonies 
or operas and overlook entirely the peculiar merits 
or demerits of the work they attempt to criticise. 
How can they do otherwise if they make likes or 
dislikes their standard of measurement and have 
no technical knowledge to perceive the new and de- 
tect the hackneyed? Besides, the judgment is 


With one or two exceptions they have been the trained during a long course of technical study. 





Most literary, 


‘ 


‘ 





REAPPEARANCE OF ORPHEUS. 


Few musical artists have had as much free adver- 
tising as Orpheus, the son of CEger, has had. Six 
centuries or so before the present era, Orpheus had 
got his name not into print but into the works of 
poets. Homer apparently knew him not, for he 
never mentions the name. But Apollonius Rhodius 
had a great deal to say about him and gave some of 
the details of his birth beside the mountain peak of 
Pimpleia. Even as a child Orpheus showed a genius 
for music, but whether he inherited his tonal bump 
from father (ger or mother Calliope history does 
not say. His mother’s name has come down to us 
as a label for that hideous steam organ, familiarly 
known as the Cally Ope, which accompanies the 
traveling circus. Apolonius Rhodius says that “he 
did charm the stubborn rocks upon the hills and the 
river streams by the strains of his minstrelsy. And 
wild oaks, memorials yet of his singing, which he 
had led right on from Pieria by the spell of his lyre, 
marched in ordered ranks, each behind his fellow, 
to range themselves, with all their leaves, upon the 
fringe of the Thracian shore.” 

In our opinion the man who wrote about the spell 
of the lyre, when relating all these yarns, had better 
be careful. Some one is sure to spell it liar, not- 
withstanding the obvious platitude of the pun. 

A long time after Apollonius came the Latin poet, 
Virgil. He almost finished his fourth and last book 
of ““Georgics” without a mention of Orpheus. But 
it had to come. Virgil grows impassioned. Even 
in translation his sonorous lines ‘have the genuine 
ring of true poetry, after two thousand years: 





Orpheus himself, soothing the anguish of his love with 
his concave shell, sung thee, his sweet Eurydice,—thee, by 
himself on the lonely shore,—thee, when the days arose,— 
thee, when the day declined he sung. 

It was a foregone conclusion that if Orpheus got 
himself into the works of Greek and Latin poets 
he would be advertised forever by the succeeding 
ages. Perhaps that was what Orpheus was work- 
ing for. He knew well enough that unless he se- 
cured a few paragraphs to himself in poems and 
musical papers, he might just as well not have 
wasted his youth acquiring a technic on the lyre. 

Shakespeare and Milton both gave Orpheus a 
boost, and our readers know that the Musica 
Courier has ably continued the good work of 
charity for some time since the decease of the well 


~ known poets mentioned above. 


About a hundred years ago, in 1810 to be exact, 
a volume called “Aiken’s Vocal Poetry” was pub- 
lished. In that work<is an alleged poem on Or- 
pheus, in which the merits of the ancient lyre artist 
aré‘discussed without much awe for the majesty of 
Orpheus’ reputation. 

We’ feel certain that Orpheus would not have 
been x pléased with the verses and would have re- 
sented with vehemence the suggestion that his wife, 


,_Eutydice, was a bit of a termagant: 


_Whien Orpheus went down to the regions below, 
~ Whith-men are forbidden to see, 

»,fie tuned up his lyre, as old histories show, 

: To set his Eurydice free. 


» All hell’ was astonished, a person so wise 


Should rashly endanger his life, 
.And ventured so far—but how vast their surprise 
When they found that he came for his wife! 


To find out a punishment due for his fault, 
Old Phito long puzzled his brain ; 

But hell had not torments sufficient, he thought, 
So he gave him his wife back again. 


But pity succeeding soon vanquished -his heart, 
And, pleased with his, playing so well, 

He took her again, in reward of his art ;— 
_Such power had music in hell! 


Orpheus will now be able to wet through another 
season on the strength of- thé publicity we have 
given him. We ask no thanks from his heirs and 
descendants. The —— of a good deed done 
is sufficient reward. 
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NO DEGRADATION 


Will an artist of standing “degrade his art” by 
singing at a first class picture house or cabaret? 
Within the last year or two a great many artists of 
ideals have been confronted by this question, and 
many of them, by accepting engagements of this 
sort, have giver an emphatic negative answer to this 
question. : 

These artists are right. There is absolutely noth- 
ing destructive of ideals or degrading to a high 
standard of art in appearing either in cinematograph 
theatres or in cabarets provided that the artist re- 
mains true to himself. A high grade artist who 
accepts one of these engagements and then sings 
or plays low grade music is not true to himself. 
He degrades both himself and his art in so doing; 
but the artist who, in accepting such an engagement 
refuses to produce anything except high grade 
music, remains true to himself and his art and at 
the same time is doing a great deal of good to a 
great many persons. ott! 

By high grade music we do not.mean only. those 
compositions to which the name of some great mas- 
ter is attached. By no means! . dt would be quite 
out of place for the artist to stick to’ strictly classic 
music before such audiencés, but “there are large 
quantities of music which is popular iti-style and at,,, 
the same time aesthetically decente" Just “fo. give a 
single instance. In a large Broadway Picture thea- 
tre a bass with a very good voicé came out and 
sang Edward German’s “Rolling Down to Rio.” 
That is a capital song. It is anything but classic, 
but it is good, clean music, and it pleases any au- 
dience, to judge by the fine outburst of applause, 
even better than the vulgar stuff which made up 
considerable of the program. Only a few doors 
away in one of the large restaurants there was a 
quartet, four excellent voices; and the way these 
artists sang the quartet from “Rigoletto” would put 
many a high priced opera company to shame. 

Such things are not degrading music ; on the con- 
trary, they are helping in its advancement. 

Our advice would be to all artists who receive 
an offer from a reputable picture house or cabaret 
by all means to accept it, if they felt so inclined. 
Be true to yourself, be true to music, and you lower 
neither your own standard nor that of your art, 
whether you sing in Carnegie Hall or in a Bier- 
keller. 
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ASPESTRAND IN DISTRESS. 





i 





The Norwegian newspaper Verdens Gang reports 
that Siegwardt Aspestrand, the well known composer 
of operas, is at present living in a state of abject 
poverty, that he has hardly ertough ‘to eat, and that 
he finds shelter in the quarters of the Salvation 
Army. This is distressing flews.;, ‘epestrand has 
composed no less than eight operas, and to seven 
of these he also wrote the libretti. They are enti- 
tled “The Seaman’s Bride,” “Old: Frejas,”. “The 
Knight of Lykskorscheid,” “The Bet,” “In Goethe's 
Room,” “A Kiss at Sight,” “Robin Hood” and “Per- 
vonte.” Several of these operas were: performed 
with success on the stages of Germany and most of 
them were given at the National Theatre ‘in. Christi- 
ania. The Verdens Gang makes an appeal to its 
readers to lend a helping hand to their distingttished 
countryman, upon whom fate has set its: seal with 
such a heavy hand. poe etm 

DELIUS’ NARROW ESCAPE. 





Frederick Delius, an English composer, whose * 


new works appear on the programs of both the New | . 


York Philharmonic Society and the Symphony 
Society this season, must have the power of aroys- 


ing real emotions through his music.:"As far pies * 


as 1897 he wrote incidental music to“a* Norwegian 
play, “Falkeraadet,” which included a burlesque of 
the national anthem. The result was that a patriotic 


t, 
a 









Norwegian spectator became so excited he pulled 
out a revolver and fired several shots at Delius. 





a — 


PADEREWSKI TO GIVE BENEFIT RECITALS. 





It is announced that as a prelude to his regular 
concert tour this fall and winter, Ignace Paderewski 
will give three recitals for the benefit of the Polish 
Victims’ Relief Fund, which he organized. Pre- 
ceding each of these events, the pianist is to make 
an address, presumably for the purpise of soliciting 
aid for the Polish war sufferers. The first of the 
concerts will take place at Carnegie Hall, New 
York, October 23, and the other two are to be held 
in Boston and Philadelphia. It will be remembered 
that on the occasion of his recent San Francisco 
appearance at the exposition, Paderewski preceded 


his piano performance with a long address of a pa- | 
triotic and political nature. This is a new departuré 


in the realm of piano recitals, and it remains*to be 
seen whether some of the other artists of the key- 
board will follow the example of the piano playing 
Polish patriot. 

a coe a 
THE EXPENSE OF MUNICIPAL BAND CONCERTS. 





According to figures given in an article published 
in the Providence (RK. I.) Bulletin, in the year 1913 
the city of Boston spent $20,000 for public band 
concerts, Rochester, N. Y., the same amount, and 
St. Louis nearly that sum. Philadelphia, over $42,- 
000; Los Angeles, $27,500, and many other cities 


sums, 94.$10,000-or more, including Jerséy City, De- 


troit, Denver, Portland, Ore:, Battimiore, Buffalo. 
St. Paul spent $9,800 for summer band concerts and 
$3,000 more for municipal concerts. Rochester, 
N. Y., in addition to the $20,000 worth of summer 
concerts, gave some winter concerts. It is very 
gratifying to see how high the figures are in reality. 
Not only band concerts but other forms of music are 
bound to come under municipal auspices and be 
paid for at the public expense. It is a long step in 
the right direction. Let the good work go on. 
a anes 
OUR OPINION INDORSED. 


From the New York Sun of October 1: “The 
Metropolitan Opera is indeed an institution which 
is dependent on no single individual.” 

From the Musica, Courier of September 23: 
“The directors of the Metropolitan were right in 
taking pains to prove to Signor Toscanini that no 
artist in the world is absolutely necessary to the well 
being of so big an institution as the Metropolitan. 
As a matter of fact the Metropolitan management 
was glad to have Caruso leave two months before 
the close of last season, affording an opportunity to 
prove that the Metropolitan Opera without its star 
tenor was still able to exist very comfortably, thank 
you!” 

If you want to get the daily musical news, read 
it first in the great musical weekly, the MustcaL 


COURIER. 
ee 


THE COMPOSER’S CHANCE. 





If you chance to be an American composer trying 
ineffectually to get your works before the public, go 
to see Guido Bruno, the manager of Charles Edi- 
sqn’g Little Thimble Theatre, 10 Fifth avenue, New 


-Yarlg. | Just at the present moment Mr. Edison and 


Mr, Bruno are doing more to give the unknown 
composer a chance for publicity than any other two 
men in America. There is absolutely no expense to 
the composer connected with the matter. 

cited incites 

THANK YOU. 





, We are obliged to the Boston Transcript for the 
adjective “Italianate” in the phrase, “An Italianate 
performance of ‘Rigoletto.’” Every time we use it 
we shall think of H. T. P. It is some adjective. 


~wit 





NO MUSICAL WAR. 

We are glad to see that the nonsensical campaign 
against German music advocated by a few narrow 
minded English musicians at the outbreak of the war 
has dwindled and died. The last word on the sub- 
ject is the following dignified article by the London 
Musical News of recent date: 

The attempt of some well meaning persons to banish 
all German music from programs, so far from pros- 
pering seems to be arousing more opposition the longer 
it is persevered in, which is evidence of the good sense 
of English people. As we have said before, probably 
no one wants at present to hear or to perform music by 
modern German composers, quite irrespective of its merits, 
just as no one is particularly keen on entertaining enemy 
aliens, even if they happen to be, personally, quite estima- 
ble ; but to endeavor, by implication, to saddle Bach, Haydn, 
Mézart, Beethoven, Schubert, Mendelssohn, or Schumann 
the responsibility for the present war is too ridiculous 
forgwords: Why on earth should we cut off our nose to 
our face? If, in times of peace, we have enjoyed 
the:music of the masters, and have found that it brought 
conffort and refreshment to our souls, surely in time of 
war we are not called upon to cut ourselves off from such 
a source of strength. 


spi 


In some quarters there is a tendency to excuse the re- 
tention of Beethoven’s music on the ground that he was 
of Dutch extraction and passed most of his life in Vienna. 
But Vienna is as much a German city, though not of the 
same kind, as Munich or Berlin, and as for the Dutch ex- 
traction, that is of little moment for the family had been 
long resident in the German town of Bonn, where the 
great composer was born. If this kind of argument is to 
have any weight we shall have Grieg claimed as a Scotch 
composer next, on the indubitable facts that his ancestors 
came from Scotland and spelled their name Greig! A fig 
for such apologetic arguments. We mean to keep to Bach 
and Beethoven, just because they are Bach and Beethoven, 
and for no other reason in the whole wide world. It 
matters not a pin’s point whether they were Germans or 
not. Let it suffice that they were not of the modern Ger- 
man type. 

Ss 


WHICH IS MORE EXPENSIVE? 


Sir Charles Villiers-Stanford, at a recent meeting 
in London held to discuss the best way to secure 
the publication of music by British composers, made 
the statement that “the publication of a symphony 
is by no means as expensive as the publication of a 
book of corresponding size. That, in fact, the cost 
is less than half.” He argued that publication 
should precede performance ; that is, that the work 
should not be done from manuscript, saying: “A 
work could not become known unless it was con- 
stantly heard; repetition was everything; but, in 
order that there might be repetition everywhere, the 
work must be obtainable in print.” The obvious 
suggestion is that “the best way to secure the publi- 
cation of music by British composers” is for British 
composers to take pains to write music a bit more 
worthy of publication. We never knew that Arthur 
Sullivan, for instance, had any trouble in getting 
his wares on the market. 

— oe 
POLACCO APPRECIATED. 





The New York American says: “Among those 
who have long watched events artistic at the Metro- 
politan, Maestro Polacco will not find it quite ‘im- 
possible to maintain the high standing of that opera 
house. He is, like his distinguished predecessor, a 
disciplinarian. But he is also tactful. And 

“He is known to be in sympathy with those who 
think that opera in French and English should have 
more attention in the future than it has had here 
lately.” 








— 


FARRAR’S RIVAL. 





We knew it would'happen. No sooner is the suc 
cess of the “Carthen” pictures with Geraldine Farrar 
reported than a rival company announces another 
set of the same subject with somebody named Theda 
Bara, who at least has a more dramatic sounding 
name than the Metropolitan star. Quite a name 


backward, too: 
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COPPERFIELDERS. 


When David Copperfield, the boy, visited little 
-mily and played upon the sands with her, Dickens 
makes him say that the greatest source of his delight 
in E:mily’s barge home was because the old boat was 
used for a purpose for which it was not originally 
rhat was a happy touch of human na- 
ture of which Dickens so well knew the secret. 





intended. 


We meet with David Copperfields in music—not 
that they necessarily play by the sad sea waves with 
We refer to the desire so many musical 
artists to have to make their instruments 
sound like something else, and the praise they have 
for those performers who apparently succeed in so 


Emilies. 


seem 


doing. 

‘You should have heard Rubinstein play his ‘Mel- 
ody in F,’” says one. “He fairly made the theme 
sing out like a cello.” 

\nother David Copperfield tells us that “when 
Wilhelmj played his transcription of Bach’s aria he 
made the G string sound for all the world like a 
cello.” 

[hen along comes some one who says that when 
d’Albert plays his Bach transcriptions he makes 
Another 
man of vivid, or perfervid imagination, informs us 
that “Liszt was a complete orchestra, strings, trum- 
all.” Another pianist says he 
plays a certain tune “like an oboe,” and makes 
‘a perfect trumpet effect” in a Tannhauser para- 


phrase. 


the piano sound exactly like the organ. 


pets, drums, and 


We often hear of certain piano passages sounding 
string of pearls, and we heard a highly 
wrought woman tell a great pianist that his scales 
sounded Honesty 
impels us to say that we never heard anyone com- 


like 
perfectly like drops of water. 


pare a cello tone to a drop of gin, or a violin har- 
monic to a glass of beer, but we are prepared to be- 
We 
read of Sims Reeves, the erstwhile famous English 
Any 
amount of sopranos are “birdlike”—which of course 
does not include the cuckoo and the dodo. 


lieve that the comparisons have been made. 


tenor, that he had the “tones of a trumpet.” 


Sims Reeves tells about a tenor whose tones were 

so peculiar that once upon a time a rural critic 
asked if that sound “was made by the gentleman 
or the gas?” - 
Let us leave 
wandering to Wotan and content ourselves’ with 
asking why so many musical artists seem to believe 
that imitating some other instrument is the best way 
to make their own instrument effective. 

As a matter of fact all these so called imitations 
exist only in the imagination of the performer and 
Evidently some persons get hypno- 
tized or emotionalized or nervized, or whatever it 
is they get. A scientific registration of the actual 
tones produced by the singer, violinist, cellist, pian- 
ist, would tell as different a story as the camera re- 
vealed of the Indian fakir whom his befuddled be- 
holders believed to have pulled snakes out of his 
hair and made a crop of sucking pigs grow in but- 
tercups—more or less. 


But we wander from our subject. 


the hearer 





>—— 


A HINT TO MANAGERS. 


It seems as if local managers who project a series 
of high class concerts should realize how important 
it is to announce them in a high class manner in 
irder to appeal to high class patrons who can afford 
to pay the high prices demanded. We recently saw 
a small four page circular announcing a series of 
morning musicales in one of the largest cities of the 
country, in which the names of a half dozen artists 
were badly misspelled, though they were some of the 
most prominent in the profession. Such careless 
work does more harm to the manager himself than 
to anybody else, but at the same time it must give 


the artists a pretty good line on the value of such a 
manager’s services to them. 
remit maces 


STOKOWSKI PREPARING FOR 
MAHLER SYMPHONY. 


An interesting interview with Leopold Stokowski 
by a Musicav Courier representative on the occa- 
sion of the Philadelphia conductor’s visit-to New 
York last week revealed the fact that he had just 
ended his long summer vacation in the Adirondacks 
and come to this city in order to rehearse with the 
soloists for the production of Mahler’s eighth sym- 
phony, to take place in Philadelphia next March. 
The reason for the early rehearsals of the soloists, 
explained Mr. Stokowski, is that they will be on 
tour during most of the winter and unable to as- 
semble in a group at any other time than this. It 
stands to reason, therefore, that the rehearsals of 
last week, in order to hold effect until next spring, 
were of a particularly thorough order, and when 
Mr. Stokowski encountered the Musica CourRIER 
man the distinguished leader of the Philadelphia Or- 
chestra had finished an afternoon session with the 
singers and was hurriedly partaking of his dinner 
before returning to the work of the evening with the 
same conscientious artists. In the intervals between 
bites Mr. Stokowski was induced to say that he is 
a great admirer of Mahler and believes that his 
works will receive more recognition in the future 
than the public and the critics seem to accord them 
Mahler is tremendously sincere in the eighth 
symphony and has written pages of irresistible me- 
lodic beauty. Mr. Stokowski was asked whether 
he likes Mahler merely because that composer is a 
modern, and replied that such is not the case, for 
Schoenberg also is a modern, and Mr. Stokowski 
has no limitless love for that revolutionary, even 
though he is to do his “Kammersymphonie” in Phil- 
adelphia this winter. Other novelties on the pro- 
grams of the organization in the Quaker City will 
be Strauss’ “Alpensymphonie,” Scriabine’s “Poéme 
Divine,” Rabaud’s E minor symphony, etc. 

eee fees 
WILLIAM ROGERS CHAPMAN, CONDUCTOR, 
AND THE MAINE MUSIC FESTIVALS. 


This evening, October 7, the initial concert of the 
nineteenth season of the Maine Music Festivals will 
be given at Bangor with Mme. Melba as the soloist. 
As at previous concerts, William Rogers Chapman 
will again be the capable conductor. Mr. Chapman 
has developed in these Maine festivals a national in- 
stitution musically, the standard of which is of the 
highest. Music lovers of the entire State of Maine, 
and, in fact, of all New England, look forward from 
season to season to the excellent concerts given each 
year. The concerts in Portland, which will occur on 
October 11, 12 and 13, will dedicate the new Expo- 
sition Hall, which is especially adapted to the presen- 
tation of music on a large scale, and which will ren- 
der the Portland concerts ‘unusually attractive. 

Conductor Chapman will present Emilio de Go- 
gorza, baritone; Ethel Leginska, pianist; Jeanne 
Woolford, contralto; Roberta Beatty, mezzo-so- 
prano; Horatio Rench, tenor; John Young, tenor; 
George Reardon, baritone; and Donald Chalmers, 
bass, at these concerts. With so excellent a con- 
ductor, these soloists, a splendid chorus and a well 
drilled orchestra, the Maine festivals will, without 
doubt, duplicate the success of former years. 





now. 





cmc itiatinke 
OPERA IN COLUMBUS. 





It is reported that there is a plan on foot to pro- 
duce a week of grand opera in Columbus, Ohio, this 
season, using a strong local chorus and orchestra, 
under competent direction, and with efficient princi- 
pals. It is also reported that the business men of 
that city are much interested in this matter and are 
giving it their hearty cooperation. 


MUSIC OF A NEW KIND. 

The New York Times of October 4 published 
a long interview with Dr. Lee de Forest, the well 
known inventor and experimenter in electrical sci- 
ence, parts of which we reproduce below. As to 
the musical value of such an invention, however it 
may be perfected, only the future can determine. 
The idea of music produced by means of electricity 


is not new. Experiments have for many years been - 


conducted along that line with results satisfactory 
to the inventors, but attempts to make use of the 
inventions on a commercial basis have failed. 

Dr. de Forest faces the initial difficulty of con- 
vincing the public that whatever instrument he may 
perfect is a real musical instrument. No one will 
deny that the music box produces “music,” but is 
distinctly not a musical instrument, and, unless some 
means can be found for inducing the public to look 
upon the apparatus as something else than a new 
variety turn, interesting only as long as it is a nov- 
elty, there seems to be no actual “musical” field for 
trified harmonies.- Here is what Dr. de Forest says 
about his invention : 

“We have at last reached the point of changing light rays 
directly into sound rays; that which has hitherto been only 
for the pleasure of the eye can now be made a pleasure also 
to the ear. 

“In my laboratory there are a number of small spherical 
incandescent bulbs from which I am able to obtain a suc- 
cession of musical notes, clear and sweet, of surprising 
volume, the pitch and timbre of which can be varied al- 
most at will to imitate any musical tone of any orchestra. 
The infinite variety of tones and the consequent infinite 
combination of notes will enable musicians to reach a 
height of musical perfection never attainable with any in- 
strument now used. Here, then, in my laboratory we have 
for the first time the music of the lamps. 

“While .working on my experiments in developing the 
audion as a wireless telephone detector and incidentally as 
an amplifier to be used on long-distance telephone wire 
lines, I made the discovery that when the circuits of the 
audion were connected in a certain way, a clear musical 
note was heard in a telephone receiver connected with one 
of these circuits. The quality of the tone was very beau- 
tiful and I found, after a little experimentation, that I could 
change this quality into a great variety of sounds, imitat- 
ing with one lamp, for example, the flute, oboe, cornet, 
stringed instruments, and other sounds pleasing to the ear 
yet quite unlike those from any musical instrument with 
which we are familiar. 

“The pitch of the notes was easily regulated by changing 
the capacity of the inductance in the circuits, which can 
be effected by a sliding contact or simply by turning the 
knob of the condenser. In fact, the pitch of the notes 
can be changed by merely putting the finger on certain 
parts of the circuit or even holding the hand close to parts 
of the circuit. In this way very weird and beautiful effects 
can be obtained. F 

“Acting on these discoveries, I found it was a compar- 

atively simple matter to arrange a crude scale similar in 
function to that of an organ, with switches in place of the 
ordinary keys, so that by pressing certain switches I could 
cut out, or in, more or less inductance, thus changing the 
notes emitted from the telephone receiver at will. 
The audion is a transformer of energy. The al- 
ternating current, if of low frequency, can actuate the tele- 
phone diaphragm, and make musical notes which the ear 
can hear, and this is the germ idea in the musical instru- 
ment which I have described. 

“The bulbs for musical purposes, which I have thus far 
used, are not larger than three inches in diameter, At 
present I am using one bulb for an octave on the musical 


scale with the arrangements of keys and switches, so that . 


from this one bulb I can produce the notes of that octave 
by pressing the right keys. For the next octave another 
bulb is used, and so on. The output of all these bulbs is 
made common to one set of telephone receivers, or loud 
speakers, so that the total energy in the form of sound is 
that of all the bulbs which are operating at any one time. 

“In ali my work with the audion—and I can imagine no 
device in the whole realm of practical physics of greater 
fascination than this little audion principle—I have never 
found any phase of its unlimited possibilities quite so inter- 
esting as this of producing music. The idea of producing 
beautiful musical tones by an entirely new method un- 
known to all our great composers and, perhaps, offering to 
future composers new fields for their genius, has capti- 
vated me, In the next twelve months I hope to produce an 
instrument which will be nearly enough to perfect so that 
I can turn it over to musicians to work out the thousand 
and one details of musical perfection which such men alone 
are capable of producing.” 
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HOW TO GET ENGAGEMENTS: ' 
PROBLEM OF YOUNG ARTISTS. 


By L. E. BenyMer. 

[This is a reproduction of an address delivered by Mr. 
Behymer, the Pacific Coast impresario, in the Students’ 
Symposium of the National Federation’s Biennial at Los 
Angeles.] 

The hardest managerial problem today is to act as a 
clearing house for engagements of the young concert and 
operatic beginner. There is so much to be equalized. Prac- 
tically every manager, committee man or woman, every 
concert manager, heads of church choirs, or proprietors of 
college or school, apparently desire to purchase their mu- 
sical commodity, whether vocal or instrumental, as cheaply 
as possible. In dealing with club women, we find them 
demanding a maximum of art or service for a minimum of 
price. The club woman of today has, for some reason or 
other, been unable up to the present time to accept and pay 
for values on an equitable basis. In gowns they can easily 
distinguish between calico and silk, and pay for such goods 
accordingly, but in voices and musical values they desire 
a silken quality for a calico price. They do not demand 
this from their dentist, their physician, their jeweler or 
their bootmaker. 





Our GREEDY PUBLIC. 

It is imperative for the beginners, however, to be heard 
in public, and they must go properly equipped. I demand 
from my artists, whether beginner or the finished product, 
one dollar and twenty-five cents’ worth of value for every 
dollar received in return for their services, and it should 
be that way, because the American public demands more 
for the amount of money paid than any other public in the 
world. Let a Gadski, a Schumann-Heink, a Gluck, a 
Bispham, a Farrar, a Kreisler, an Elman, deliver the most 
finished program in his or her repertoire, and the insistent 
demand for encores will lengthen the program at least one- 
third, and then requests will be insisted upon that David 
Bispham recite “Danny Deever,” Schumann-Heink sing 
“The Rosary”; McCormack, “I Hear You calling Me”; 
Gadski, “The Walkiire Cry,” or Kreisler or Elman give 
Schubert’s “Serenade.” 

In preparing programs, have at least six of them ready 
at any and all times to submit to committees, show them 
you are versatile, for invariably they will ask for some- 
thing that you have not included; and, above all, know 
your programs by heart, both the music and the words. 
It looks well to carry something in your hand if nervous, 
but be prepared to give your entire program without refer- 
ence to anything but your brain force. If singing a French, 
Italian, German or Russian song, be sure that you know 
its meaning in English; that you have the story of the song 
so that you will be sure to interpret every part correctly. 
Study your enunciation continuously; remember, no mat- 
ter what the language, you must sing to be understood, 
and very often your auditor has divided his attention into 
three parts—first, to his guest by his side; second, to a 
remembrance of the person who has sung or played the 
same number beforeson some other program, and, third 
and last, to you whovare giving the best you have for his 
entertainment. 

Some DELINQUENCIES OF CLUBS. 


The clubs of today are a little loath to take beginners. 
They seem to overlook the fact that unless they give you 
an opportunity to be heard and pat you on the back when 
you have done well, that they have done nothing whatever 
to furnish the incentive for your continuous labor toward 
perfection. They overlook the fact that you must eat, have 
a roof over your head, wear clothes, and occasionally rise 
to the dignity of riding in a taxicab to keep your appoint- 
ments, and to do so must have, not only their continued 
patronage, but an occasional indorsement when you have 
done exceptionally well that would be an “open sesame” 
with the board of another club in their vicinity. 

There is one more trouble in clubdom which the begin- 
ner is liable to be unable to break away from. That is the 
club or the woman who is giving a lawn fete, or a lodge 
which is keeping open house, and whose projectors think 
that a dish of ice cream and a piece of cake is sufficient 
remuneration for the vocalist or instrumentalist who is 
giving the best of his art for such entertainment. But 
neither of these projectors would think of requesting their 
grocer to furnish the tea or coffee served or the caterer 
the ice cream or cake for the same opportunity of being 
present and partaking of the refreshments. 

Get Wuat You’RE WortTH. 

If your work is worth anything it is certainly worth at 
least five dollars, and see that you get it; and if you are 
encouraged by their encores and give them additional num- 
bers, then certainly you are worth more the next time you 
return than at first, so demand it or let them get some one 
else, for refreshments can never pay your railroad fares, 
your hotel bills, or for the lessons that you have taken. 

There is plenty of opportunity, both in the concert field 
and. on the operatic stage in Europe and America today, 
for the American musical student, but you must be serious 





and as perfect as possible in your work. There is no short 
cut in musical supremacy. There is but one slogan, at least 
in this country, and that is, “Make Good.” 

Qua.ity, Not QUANTITY. 

I think this is the dawn of a brighter day for the musical 
student of America. I believe our clubs are beginning to 
recognize quality instead of quantity. In the past very 
often it has been “How many have you on the stage,” like 
the minstrel show, “twenty-four of them; count ’em.” 
Now they demand lesser numbers, but better quality. 
Gradually they are learning to know that those who speak 
with authority cannot be purchased for a song. 

In addition to perfection in your vocal and instrumental 
art, for success you must carry with you neatness, taste in 
dress, a courtesy that is unfailing, an unruffled temper, a 
very sane mind both in travel as well as in the delivery 
of your work; a receptive mind as well as a receptive 
mood; no subsidy of any character except that of deliver- 
ing more than you are paid for. 

Remember, just to have a song dedicated to you, no 
matter how badly it is composed, is not a sufficient repay- 
ment for such advertisement when you are compelled to 
sing it before audiences who not only recognize its bad 
points, but wonder why you included it in your repertoire. 
It is very cheap and hurtful advertising for yourself. 

SILLINESS OF HaRKING Back. 

I often wonder where the employers of talent will land 
who demand nothing but names, and who really live to a 
certain degree in the past; who are continually lamenting 
that Patti, Gerster, Emma Abbott, Jean de Reszké have 
left the concert and operatic stage. They have placed a 
standard that is apparently beyond the limitations of the 
modern artist and are not content with those who are pre- 
sented for their entertainment at the present time. How 
are we to please them? Who are we to send to them? 
Certainly the modern singer is just as capable, just as 


THE BILTMORE SERIES 
MORNING MUSICALES 


at 11 o’clock 


Management of Mr. R. E. Johnston 


Ballroom of the Hotel Biltmore 
Madison Ave. and 43rd St., New York City 


November 5 
November 19 
December 3 
December 17 


Artists engaged are as follows: 
FRANCES ALDA FRITZ KREISLER 
PASQUALE AMATO MME. MELBA 
LUCREZIA BORI ROSA OLITZKA 
CLARENCE BIRD LUCILE ORRELL 
ENRICO CARUSO IGNACE PADEREWSKI 
CAMILLE DECREUS MARIE RAPPOLD 
MISCHA ELMAN LOUIS SIEGEL 
GERALDINE FARRAR ANDREA DE SEGUROLA 
ANNA FITZIU ALBERT SPALDING 
MARY GARDEN THEODORE SPIERING 
MABEL GARRISON ANDRE TOURRET 
MARIA GAY ALINE VAN BARENTZEN 
JOSEF HOFMANN MARY WARFEL 
LOUISE HOMER GIOVANNI ZENATELLO 


Subscriptions can now be ordered from 
R. E. Johnston, 1451 Broadway, New York 
Subscription Price, Reserved Seats $20, for Eight Concerts 
Price for Single Seats $3 Price for Single Boxes $30 
Subscription Price for Boxes $200 for Eight Concerts 
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versatile and just as brilliant as any of those who have 
gone before. Music has advanced just the same as chem- 
istry, electricity, or mechanics ; the voice of today sings far 
better than the voice of yesterday because the musical de- 
mands of today are far more strenuous than those in the 
time of Patti or Tamagno. 

Undoubtedly, if Farrar had lived fifty years ago, or John 
McCormack had been alive in Napoleon’s time, or if a 
thousand other singers that the world has today had lived 
a hundred years ago, their names would be on the book 
of musical fame just as brightly emblazoned as those who 
have passed before. The singer or instrumentalist of to- 
day has a broader vision, a broader field, and the entire 
world will not focus its admiration, its encouragement or 
its laudation on any one particular star. The musical 
avenue has broadened and there is no reason to believe 
that if you follow your own impulses to give the world the 
best you have and to contnue to improve the talents that 
you have, but that you may become a headliner at least in 
your own city or State, if not in the nation that is proud 
to acknowledge you as at least one of its useful citizens, 
if not one of its most brilliant musicians. 

Deliver the goods, demand pay for the same, take into 
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Chicago, DEC. 2 i 

Pacific Coast Tour January p“iy or February 
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New Orleans, March 27 


For Dates Apply Exclusively to 
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consideration the size of clubs, population of towns, seat- 
ing capacity of the auditoriums; do not demand too much, 
but remember that values delivered are worth values in 
return. 





Melba in Toronto. 


Toronto, Canada, October 2, 1915. 


Mme. Toronto, and is the 
honored guest of the Lieutenant Governor of Ontario, Sir 
John Hendrie, and Lady Hendrie, 
The prima donna’s great Canadian concert for the Red 
Cross Society will be held on Monday night, October 4, 
when Lord Richard Neville will represent the Governor 
General of Canada, his Royal Highness the Duke of Con- 
naught, and Her Royal Highness the Cen- 
naught, under whose distinguished patronage the event is 
to take place. 

The will make Mme. Melba a life 
member, presenting her during the program with a costly 
badge of rubies and diamonds. Yesterday, when seen by 
the writer at the reception in honor of the singer given by 
the Heliconian Club, Mme. Melba looked remarkably 
young and radiant, and extremely well. She was simply 
but charmingly gowned in afternoon costume of navy blue, 
and wore as insignia a flag set in precious stones, red, white 
and blue. The president of the Heliconian Club states that 
this ornament was a gift from a member of the royal fam- 
ily of England. 

“I think it a privilege to sing for our cause. I have many 
dear relatives and friends at the front,” Mme. Melba is 
reported to have said here this week. “I'll have a flag, too, 
and we'll all wave them together. And I want the good 
people of Toronto to join me in every chorus.” 

A detailed account of the famous soprano’s visit to this 
city, the Heliconian Club’s reception in her honor, and this 
patriotic concert of Monday night, October 4, will be pub- 
lished in the Musica Courigr, issue of Thursday, Octo- 
ber 14. Assisting artists will be Beatrice Harrison, Robert 
Parker and Frank St. Legere. A band of pipers will march 
down to the stage when the Government House party and 
the vocalist make their entrances, to the box and stage 
respectively, and Dr. Albert Ham will preside at the pipe 
organ to accompany the singing of “God Save the King.” 
The enthusiasm which will prevail will be indescribable, 
and Mme. Melba will be queen of the occasion as well as 
“Queen of Song.” Massey Hall already is gaily decorated 

May CLELAND HAMILTON. 


Melba has arrived safely in 


at Government House. 


Duchess of 


Red Cross Society 


Anna Case Wins as Marguerite, 
in Schenectady and Troy. 





Anna Case, the American soprano of the Metropolitan 
Opera Company, 
guerite in “Faust,” given in concert form at 
and Troy (N. Y.), under the direction of J. Bert Curley, 
with a chorus of 300 members and a complete orchestra. 


scored another success last week as Mar- 


Schenectady 


The following is from the local press: 


“Anna Case was a lovely Marguerite and her wonderful 
soprano voice was at its best in the ‘Faust’ music. The 
extensive soprano with so much brilliance and flexibility 


brought out most effectively the beautiful Marguerite part. 
The ‘Jewel Song,’ of course, was a great favorite.” 
Schenectady (N. Y.) Gazette, September 30, 1915. 





“Anna Case, as Marguerite, sang wonderfully. Her bril- 
liant soprano voice, with its peculiar floating quality, 
at its best. Clear, true, sweet and strong, she met every 
technical difficulty and overcame it. The flexibility of her 
tone enabled her to phrase and shade each song charming- 
ly. The ‘Jewel Song’ was long and heartily encored, and 
in the duet with Althouse her tone was especially true and 
perfect. Her personality is so pleasing that she won favor 
instantly."—The Troy (N. Y.) Record, October 1, 1915. 
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Alberta Carina to Join American Vocal Forces. Programs of a high order are given, including symphonies, 
GEORGE CARRE “aig 
Alberta Carina, the young and successful opera and con- William MacPhail has been president of the Minnesota 
TE Sep OR cs tia Vex singer, will be in this country for the entire season Music Teachers’ Association for the past year, during 
2927 uyvesa oO . . . . . . . 
—_—_—— of 1915-1916 and will be available for concerts and recitals. | which time the membership has increased 50 per cent., and 
Also a few Pupils Mme. Carina will make a specialty of costume recitals, much has been done to raise the standard of music teach- 
115 E.53d St., New York . . : 4 a ‘ ‘ ° : : : . 

Menegement, in which she will appear in New York, Philadelphia, Balti- ing in the State. A plan to allow credit for music study 
BARITONE LOUDON CHARLTON more and other Eastern cities. She is hooked also for sev- toward graduation is now being worked out, in coopera- 

Recital, Oratorio, Concert Carnegie Hall eral concerts in Pennsylvania and the Middle West. Mme. tion with the public school authorities. 
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Carina was for several years among the leading sopranos 





ALBERTA CARINA, 
at the Berlin, Brussels and Amsterdam opera houses. With 


her rare vocal qualities she combines dramatic temperament 
and a deep poetic feeling. 


The MacPhails Have Much to Do. 





William MacPhail, violinist, and Margaret Gilmor-Mac- 
Phail, pianist, opened their concert season with a recital 
in Winona, Minn., on September 22. Their Minnesota 
dates in October will include the following: Blue Earth, 
October 4; Mountain Lake, October 5; Madelia, October 








MR. AND MRS. WILLIAM MacPHAIL. 


6; Hastings, October 8; Ada, October 11; Mainard, Octo- 
ber 12; Lakefield, October 13. 

For the Hastings concert they will have the assistance of 
Carlo Fischer, cellist, and Grace Chadbourne, soprano. 

The Orchestral Art Society, which Mr. MacPhail con- 
ducts, will begin rehearsals on October 7, in preparation 
for its first concert, December 10, when Kathleen Hart- 
Bibb, soprano, and Mabel Jackson, violinist, will be heard 
The orchestra, numbering fifty pieces, is now 
entering upon its fourth year. A series of eight weekly 
rehearsals is held in preparation for each of the two con- 
certs, given annually. Among its membership can be 
found most of the leading amateur players of Minneapolis. 


as soloists. 


Mr. MacPhail supplemented his studies in America with 
four years in Europe, during which time he spent one year 
in Berlin, at the Stern Conservatory, under Issay Barmas, 
two years and a half in Prague, under Sevcik and Suchy, 
and seven months in Brussels, under Musin. After return- 
ing to Minneapolis in 1907, he served two years as first 
violin in the Minneapolis Symphony Orchestra, appearing 
as soloist in the Mendelssohn and Bruch G minor concer- 
tos, since when he has devoted himself to teaching and 
concert work. 

Margaret Gilmor-MacPhail, following her study with 
Oberhoffer, spent some time in Chicago with Fannie 
Bloomfield Zeisler and later went to Berlin, where she 
studied with Howard Wells. 

Mr. and Mrs. MacPhail will give a recital for the Thurs- 
day Musicale of Minneapolis on December 2, assisted by 
Harry Phillips, baritone. 

The MacPhail School of Music, William MacPhail di- 
rector, has been enlarged to include piano and cello de- 
partments, with an artist faculty including Carlo Fischer, 
cellist; Margaret Gilmor-MacPhail, Kate Mork and Flor- 
ence Davies, pianists; Hamlin Hunt, theory; William Mac- 
Phail, J. Rudolph Peterson, violinists, and others. 





Olive Fremstad Heard in Rochester and Utica. 





Olive Fremstad left New York City last Sunday for 
Rochester, N. Y., where she opened the musical series on 
Monday, October 4, given under the auspices of the Tues- 
day Musical Club. On Wednesday, October 6, Mme. 
Fremstad sang in Utica, with David Hochstein, the young 
violinist, as assisting artist, and from there she continued 
on her tour to Youngstown, Urbana, Burlington, Wheeling, 
Lincoln, etc. She will return to New York early in No- 
vember in time for her Aeolian Hall song recital on Thurs- 
day, November 4. 
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MINNIE TRACEY TALKS OF 
FRENCH OPERATIC COMPOSERS. 


New Member of Cincinnati Conservatory of Music Faculty 
Is Deeply Interested in French School. 





Minnie Tracey, the operatic soprano, who returned to her 
native America last season from Europe, where she had 
made a very notable reputation for herself in that par- 
ticular field of music, as has already been announced in 
the Musica Courter, will be a member of the faculty of 
the Cincinnati Conservatory of Music this season. Just 
how much Miss Tracey anticipates her work in this well 
known school and how deep is her interest in French op- 
era, with which her interests have been particuiarly allied, 
the singer expressed in her own vivacious and attractive 
manner to a representative of the MusicaL CourIeR re- 
cently as follows: 

“Having been so intimately connected with opera in all 
the European capitals, viz., of England, France, Germany, 
Italy, Sweden, and of Cairo, etc., it will be intensely inter- 
esting for me to be able to open the way to my own com- 
patriots here in America to the interpretation of the differ- 
ent racial and poetical thoughts that I have absorbed’ from 
my travels in many lands and my studies from the living 
composers. It will be very interesting to impart my 
knowledge to the young American girl, who is so remark- 
ably endowed vocally and intellectually. 

“This proposition to teach in the Cincinnati Conservatory 
of Music, which is so tempting and interesting to me, 
has grown out of my plans to give to my compatriots the best 
gift that lies in my power, that is to say, to give to Amer- 
ica the school of French operatic composers, who already 
have interested so intensely the American public, which 
is a field so important that I intend to carry this plan 
through. It is only postponed for a short time, because of 
my engagement with the Cincinnati Conservatory of 
Music. In the field of French musical composition there 
have been just as many wonderful new flowers that have 
sprung up from the earth during the eight years that French 
opera has no longer been given in New York. To the 
family already popular in America of the French operas, 
‘Thais,’ ‘Louise’ and “Jongleur de Notre Dame,’ etc., have 
been added in the last few years many beautiful and 
younger sisters. These I hope to make known to my own 
land and people, and in going to Cincinnati | carry with 
me the desire and hope of interesting the West in this 
project so warmly received in the East. 

“My dream in founding such an operatic organization is 
to make it an output later for younger American talent, 
which meets with many difficulties in making a debut in the 
great United States before a European reputation is made. 
What I hope to impress upon the girls who are to be under 
my charge is that to me the human voice is only like a 
my charge is that to me the human voice is only like a clear 
window glass, which must be perfectly cut and perfectly 
poised, but through which must come varying colors of 
tone thought and tone production, born above all of the 
poetic thought of the composer and poet. The voice must 
be so well placed that it becomes like the piano keys under 
the hands of a master pianist. It must not remain abso- 
lutely and purely perfect, it must become darker, passion- 
ate, tender or sunshiny to incarnate the thought of the 
composer. The greatest singers, Lilli Lehmann, Schumann- 
Heink, Julia Culp, etc., have their power over the public 
through this psychic and poetical interpretation. I hope 
to be able to impress upon my girls, first of all, the fact 
that the poetry set by the composer like a jewel in his 
music must be understood by the interpreter and so dis- 
tinctly pronounced as to reach thus the ears and brain of 
the auditor.” 





Concert at Jewish Hospital, Brooklyn. 





An interesting program was rendered at a concert given 
on Sunday afternoon, October 3, at the Training School 
for Nurses of the Jewish Hospital, Brooklyn, before an 
unusually large and appreciative audience. Those who 
participated were Ben Poberesky, violinist, and Julia Falk- 
enheim, vocalist. These were the numbers: Violin, “Ca- 
price Viennois,” Fritz Kreisler; “Meditation,” from 
“Thais,” Massenet; “Hungarian Dance,” Brahms-Joachim ; 
vocal, “Damon,” Stange; “The Little Thief,” Leo Stern; 
“The Little Gray Blue Dove,” Victor Saar. 





Musin Artist-Pupil Recital. 


An enthusiastic audience filled the recital hall of the 
Ovide Musin Virtuoso School of Violin, New York, to lis- 
ten to the recital given by Isadore Strassner on Sunday 
afternoon, October 3. His opening number, Tartini’s son- 
ata in G minor, at once established him as a musician of 
unusual poise and one whose conception of the work is 
thoroughly artistic. His shading was excellent and the 
technical difficulties of the cadenza by H. Leonard were 


surmounted with the ease and the facile treatment which 
is characteristic of the Musim pupils. 

Vieuxtemps’ concerto in D minor was given a masterly 
interpretation, arousing cries of “bravo” from his enthu- 
siastic auditors. Especially fine was his rendering of the 
second movement, the adagio religioso. Kreisler’s familiar 
and ever popular arrangement of the “Indian Lament” 
(Dvorak), “Slavische Tanze,” by Zimbalist, and Méoniers 
ski’s fastasia on Russ.au ec uu.de up tis final group. Al- 
though extremely youthful in appearance, there is nothing 
immature about the work of Mr. Strassner. 

A word of special commendation should be given his 
accompanist, Alexander Stock. This young man did some 
splendid work at the piano. 





Henriette Wakefield Begins Her Concert Season. 





Henriette Wakefield, the contralto, will start her concert 
season at Chicago, October 9, 10 and 12. On November 16 
she will sing in Rochester, N. Y. The New York Oratorio 
Society has secured her services for “The Messiah” on 


a. 






























































HENRIETTE WAKEFIELD. 


Mrs. Wakefield also will be heard 
in Toronto, Hamilton, London, and other Canadian cities. 
On April 17 she will sing for the Buffalo Orpheus Society. 

During her spare moments Mrs. Wakefield devotes her- 
self to collecting art works. 
largest collection of Thomas Johnson’s wood engravings 
and etchings and many examples by Whistler, Cole, Kings- 
ley, Haider, etc., can be seen at her New York home. 


December 28 and 30. 


She is the possessor of the 





Artists for Long Island Musical Art Concert. 


At its first concert of the season the Musical Art So- 
ciety of Long Island, Harriet Ware, musical director, to be 
held at the Garden City Hotel, Garden City, L. L, Friday 
evening, October 8, the following artists are to appear as 
soloists: Rosina Van Dyk, soprano of the Metropolitan 





PERCY HEMUS 


“A singer who reads between the lines.” —*‘Individual.” 


RECITAL— ORATORIO— FESTIVAL 





Sec’y Hemus-Studios, 64 East 34th St. ™. v. l 








"WORCESTER’S FIFTY-EIGHTH FESTIVAL. 


Worcester’s fifty-eighth 
opened on Monday, October 4, is receiving the attention 
of music lovers of the country, especially of New England, 
this week. The larger works offered are “The 
Children’s Crusade,” Wolf-Ferrari’s “The New Life,” Bee- 
thoven’s “Choral Fantasia,” Bruch’s “Chorus of Romans,” 
from “Arminius,” and Hugo Wolf’s “The Mad Fire Rider.” 
The soloists include Margarete Matzenauer, Anita Rio, 
Marie Sundelius, Mabel Sharp Herdien, Elizabeth Blair 
Merle Alcock, contralto; Paul Althouse, 
Wadsworth Pro- 


annual music festival, which 


Pierneé’s 


Miller, sopranos ; 
John Campbell, George Sheffield, tenors ; 
vandie, Leverett Merrill, baritones ; Arthur Middleton, bass ; 
Harold Bauer, pianist; and Thaddeus Rich, violinist. Dr. 
Arthur Mees is the festival conductor and Gustav Strube, 
the associate conductor. 


May Peterson to Open Season in New York October 28. 





May Peterson will give her first recital of the season at 
Aeolian Hall, New York, on Thursday, October 28. This 
will be Miss Peterson’s New York debut in concert, and 
will prove doubtless of great interest to the Americans 
who have been hearing of Miss Peterson’s successes in 
Paris, where she sang the leading soprano roles at the 
Opera -Comique until the war closed the opera house. Not 
only has she been a favorite as an opera singer in Paris, 
Lille, Bordeaux, Ostende, Biarritz, Zurich, Marseilles and 
Copenhagen, but she has been in demand for concerts and 
in the salons of Paris, where she was popular in fashion- 
able cosmopolitan society in general and the American col- 
ony in particular. 
Music League of America, of Aeolian Hall, New York, 
Miss Peterson will make her first great concert tour oi 
America. 


This season, under the direction of the 





Mme. Gadski’s Long Tours. 


Mme. Gadski’s concert season will open in Des Moines, 
Ia., on October 13. On the 15th the prima donna will sing 
in Bedalia, and on the 18th in Omaha. Returning East 
Mme. Gadski will fill recital Newark, 
Rochester, New York, Boston and Albany before starting 
for the Pacific Coast, en route to which she will be heard 
in St. Paul, Minneapolis, Valley City, N. D., Aberdeen, 
S. D., and Salt Lake City. The soprano has long been a 
great favorite in California and the Northwest; and her 
engagements in those sections will keep her busy until the 
latter part of December. 


engagements in 


In January, after she has re 
sumed her place as Wagnerian prima donna of the Metro- 
politan Opera Company, Mme. Gadski will fill an engage- 
ment with the St. Louis Symphony Orchestra under Max 
Zach. “eee 
Minna Jovelli Engaged for Chicago Opera. 


Alice Garrigue Mott has received word that Cleofonte 
Campanini has signed a contract with Minna Jovelli for 
the Chicago Opera. 

Mme. Mott made an appointment for Mr. Campanini-to 
hear this singer while abroad. 

Minna Jovelli has sung with success in opera at Vienna, 
Coburg, Cologne and Prague. Her lovely voice and sing- 
ing, her acting of a repertoire of fifty roles, has prompted 
a number of singers to come from Europe to study with 











Opera Company,; Giovanni Romilli, baritone from the Mme. Mott. Among these was Lilly Dorn, of Vienna, 
Lombardi Opera, Milan, and Carl Friedberg, pianist. now the wife of Alfred Hertz. 
——————— _ 








There Is No Greater Woman Violinist Living 


than 


Kathleen Parlow 


who returns to America This Season for an Extended Tour 
Under the Management of Loudon Charlton 
Carnegie Hall, New York 
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METROPOLITAN OPERA PLANS. 
(Continued from page 5.) 
ults of the past seasons, a subscription will be opened 


again for a certain number of performances at popular 
prices on Saturday nights. An afternoon cycle of Richard 
Wagner’s “Der Ring des Nibelungen” will be given. “Par- 

fal” will have several performances, the dates to be an- 
nounced later. A number of special matinee performances 
of the novelties and certain other operas also has been 
planned. The usual series of Sunday night concerts will 
be given under the direction of Richard Hageman. 

All the favorite artists of last season will return and 
quite a number of new ones have been added, including 
Maria Barrientos, a Spanish coloratura soprano; Edith 
Mason, who will sing the leading ingenue roles; Julia Hein- 
rich, the young dramatic soprano from the Hamburg opera, 
and Ida Cajatti, Helen Warrum and Elma Zarsga. The 
only newcomer among the mezzo-sopranos and contraltos 
is Flora Perini, and of the tenors and baritones there is 
only one new member in each department, Giacomo Da- 


macco and Giuseppe de Luca. De Luca has been for many 
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years past one of the first baritones of Italy, and it is sur- 
prising that he has not been heard here before. Two new 
basses have been added to the list, Pompilio Malatesta and 
Henri Scott. A new conductor is Gaetano Bavagnoli, to 
whom reference will be found in another column in this 
issue. Among the technical personnel the only newcomer 
is Jan Heythekke, who becomes one of the stage managers, 
taking the place of Loomis Taylor, who has gone to Chi- 
cago to become Campanini’s first stage manager. Rosina 
Galli stays as premiere danseuse, but there will be a new 
premier danseur in the person of Giuseppe Bonfiglio. 

Giulio Gatti-Casazza is to be heartily complimented for 
the energy and determination which which, despite all the 
difficulties the war has put in his way, he has succeeded in 
completing his preparations for what promises to be both 
artistically and financially one of the greatest seasons the 
Metropolitan has ever had. He has assembled a tremen- 
dously strong company of efficient artists, and the Russian 
ballet will add a brilliance to the season that it never has 
known before. 


Pianist, Violinist and Cellist at Millbrook. 


“Fitting enthusiasm for a first look at the Musica. 
CourtrR” would make an apt title to the accompanying 
snapshot. In it are shown Blanche Bloch, the pianist; 











MR. AND MRS. ALEXANDER BLOCH AND MR. DURIEUX 
EAGER FOR THE CONTENTS OF THE MUSICAL COURIER. 
Alexander Bloch, the violinist (seated), and Durieux, the 
cellist, in their scramble to get the news and get it first as 
it is offered in the MusicaL Courter. 

The talented trio of artists spent the greater part of the 
summer at West Cottage, Millbrook, N. Y. Mr. Bloch 
and his wife were heard in several recitals while there and 
were enthusiastically received. Much time also was spent 
by the artist couple in preparing for the strenuous work 
for this season. 

Mr. Bloch is to be heard extensively in concert and re- 
cital and also will have a large class of pupils at his New 
York studio. Mrs. Bloch likewise will be heard frequently 
and will teach at the Bloch studios. _ 





Lafayette, Ind., Concert Series. 


Under the management of Lena M. Baer, the eighth 
annual concert series to be given at Lafayette, Ind., opens 
on October 7, with Jenny Dufau, soprano, as the attraction. 
Works in French, German and English will figure on Miss 
Dufau’s program. The second concert of the series will 
be given by Alma Crowden Smalley, pianist; Julius 
Sturms, cellist, and Ernest Toy, violinist, on November 5. 
Kenneth Rose, violinist, and Hazel Coats Rose, pianist, 
will present what is termed an “Indiana” program (since 
both these artists claim the Hoosier State as their home) 
on January 14. The final concert of the series will be 
given by Frederick Morley, the English pianist, on April 
4. Mr. Morley’s program will include works by Rameau, 
Liszt, Chopin, Rubinstein, Debussy, Mendelssohn, Sgam- 
bati and Watling. 

Included in the handsome booklet announcing these at- 
tractive concerts are a number of excellent articles by vari- 
ous musicians and music lovers. 





“Bobby,” inquired the mother, “did you wash your face 
before the music teacher came?” 

“Yes’m.” 

“And your hands?” 

“Yes’m.” 

“And your ears?” 

“Well, ma,” said Bobby, judicially, “I washed the one 
that would be next to her.”—Ladies’ Home Journal. 
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What Some of Annie Friedberg’s 
Artists Will Do This Season. 


With two exceptions the artists under Annie Friedberg’s 
direction have remained in America this summer and will 
start their season earlier than last year. 

Carl Friedberg, the pianist, already is booked solidly up 
to Christmas. He will open his second tour as soloist 
with the Musical Art Society of Garden City, October 8, 
and will leave for the Middle West the first week in No- 
vember to be gone for about six weeks. He will make a 
second Western tour about the middle of January and will 
be heard with many orchestras, clubs and universities. 

Melanie Kurt, of the Metropolitan Opera Company, is 
booked for concerts during October and early November, 
opening in Buffalo as soloist with the Russian Symphony 
Orchestra. Among other engagements are those with the 
New York Philharmonic Society, at the Brooklyn Arion 
jubilee concert in the Academy of Music, and an appearance 
in Chicago at the Auditorium with Pablo Casals. 

Arrigo Serato, violinist, expects to return to this coun- 
try in a few weeks, and will be heard with the New York 
Philharmonic Society in New York and Brooklyn, in ad- 
dition to a tour which will take him as far as St. Paul and 
Minneapolis. 

Wassily Besekirsky, Russian violinist, will play with the 
Philadelphia and Portland (Me.) orchestras and many 
clubs and private musicales. 

Rosina van Dyk, coloratura soprano, of the Metropolitan 
Opera Company, will be heard with various clubs and or- 
chestras. 

Nana Genovese and Adele Krueger are starting a joint 
recital tour through New England October 12, and both 
artists will be heard in single concerts in the East and 
West. Mme. Genovese will make her New York debut at 
the Princess ‘Theatre, November 18. 

Carolyn Ortmann will make her New York debut Octo- 
ber 19, in Aeolian Hall. 

Umberto Sorrentino, Italian tenor, is going on a Southern 
tour, which will take him away from New York for about 
three months. 

Miss Friedberg has formed a new oratorio quartet con- 
sisting of Kathleen Lawler, soprano; Marie Stillwell, con- 
tralto; George Reimherr, tenor, and Overton Moyle, bari- 
tone. A number of qsagements already are booked for 
the organization. 

Among the new artists under Miss Friedberg’s manage- 
ment are Marian Veryl and Louise Day. Both these so- 
pranos make a specialty of French and English programs, 
and will be heard also in joint recitals. 

Claire Norden, the young American pianist, is booked ex- 
tensively for schools and private musicales. 








Julia Claussen Opens Season * 
with Western Tour, October 26. 


Although Julia Claussen has been reengaged for the 
Chicago Grand Opera Company this season, she will fill 
many concert dates, and will open her Western tour Octo- 
ber 26, filling engagements in Denver, Portland, Seattle, 
Everett, Boise, Dubuque, Milwaukee, Chicago and other 
Western points. 

Mme. Claussen has six Chicago concert appearances and 
has been engaged to sing with the Minneapolis Symphony 








JULIA CLAUSSEN. 


Orchestra in St. Paul and Minneapolis, and also on its 
Eastern tours to. New York, Philadelphia, etc., in Feb- 
ruary. : 

Some of the other cities Mme. Claussen will visit this 
winter are New York, Boston, Cleveland, St. Louis, Gales- 
burg, Urbana, Monticello and several Texas cities. 
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WORCESTER ORCHESTRA PLANS 
SUNDAY AFTERNOON CONCERTS. 


Symphony Organization to Continue Summer Park Music— 
Conservatory Opens. 





Worcester, Mass., October 1, 1915. 

The Worcester Symphony Orchestra, Daniel Silvester, 
conductor, is planning to have popular Sunday afternoon 
coucerts in Mechanics Hall, in addition to the regular 
course of concerts. These concerts are planned to take 
the place of summer music in the parks and later on it is 
hoped that the city council will make an appropriation to 
ensure the financial success of them, as the admission will 
be at popular prices. The Worcester clergy is being in- 
terested in the plan.” The first concert will be November 
18. The program and artist are yet to be announced, al- 
though it is probable that one member of the first con- 
cert will include the old favorite, Haydn’s “Surprise” sym- 
phony, in G major. Rehearsals are being conducted each 
Sunday afternoon in the Chamber of Commerce aud:- 
torium to which the pubiic has been bidden to drop in and 
listen. The first rehearsal drew a large gathering of audi- 
tors, who had the privilege of hearing the orchestra for 
the first time in a partial reading of Silas G. Pratt’s new 
“Lincoln” symphony. 


Hu.LtMAN-McQuaip CoNSERVATORY OPENS. 


Hultman-McQuaid Conservatory of Music, second only 
to the New England Conservatory of Music has begun its 
busy season. The registration is unusually large and the 
large faculty of teachers is being kept busy during con- 
servatory hours. The faculty this year includes Paul Hult- 
man, piano; Robert Merosini, voice; Margarite McQuaid, 
violin; Gustav Strube, violin, viola, harmony, counterpoint, 
composition ensemble and orchestra; Rudolph Nagel, cello, 
theory; Louis Schalk, voice; Raymond C. Robinson, or- 
gan; Hazel Dann, violin; Rudolf Fagerstrom, piano; 
Frances Berkowits, violin; Ethel Camilla Jackson, elocu- 
tion, dramatic art; Blanche Dann, piano, and others, 

A feature of the social life of the conservatory com- 
prises the five o’clock teas which bring out a large attend- 
ance of West Side society. Pau Perry. 





Baklanoff Returns to America. 





George Baklanoff, the Russian baritone, arrived in New 
York Thursday on the French steamer Espagne and left 
Friday afternoon to join the Boston Grand Opera Compary 













Photo by Bain News Service, New York. 

GEORGE BAKLANOFF, FIRST BARITONE OF THE BOSTON 

GRAND OPERA COMPANY, AND ELVIRA AMAZAR, ON 
FRENCH LINER ESPAGNE. 


under Max Rabinoff’s management in Chicago. Mr. Bak- 
lanoff needs no introduction to audiences in this country, 


who will remember the tremendous success he won in for- 
mer seasons with the same organization. It is five years 
since he has visited America and in the meanwhile he has 
had a triumphant career throughout Europe, appearing 
with absolutely unvarying success at all of the important 
opera houses. 

On the same steamer was Elvira Amazar, a young Rus- 
sian soprano, who will be heard for the first time on this 
side of the Atlantic during this season. 





Elizabeth Spencer Has Returned to New York. 





Elizabeth Spencer, whose talking machine records enjoy a 
wide reputation and of whom Thomas Edison wrote: “It 
is my opinion she has the finest dramatic soprano voice in the 
United States,” has just returned to New York after a tour 


ELIZABETH SPENCER. 
extending as far west as Colorado. Miss Spencer’s appear- 
ance last spring with the Trenton (N. J.) Choral Society, 
under the direction of Otto Polemann, in “Hiawatha,” was 
an unqualified success. The praise she received at that 
time was a flattering testimony to her lovely voice and 
superior art. 

Walter Anderson, Miss Spencer’s manager, is now book- 
ing another Middle Western tour, which will include Pitts- 


burgh, Cleveland, Buffalo, Chicago, Canton, Ohio, etc. 





Francis Macmillen in Intimate Recital. 





There has been a theory for some time among the close 
friends of Francis Macmillen that the interesting person- 
ality of this distinguished violinist bears close inspection. 
However, as he never has played in any smaller place than 
Carnegie Hall, the Metrovolitan Opera House or the Cen- 
tury Theatre in New York, this city has not had the op- 
portunity to judge of his interesting characteristics at 
close range. 

Moved by the motive of testing out this theory, the 
Booking and Promoting Corporation, under whose manage- 
ment Macmillen is appearing in an extensive tour of this 
country, decided to give this artist a series of recitals at 
Aeolian Hall, New York, the first of which will take place 
on Monday evening, October 25. 

Macmillen belongs to the temperamental class of vir- 
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tuosi and is the possessor of a large tone, which was par- 
ticularly enhanced by his three years’ retirement from the 
concert stage while studying with Leopold Auer in Petro- 
grad. 

His big tone, it is declared, will show even to greater 
advantage in Aeolian Hall, with a seating capacity of thir 
teen hundred, than in a hall of twice these dimensions. In 


addition, it will give the public an opportunity to study his 
interesting personality and playing in a more intimate way. 

This promises to be an interesting experiment to Mac 
millen’s following of concert goers. 





Klamroth’s Activities. 


Wilfried Klamroth’s activities include vocal instruction 
at his studio in New Yerk eight months in the year, then 





WILFRIED KLAMROTH 


resolving himself into a farmer, at Vail’s N: J., 


Gate, N 
where he has produced many crops, including hay that is 
the standard of the neighborhood, and giving instruction to 
a summer class. 

Mrs. Riccardo Martin, wife of the distinguished tenor, 
has been coaching with him for some months, and is now 
being booked for a tour through the West, thus entering 
a professional singer’s life. She sings in seven languages 

Margaret Abbott, the soprano, is another artist under the 
Klamroth tutelage who is well known. 
at Poughkeepsie, Cornwall, Waterville, 


She sang recently 
Me., 
engaged as soloist with the Indianapolis Orchestra 


and has been 


Mr. Klamroth has recently discovered a tenor with a 
marvelous voice, so he says, and predicts that this young 
man will soon become prominent in the vocal world 


Ferrari-Fontana to Sing Avito in Chicago. 


New 


cago to appear with the Boston Grand Opera Company in 


Edoardo Ferrari-Fontana has left York for Chi 
“L’Amore de Tre Re,” 
A vito 
La Scala in Milan, as well as at the premieres in Boston 
and in New York. 
away a number of engagements in joint recitals with Mme 


Montemezzi’s opera, in which opera 


he created the principal role of at its premiere at 


Ferrari-Fontana will sing also while 
Matzenauer, which will include Pittsburgh, Providence and 
York in time for 
Both Mme 
Matzenauer’s and Sig. Ferrari-Fontana’s concert tours are 
arranged by the Booking 


Aeolian Hall, New York. 


New Haven, and he will return to New 
the season at the Metropolitan Opera House 
Promoting 


and Corporation, 





MARY GARDEN 


PRIMA DONNA SOPRANO 


Available for Concerts, October, 
November, December. 
Management: R. E. JOHNSTON 
1451 Broadway, New York City 
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ALMA VOEDISCH TO MANAGE 
CONCERT BUREAU OF MAX 
RABINOFF’S NEW OPERA COMPANY. 


Chicago Impresaria Chosen to Head New Department. 


has been secured by Max Rabinoff as 


Concert Bureau of his new Boston Grand 


( y. The offices are to be in the Metropolitan 
H Building, New York, where Miss Voedisch 
e found usually. In accepting this new position Miss 


give up her Chicago office, which will 














ALMA VOEDISCH. 


naged by her sister, Hulda Voedisch, who has had 
xperience in the managerial bus-_ness. 

artists for the new organization, Miss Voed- 

ke the regular road bookings. The list of art- 


will be announced later. 


Julia Claussen, the Swedish contralto, of the Chicago 

Company, will remain under Miss Voedisch’s exclu- 
igeme t 

Voedisch brings to her new appointment a suc- 

experience as impresaria. For three years she 

ted Mr. Heighton in booking the Minneapolis Sym- 

Orchcstra. Her two years as manager with offices 

Chicag ind five trips to the Pacific Coast have bee. 

value to her, for she has throughout won 

enlarg:nz my work,” said Miss Voedisch 

the other day,” and am not giving up my 

oking offi My sister, Hu'da Voedisch, will be 

e all the time, and she understands thoroughly that part 


Meta Reddisch’s Dates. 


American operatic soprano, whose 


iccesses in the leading theatres of Italy, Spain 
South America have been recorded in these columns 
time to time, will be heard in this country during 


concert and rectal 
zements are booked for appearances 
Springfield, Ohio; Erie, Pa.; Elmira, 
Can., and Towanda, Pa 
al representative is Claude Reddisch, 
treet, New York City. 


Alois Trnka Pupil Receives Much Applause. 
Isabella and Matilda Zimbler, on 
: ‘ ing, October 3, at “Forward” auditorium, New 
y lin pupil of Alois Trnka, 
ccess. Miss Zimbler possesses much 
rich tone, and she plays with fire 
Her solos consisted of concerto, op. 64 (first 
é - “Zigeunerweisen,” Sarasate, 
foscow,” Wieniawski. Miss Zimbler’s 


playing brought forth much applause, and the young artist 
responded with two encores. 

Matilda Zimbler, pupil of William Ebann, played the 
following solos for cello: “Rhapsodie Hongroise,” David 
Popper; “Kol Nidrei,” Max Bruch, and scherzo, by Von 
Goens. 


Both participants received beautiful floral pieces. 





Benefit Concert at Carnegie Hall. 





On Saturday evening, October 2, a concert was given at 
Carnegie Hall, New York, in aid of the expedition of 
American physicians to European war hospitals. The 
“Tsingtau” Orchestra, O. K. Wille conductor, Arthur 
Herschmann, baritone, and Carl Bicknese, piano, partici- 
pated. 

The “Tsingtau” Orchestra, an organization of about fifty 
musicians, made its initial bow to a metropolitan audience, 
as did Carl Bicknese, pianist, and member of the orchestra, 
at this time. 

Arthur Herschmann delighted the audience with his ar- 
tistic and finished singing of a group of three songs by 
H. Wolf, viz., “Anakreon’s Grab,” “Der Rattenfanger” and 
“Prometheus.” 

Following is the program in its entirety: Overture, 
“Freischiitz,” Weber; concerto, G minor, Mendelssohn, 
piano with orchestra; first symphony, C major, Beethoven; 
introduction, “K6nigskinder,”~ Humperdinck; “Siegfried’s 
Rheinfahrt” (“Gétterdammerung”), Wagner; songs with 
orchestra, “Anakreon’s Grab,” “Der Rattenfanger,” “Pro- 
metheus,” H. Wolf; “Tasso,” lamento E trionfo, Liszt. 





An Enjoyable Hour of Music. 





On Sunday afternoon, October 3, Chris. Maxwell gave 
an interesting musicale at his studio, 641 Lexington avenue, 
New York, on which occasion the following artists partici- 
pated: Isoline Harvey, violinist; Stuart Edwards, bari- 
tone, and Ludmilla Vojacek Wetche. 

The program: Polonaise in D flat (Chopin), Ludmilla 
Vojacek Wetche; “Where’er You Walk” (Handel), “Come 
raggio di Sol” (Caldara), “L’Ultima Cantone” (Tosti), 
Stuart Edwards; air on G string (Bach), “Tempo di 
Minuetto” (Pugnani-Kreisler), Isoline Harvey; Four 
Songs of the Fair (Easthope Martin), Stuart Edwards; 
andante (Gluck), “Hejre Kati” (Hubay), Isoline Harvey. 


Many Pupils of Bergey Opera School in Recital Field. 


The Bergey Opera School in the Fine Arts Building, 
sends into the recital field many of the very best of Chi- 





THEODORE S. BERGEY. 


cago’s artistic musicians. Theodore S. Bergey, director of 
the vocal department, presents such pupils of ability as Mae 
McMinn, a coloratura soprano of remarkable attainments. 
Miss McMinn will appear at the Grace Congregational 


Church soon as soloist with the Grace Church choir at its 
annual concert. 





MRS. THEODORE S. BERGEY. 


Mrs. Bergey of the piano department numbers among 
her pupils among the best soloists of this city. 





Alves’ Studios Again Active. 


Mrs. Carl Alves and C. Waldemar Alves have reopened 
their attractive studios at 48 West Ninetieth street, New 
York, and will undoubtedly have a gratifying season. 
Among the pupils at their studios are a number who studied 
with these artists abroad. The Alves studios in Leipsic, 
Germany, have attracted students from all over the world. 
After an absence of nine years abroad, Mrs. Alves, her 
son and her daughter, Elsa Alves, returned to the United 
States in July, 1914. Since that time pupils from various 
sections of this country have come to New York to study 
with these musicians, so that their present class is truly 
cosmopolitan. 








Zoellner Quartet Opens Tour in Chicago. 


This season’s first concert of the Zoellner Quartet was 
given for the exclusive Arché Club, of Chicago, at its 
club rooms, on the afternoon of October 1. 

Some seven hundred m-mbers and guests heard the pro- 
gram, which consisted of quartets by Haydn, Gliere and 
Ivanov. 

This sterling organiza‘ion will fill engagements in the 
States of Iowa, Nebraska, North Dakota and South Da- 
kota during the month of October, which will be a very 
busy period for the Zoellners. 


EE es 
OBITUARY. 








Theresa Holmes Garrison. 

Theresa Holmes Garrison, wife of Francis Jackson Gar- 
rison, died at her home in Newtonville, Mass., September 
17. Mrs. Garrison was known not only as a pianist, but 
as a composer, A collection of songs, for which she wrote 
the music, setting this to the words of well-known authors, 
has been published. She was a member of the old-time 
Bach Club. She is survived by her husband and a son, 
Wendell Holmes Garrison. 


Caesar P. Abbiati. 

Caesar P. Abbiati, a San Francisco musician, died in 
that city recently. He was chairman of the board of di- 
rectors of the Musicians’ Union. During his long career 
he played with such bands as Sousa’s, Conway’s and 
Innes’, besides famous bands in Europe. He is survived 
by his widow. 
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Greta Torpadie and Einar Linden in Operettas. 


Greta Torpadie, the charming young soprano who has 
been delighting fashionable and musical audiences with her 
dainty costume recitals in French, English, German, Italian 








GRETA TORPADIE. 


and Swedish, has returned to New York, preparatory to 
opening her fall season. 

While summering in the Berkshires, Massachusetts, and 
at Westhampton, L. I., Miss Torpadie prepared several 
operettas which she will present with Einar Linden, the 
celebrated Danish tenor. Among the new one act oper- 
ettas that these two artists will offer during the coming 
season are: “Her Brother,” by Mary Helen Brown, the 
American composer ; “Briiderlein fein” and “Pierrot Puni,” 
the music of which has been described as “bewitching and 
exquisite.” 





An Ohio Musician’s Summer Activities. 


Ernest Hesser, director of music at the State Normal 
College, Bowling Green, Ohio, has been a very much oc- 
cupied musician during the summer months. 
recting the music at the Bowling Green six weeks’ summer 
school, during the last week in August Mr. Hesser gave 
three song recitals and three lectures on various phases 
of public school music before the Teachers’ Association in 
Ashtabula, Ohio. 

He has been featuring song recital programs by Amer- 
ican composers also. During the month of August he gave 
American composers’ programs at Greenwood Hall, Uni- 
versity of Chicago; at Geneva, Ohio; Museum of Art, 
Toledo, Ohio; Crestline and Bowling Green, Ohio. 

Before the Ohio Music Teachers’ Association at Toledo, 
Mr. Hesser gave a lecture on “Should Credits Be Allowed 
for Music Work Done Outside the School?” and before the 
Ohio State Teachers’ Association on the subject of “Music 
Appreciation in the Public Schools.” 

In the Toledo Blade appeared the following reference 
to Mr. Hesser’s singing in that city: 

“Ernest G. Hesser, baritone, had fittingly chosen all his 
numbers from American composers. . . . 

“For his second group, Mr. Hesser gave four American 
Indian songs by Charles W. Cadman, with whom Mr. 
Hesser was associated in musical work in the West for a 
year or more. Mr. Hesser gives the interpretation to these 
songs which the composer himself intended. The first 
song, the familiar ‘Land of the Sky-Blue Water,’ set a 
new standard for the rendition of this song in Toledo. In 
the other three Cadman numbers from the cycle ‘Wigwam 
and Tepee,’ Mr. Hesser’s singing was worthy of all com- 
mendation. 

“Pupil of Dr. Carl Dufft, of New York, and of William 
Shakespeare, of London, Mr. Hesser has become known 
as one of the best equipped baritones in America. He 
came to he supervisor of music in the Ohio State Normal 


Besides di- 


School at Bowling Green from Pasadena, Cal. His work 
is extensively known in all the Coast cities. Originally an 
Ohio man, his return to his native State will mean much 
to music in northwestern Ohio. One great point in Mr. 
Hesser’s singing is his conscientious attention to diction, 
the disregard of which has marred many a singer's career. 
He has also the extraordinary combination of voice, tem- 
perament and musical intelligence that, together with per- 
sonal charm, makes his singing particularly pleasing.” 





Richardson Artists. 





G. Dexter Richardson, manager of musical artists, is 
optimistic regarding the musical business for this season, 
basing his opinion upon the bookings of many of his 


artists. 
Ruth Deyo, American pianist, is booked for engagements 
the 
for recitals, and in joint appearances with 


3oston Symphony Orchestra (third consecutive 
Pablo 


with 


year ) 





G. DEXTER RICHARDSON. 
Casals, cellist. Miss Deyo’s brilliant successes with the 
Boston Symphony Orchestra, the New York Philharmonic 
Society and other orchestras have created a flattering de- 
mand for her services. 

Bernice de Pasquali, coloratura soprano of the Metro- 
politan Opera Company, intends to confine her work to the 
operatic field for this season. 

William Wade Hinshaw, baritone of the Metropolitan 
Opera Company, will, throughout the season, be an active 
and prominent figure in opera, recital and goncert. 

Maude Klotz, the American soprano, will make a spring 
tour of the South and Southwest, including Baltimore, 
Washington, Norfolk, Va.; Raleigh, N. C.; Atlanta, Ga.; 
Nashville and Memphis, Tenn.; Shreveport, La.; Fort 
Worth, Galveston, Houston, Austin, San Antonio, Tex.; 
Portsmouth, Ohio; Lexington and Louisville, Ky., and 
other cities, in addition to filling many festival, club, or- 
chestra and oratorio dates. Miss Klotz will be heard also 
in New York, Boston, Brooklyn and Philadelphia recitals 
this winter. 

Carrie Bridewell, contralto, formeNy of the Metropolitan 
Opera Company, will be heard also in‘'New York and Bos- 
ton and in recital in other cities. 

John Finnegan, tenor soloist of St. Patrick’s Cathedral, 
will be heard frequently in concert and oratorio, in addi- 
tion to appearances as usual in many of the larger musical 
affairs given under Irish auspices. 

Renata Chollet, French coloratura 
her American debut i: concert this season and Mr. Rich- 


soprano, will make 


























































ardson believes will duplicate the success which she won in 
leading operatic roles in Milan, Trieste and Paris. 

Franklin Cannon, the popular Boston pianist, has accepted 
the directorship of Kidd-Key Conservatory of Music, but 
will fill a number of important recital dates for which he 
has been booked. 

Harry Munro, American basso-cantante, will tour the 
Middle West and South this winter, and a spring tour of 
California is under negotiation. 

Diamond Donner, coloratura soprano of the 
era Company, is to enter the concert field under Richard- 
son auspices this season. 


3oston { )p- 


1 


Lillian Blauvelt will stay in Europe the remainder of this 


year. 
Charles Bowes, the eminent oratorio basso, and Ruth 
Cunningham, contralto of Covent Garden, London, will, 


this year, specialize in joint recitals. 

Letty Kendall, a girl of sixteen, pronounced by critics to 
possess one of the most remarkable of contralto voices, is 
a new addition to the Louisa Hopkins, 
Philadelphia pianist, will be heard in recital and lecture- 
recital throughout the season. 


Richardson list. 


Gustave O. Hornberger, famous cellist, and Dorothy 
Hoyle, English violinist, are other prominent artists under 
the direction of the Richardson office, of which Albert 


E. Davies is associate manager. 





Arnolde Stephenson in Paris. 


Arnolde Stephenson, the American mezzo-soprano, who 
has made her home in Paris for several years past, is re- 
maining there this winter engaged in relief work in con- 
nection with the war. Last season Miss Stephenson spen 
in Italy, paying special attention to the selection of addi- 
tions to her Italian repertoire. This winter she will remain 
in Paris and, aside from her relief work. will be very busy 
going through her entire song repertoire with her accom- 
panist, Eugene Schmitz, who, notwithstanding his distinct- 
ly German name, is a soldier in the 
fortunately for Miss Stephenson, stationed just now close 
to Paris. 

In October, 1916, Miss Stephenson will return to her na- 
the 


French army, and, 


tive country for an extensive tovr of recitals under 


management of M. H. Hanson. Aside from her fresh and 








ARNOLDE 


STEPHENSON 


plastic mezzo-soprano voice, her singing is distinguished by 
the intelligence and musicianship of her interpretations. 





Hutcheson Plays to Sold-Out Houses. 





With the exception of two cities, Ernest Hutcheson, the 
pianist, played to completcly sold-out houses wherever he 
appeared during his entire tour of last. season. 
an unusually active 


Everything looks very bright for 


season for this artist 





CHUMANN-HEINK 





Tour Season 1915-16 Now Booking 
Direction: Wolfsohn Musical Bureau, 1 West 34th Street, New York 
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ROCHESTER SEASON’S PLANS 
INDICATE BEST IN MUSIC. 





Artists of Note Engaged for Tuesday Musicale, for Local 


Manager’s Series and to Appear with Rochester Orchestra 
—D. K. G. Institute Adds Well-Known Violinist 
to Faculty—Festival Chorus. 
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vill be brought to an end by the Boston Symphony 
estra under Dr. Karl Muck on January 25. Thus it 
ve seen that Mr. Furlong will maintain his usual high 

ndard of concert offerings to the city. 
ROCHESTER ORCHESTRA PLANS. 
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a Spanish princess. This opera, which is nearly ready for 
production, will have Giovanni Zenatello in the leading 
tenor role, 

Miss Lyne will also sing the leading soprano roles in 
“Romeo and Juliet,” “Hamlet,” “Faust,” “Rigoletto,” 
“Lucia” and “The Barber of Seville.” The many friends 
and admirers of this singer will be delighted at the oppor- 
tunity of seeing her in these various operatic roles, in 
some of which she achieved enviable success abroad. 





De Tréville Chosen for “Texas Woman’s Fair.” 


Yvonne de Tréville, the Texas girl who has won inter- 
national fame, having sung with great success at various 
European opera houses before returning to her own coun- 
try to tour the American continent from New York to San 
Francisco, and Quebec to Vera Cruz, with equal success, 
has been engaged to give her unique costume-recital, “Three 
Centuries of Prime Donne” at the first “Texas Woman's 
Fair” next month, 

For this occasion she has prepared a program that is 
particularly appropriate, showing what women, and Texas 
women have done in music. 

After the French, German, English, Italian, Swedish, 
Norwegian and Russian songs and arias of the eighteenth 
and nineteenth centuries, the third part of her recital, the 
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twentieth century, will contain only songs by American 
women composers. 

All of these songs have been composed for and dedi- 
cated to Yvonne de Tréville. 

“Light,” written for Miss de Tréville by Anna Craig 
Bates, of Texas, had its first performance at the all Amer- 
ican composer’s song recital of Yvonne de Tréville, at Los 
Angeles, Cal., this summer at the biennial meeting of the 
National Federation of Music Clubs. 





Shumsky-Mario, Teacher of Voice and Artistic Singing. 


Shumsky-Mario, Russian-Italian tenor, teacher of voice 
and artistic singing, has issued a brochure in which he has 
systematically set forth his observations in general of what 
singers and speakers must consider in the care of the voice 
that it may be free, strong, unfatigued and agreeable. 
They are as follows: 

. The human voice organ originates from the dia- 
Pret: and ends in the highest cavities of the head and 
consists of four parts, exhalation of breath (breathing or- 
gans), producer of sounds (larynx), producer of words 
me and echoes of sounds (resonators). 

. That we do not hear the sound directly hie the 
ania but the echo from the sound in the resonators. 

“3. That we must give to the sounds the possibility to 
reach the necessary places (positions) in the resonators, 
freely, only by the will and breath, without the aid of the 
muscles or pressing. 

“4. That the words must be spoken easiiy, and always in 
their natural places. 

“s. That the sounds, converting into tones (vowels, col- 
ors) must flow to the vowels, in the front. 

“6. That the vowels (sounds) must be divided from the 
consonants in speaking and singing. 

“7. That the lower part of the head (back and front) 
must be free and so elastic, that the organs by will alone 
can produce voice and speech, for only then is possible a 
strong (not harsh) beautiful, free and agreeable singing 
and speaking, by the minimum of harm and expense in 
power of the organ.” 

The singer-teacher states also that he could add much 
more, but that is to be embodied in a book which he is 
preparing. 

The Italian, German, Russian and French song literature 
are included in his repertoire. 

Shumsky-Mario’s studio is in the Metropolitan Opera 
House Building, 1425 Broadway, New York City. 








Anent Roderick White, Violinist. 


Roderick White, unlike many violinists who have at- 
tained renown, was not a prodigy in the sense of having 
taken up the instrument at an early age and having begun 
his career while still in childhood. However, in the sense 
of having crowded his student days and ensuing accom- 
plishments on the concert stage into a remarkably short 
space of time, his case is almost unique. Five years ago 
Roderick White, about to enter Princeton College, made 
the decision to follow his musical gifts instead of taking 
the Lit. B. course for which he had prepared. Today he is 
about to fill his third seasofr as a concert artist, having 
played both in America and abroad. 

Born in Michigan, Mr.- White spent his early boyhood 
traveling and in the public schools. In 1906 he entered 
the Hotchkiss School in Connecticut as the youngest mem- 
ber of his class. The summer of the following year he be- 
gan the study of the violin under Max Bendix. In the 
fall he entered the Mackenzie School at Dobbs Ferry, 
meanwhile continuing his violin studies under Bendix. 
February found him in Brussels with Cesar Thomson, 
although he returned to. America in the spring, graduating 
from school and passing the college examinations without 
conditions. 

Having made the decision to become. an artist, Roderick 
White now took the journey to Petrograd and spent the 
winter and spring with Leopold Auer. - Three consecutive 
summers with Professor, Auer summed up the student 
years and on November. 15,.1913, White made his Berlin de- 
but with the Philharmonig Orchestra, winning arr emphatic 
success. His audience. was as distinguished as it was en- 
thusiastic, the American ambassador and many members 
of the American colony being among his listeners, as well 
as numerous German notables. His ensuing tour of the 
large musical centers of Germany and Austria brought him 
unusual attention both from public and press, the Lokal 
Anzeiger of Berlin designating him as “one of the chosen.” 

A year ago Mr. White was about to embark on a second 
tour of the countries abroad, during which he was to have 
played in several lands which he had not yet visited, when 
the war broke out and he landed in America among the 
refugees. He immediately prepared to continue his activi- 
ties, transferring them to this country under the manage- 
ment of Charles L. Wagner. 

Having made a New York debut during Lent, he ap- 
peared at several recitals in the East, was heard with Alice 
Nielsen and played with John McCormack in Brooklyn. 
White then appeared in the Middle West and left for the 
Pacific Coast, filling dates until late in August. During 
this time he appeared at the big Beethoven festival held 
in San Francisco during three days of the month and 
which engaged the attention of 10,000 listener each day— 
one of the most important musical events in connection 
with the Exposition. 

Roderick White will open his forthcoming tour during 
October and will be heard in recital in New York on the 
29th. He will then leave for the Middle West, where he 
will have many concerts, appearing at some with Frances 
Alda. 

The rapid rise of this young American is indeed gratify- 
ing to his countrymen as well as to music lovers in general. 





Opening of Season at Irving Place Theatre. 


Director Rudolf Christians has indeed reason to con- 
gratulate himself upon the auspicious opening of his cozy 
German Theatre in Irving place, New York, last week, for 
a more brilliant premiere before a representative and en- 
thusiastic audience probably never took place there. In 
the proscenium with Director Christians sat the German 
Ambassador, Count Bernstorff. 

The play was a novelty for New York—a tragi-comedy, 
by the well known Vienna doctor and writer, Dr. Arthur 
Schnitzler, whose “Professor Bernhardi, “Anatol” and 
many other successful plays are familiar to the New York 
theatre public. 

The play, an ultra modern treatise of Viennese life and 
characters, served to introduce Arnold Korff, leading actor 
of the famous Vienna Burg Theatre, and Iphignie Buch- 
man, of the same theatre, a talented young actress of 
charming personality, Mr. Korff, who staged the play also, 
was at once recognized as an exceptional artist. 

Arnold Korff, who was born in America and appeared 
first on the stage in Milwaukee, went to Vienna later, where 
his talent and versatility gained for him the enviable posi- 
tion of a worthy successor of Josef Kainz. That he will 
be as great a favorite here as abroad was very evident. 
His diction, his gestures, his eloquent expression of every 
phrase, his action, free of all mannerisms, show him to be 
an acquisition of which Director Christians and his pub- 
lic may be justly pround. 

The remainder of the cast, without exception, was all 
excellent; there were more than thirty curtain calls during 
the five acts of the long play. 

Many interesting novelties are promised for the near 
future at the German Theatre, and Director Christians cer- 
tainly ought to have a record breaking season in 1015-16. 
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Russotto Sight Singing Classes. 


A teacher of sight singing, one who for some time has 
been a sort of first aid musically to prominent vocal teach- 
ers of New York City, in this altogether too much 
neglected field of vocal- study, is Henry Russotto, the Rus- 
sian composer-pianist. In his teaching Mr. Russotto be- 
gins with the numbers and gradually leads to the regula- 
tion solfeggio syllables. In his experience of twenty-five 
years of successful results with his system, Mr. Russotto 
has been able to atain that understanding and proficiency 
in this subject, which makes him now able to guarantee to 
the person of average musical intelligence with no less 
than three lessons per week, an ability to read well at sight 
at the end of six months at the longest; “and,” says Mr. 
Russotto, “with alert students and good workers I have 
been able to accomplish wonderful results in two months’ 
time.” 

Mr. Russotto’s studios are in the Metropolitan Opera 
House Building and there he gives lessons privately or in 
classes, the latter hardly ever exceeding six in membership. 

Aside from his association with leading vocal teachers, 
Mr. Russotto has taught sight singing extensively in pri- 
vate schools throughout the city. 

The necessity to be able to read at sight readily the 
most complex music is becoming more and more felt 
among vocal students. Lovely quality of voice and ability 
to interpret well become of lesser importance when the 
church organist, the musical manager or operatic impre- 
sario presents an unknown selection to the young aspirant 
for a position. It is then that the singer realizes, for the 
first time perhaps, the eminent importance of knowing 
how to read music readily when this especial part of the 
musical education has been neglected through ignorance 
of its intrinsic value or otherwise. Hence the especial 
value to the ambitious vocal student of perfecting himself 
or herself in this particular branch—a branch of vocal 
study which is of undeniable value. 

Mr. Russotto’s participation in musical affairs in the me- 
tropolis has been versatile. He was at one time director 








of the Russian opera, “Galka,” Monushko; “Demon,” 
Rubinstein, and of several others at New York theatres, 
including “Carmen” and “Il Trovatore” with German op- 

















HENRY A. RUSSOTTO. 
era singers. For six years he was director of the Russian 
Choral Society, and for a time of the Anton Seidl Society 


Orchestra. He was director of the concert of the Cantor 


Association of America, held in Carnegie Hall, New York, 
a few years ago, and director of his own compositions in 
Temple Beth-El, New York, not so very long ago. 

Along with his other varied musical activities, Mr. Rus- 
sotto finds time to conduct his sight singing classes at his 
Metropolitan Opera House Building studio. 


Trimmer’s Southern Class Is Growing. 


Sam Trimmer, pianist, who recently accepted the post 
of director of the piano department of the Texas Woman’s 
College, Fort Worth, Texas, gave his initial recital there 
on September 7. Four composers, Brahms, Chopin, Mac- 
Dowell and Liszt, were represented on his program, which 
Regard- 
ing Mr. Trimmer’s work at this concert, the Fort Worth 
Star-Telegram said in part: 


was enthusiastically received by a large audience. 


“He reached a technical and 
intellectual height which places him among the first artists 
of the country. His technic is clear and sure, his style re 
fined and quite free of mannerisms, and his tone is round, 
He is an artist 
who must be taken seriously and who is satisfied with 


full of color and intensely sympathetic. 


naught save the best and his influence will do much for 
the wholesome artistic life of the city.’ 
Mr. Trimmer is delighted with Texas, where his already 


large class of pupils is steadily growing, and where he 
says there “is a splendid field for good earnest work.” Mr 
Trimmer will be heard in a number of concerts and re- 
citals during the season 


Nora Drewett, an International Artist. 


Nora Drewett, the pianist, after playing in the spring at 
Paris, Bordeaux, Marscilles, Nice and Monte Carlo, went 
This fall finds her 
concertizing in Switzerland, and she is announced to play 


to Spain for a tour of twelve concerts 


at Moscow and Petrograd during November 
3eing of Irish and French descent, the residence of this 


international American-born artist still remains Berlin. 





NOTED ARTISTS FOR SECOND SEASON OF BILTMORE 


The Biltmore Friday Morning Musicale series, inaugu- 
rated last season in New York City, which proved to be 
one of the important events of the musical season in the 
East, began in this wise: 

In, November, 1914, John Mc. E. Bowman, president of 
the hotel, said to R. E. Johnston, the New York impresario, 
as they were dining together one evening: : 








EXTERIOR VIEW OF BILTMORE’ HOTEL, 








FORTY-THIRD STREET AND MADISON AVE- 
NUE, NEW YORK, ONE OF THE LARGEST 
AND MOST MAGNIFICENT HOSTELRIES. IN 


THE METROPOLIS, 
GRAND BALL ROOM OF THE BILTMORE 
HOTEL, WHERE THE SEVEN FRIDAY MORN- 
ING MUSICALES WILL BE HELD. 

















“R. E., what about a series of musicales in the Grand 
Ballroom upstairs ?” 

“Great idea!” replied Mr. Johnston, “you have the finest 
hotel in America, why not give a series of musicales that 
will eclipse anything ever given anywhere else in the 
world ?” 

“That’s what | want. 

“Anybody on earth that you want,” answered the man- 


Who can you give me?” 


ager. 

In fifteen minutes, according to Mr. Johnston, the details 
of a series of seven Friday Morning Musicales were set- 
tled and within forty-eight hours the complete series was 
announced, which included such a galaxy of leading sing- 
ers as the following: Enrico Caruso, Ceraldine Farrar, 
Pasquale Amato, John McCormack, Frieda Hempel, Emmy 
Destinn, Pablo Casals, Frances Alda, Lucca Botta, Lucre- 


MUSICALES. 


Kreisler, Giovanni Martinelli, Riccardo 


Martin, Marie Rappold, Andrea de Segurola, Mabel Gar- 


zia Bori, Fritz 


rison, Rudolph Ganz and others. 

So gratifying to the lovers of the best in music did these 
musicales prove that they are to be continued throughout 
this present season. Already the following eminent musi- 
cians have been engaged to appear at the Biltmore Friday 
Morning series this Enrico Ignace J 
Paderewski, Mme. Melba, Geraldine Farrar, Mary Garden 


season : Caruso, 


Frances Alda, Louise Homer, Josef Hofmann, Mischa EI- 
man, Lucrezia Bori, Pasquale Amato, Fritz Kreisler. Marie 


Rappold, Giovanni Zenatello, Maria Gay, Andre Tourret, 
Camille Decretis, Lucile Orrell, Albert Spalding, Anna 
Fitziu, Andrea de Segurola, Mabel Garrison, Clarence 


Bird, Rosa Olitzka, Theodore Spiering, Aline van Birent- 
zen, Louis Siegel, Mary Warfel and others 
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CHICAGO MUSICAL SEASON OPENED. 





Interesting Announcements Concerning an Active Year in the Middle West Metropolis—Concerts and Notes. 


Chicago, IIL, October 2, 1915. 
al season was ushered in most auspiciously 
fternoon, September 26, with a popular concerts 
f the Chicago Musical College faculty. This 
hich has lived through many crises, has 
this, its fiftieth anniversary, a new era of pros- 
Dr. Florence Ziegfeld may now feel assured that 
management and with the able assistance of Carl 
the new head of the school, the Chicago Musical 
ill remain one of the strongest musical institu- 
the ¢ rld 


which was well attended, gave opportunities 

ral of this city’s most popular and success- 
Rudolph Reuter had the honor of opening and 

r the concert. The brilliant pianist played in his 
Henselt’s “Berceuse” and “Alborado del Gra- 
Ravel. Mr. Reuter has been heard on many oc- 


ind this year, among other dates here, he is to 

as soloist in Orchestra Hall at one of the regular 
f concerts given by the Chicago Symphony Orchestra. 
ilarity of this artist again was demonstrated by the 

e which greeted his appearance on the stage and was 
re vigorously at the conclusion of his groups. 


Sametiui, violinist, won an overwhelming and well 
success, so great, in fact, that many encores had 
added to his numerous selections. Mr. Sametini is 


often during the season that a review is now 
nnecessary ; suffice to say, however, that his read- 

»f the highest degree. 
Thatcher, baritone, disclosed his rich and reson- 
rgan in the “Eri tu,” from Verdi’s “Masked Ball,” 


Blinkt der Thau,” by Rubinstein, and Raff’s 
dir.” Mr. Thatcher was warmly received and 
his colleagues in making the afternoon most 
Naomi Nazor, a graduate from the school in 
w teaches, gave a good account of herself in 
from Gomes’ “Il Guarany.” Miss Nazor is the 
ssessor of an agreeable soprano voice, wide in 
and she, too, scored heavily. Rose Lutiger Gan- 
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non, contralto, who this year reinforced the already strong 
vocal department at the college, sang in superb fashion 
“Voce di Donna,” from “La Gioconda,” and she was heard 
also in a group of songs by Franz, Paladilhe and Grieg. 
Edoardo Sacerdote played excellent accompaniments for 
Mrs. Gannon and Mr. Thatcher. Karl Reckzeh was the 
accompanist for Mr. Sametini and Marie Simons acted in 
the same capacity for Miss Nazor. 


A Visit To THE BusH CONSERVATORY. 


A representative of the Musica Courter called at the 
Bush Conservatory last Monday, September 27, and inter- 
viewed Kenneth M. Bradley, director of the school, in or- 
der to find out how the collegiate year had opened at the 
North Side school. Mr. Bradley took the representative 
around the building, and it was seen at once that the school 
had been greatly enlarged since the last visit of the writer 
the summer previous. Ten extra rooms have been added, 
thus giving the Bush Conservatory the entire fifth and 
sixth floors of the Bush building. 

The dormitory space also has been doubled and another 
house had to be secured to accommodate the large influx of 
out of town students who desire to live at the school. Mr. 
Bradley, a very conservative man, expects that this year 
will be one of the best in the history of the Bush Con- 
servatory. Mr. Bradley expressed his opinion also on 
different vital educational topics and his impression will 
find space in some of the articles to be published in these 
columns in the near future; one of them on music certifi- 
cates and diplomas should make interesting reading matter 
for educators all over the country. Mr. Bradley said that 
the teachers’ certificates should be given one or two years 
after a student had graduated from a music school, and his 
views on this topic were so interesting as to prompt the 
asking of an article, which, as stated above, soon will find 
its way into these columns. 


MABEL SHARP HERDIEN WILL Go East. 


Mabel Sharp Herdien left Monday of last week to sing 
in Worcester. While in the East Mrs. Herdien will also 
visit New York City. She is to sing the part of Alain in 
Pierne’s “The Children’s Crusade” at the Worcester Fes- 
tival. 

More Ficurine. 

This office has received a “list of lists” from the Chicago 
Addressing Company. In that list the number of music 
conservatories in the country is given at 175, the music 
publishers 280, music schools at 460, the number of music 
teachers 209,176, musical instrument dealers 8,033, musical 
manufacturers and wholesalers 670, and musicians 3,116. As 
far as the “list of lists” of the Chicago Addressing Company 
is concerned the number of musicians mentioned is incor- 
rect. There are in Chicago over 5,000 music teachers. 
Many, it is true, are not mentioned as music teachers or 
musi@ians in the directory, but this office has a list of over 
5,000 musicians in the city of Chicago. A like number or 
even greater list must be found in New York, making at 
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least 10,000 for the two cities. It would leave only 10,176 
teachers for the United States. There are also only 460 
music schools mentioned in the “list of lists.’ There are 
over 100 music schools in Chicago alone, and it would seem 
safe to assume that there are in the United States more 
than 1,000 music schools. 


Gerorce Netson Hott Pupits. 


Edna Swanson ver Haar, contralto, and Ernest Davis, 
tenor, pupils of George Nelson Holt, have been engaged 
for the quartet of the First Presbyterian Church of Oak 
Park. 


Bercey Pupis AssIsv. 


Artist-pupils from the Bergey Chicago Opera School 
assisted at a concert given by the Grace Chorus Choir at 
the Grace Congregational Church, Thursday, September 30. 
Those who were heard were Irving Engel, Mae McMinn, 
George Simons, Martha B. Meier and Leslie Voightmann. 


Mrs. CuHartes L. Krum REtTurRNs. 


Mrs. Charles L. Krum, well known and_ successful 
teacher of Chicago, has returned to this city after a de- 
lightful season spent at her summer home among the sand 
dunes of Indiana, and has reopened her studio in the Fine 
Arts Building. Before returning to Chicago, Mrs. Krum 
spent three weeks at Mackinac Island, arriving in this city 
last week. Two of Mrs. Krum’s pupils have been engaged 
by Signor Campanini for this season of opera at the Audi- 
torium. 


Herpert MILLER Pupits APPEARING IN CONCERT, 


Letters received by Herbert Miller from a number of 
his pupils report that they are appearing successfully in 
concert in different parts of the country. Doris Reber re- 
cently gave two recitals at Helena, Montana, and Pendle- 
ton, Oregon, and in both instances received flattering press 
comments. Vera McNew gave a successful recital at Min- 
eral Wells, Texas; Mrs. Carleton W. Pugsley, who is a 
teacher at Wenatchee, Wash., appeared recently both in 
that town and also in Sheridan, Wyo. Mr. Miller re- 
ports a large enrollment of pupils both at his studio in 716 
Fine Arts Building and also at Bush Temple Conserva- 
tory, where he will teach this year. 


Cuicaco Musicat CoLitece Concerts. 


An unusual feature of the fiftieth season of concerts to 
be given every Saturday morning in the Ziegfeld Theatre 
throughout the year by the Chicago Musical College will 
be a series of recitals by well known concert and operatic 
artists. The first of these concerts arranged by Carl D. 
Kinsey, general manager of the college, will be given by 
Henriette Wakefield, of the Metropolitan Opera Company, 
who will sing a group of five songs on Saturday morning, 
October 9, in the Ziegfeld Theatre immediately following 
Felix-Borowski’s lecture on “Music of the Romans.” Ad- 
mission to these concerts throughout the season is by 
ticket which may be had upon application at the college. 


F. Wicht NEUMANN ANNOUNCEMENTS. 


Fritz Kreisler will give a recital at the Auditorium 
Theatre, Sunday afternoon, November 7, under the direc- 
tion of F. Wight Neumann. Mr. Kreisler has arranged an 
entirely new program for his Chicago recital, 

The American Symphony Orchestra of Chicago, Glenn 
Dillard Gunn, conductor, will give its first concert of this 
season at Orchestra Hall, Tuesday evening, November 9 
under the Neumann direction. George Hamlin will be 
the soloist. 


COMMONWEALTH EpiIson ORCHESTRA. 


The six concerts of the Commonwealth Edison Orches- 
tra at the recent formal opening of the company’s new 
building, proved that there is a certain distinction in be- 
ing the director of that organization’s musical destinies. 
Morgan Eastman, the conductor, is a musician of note, hav- 
ing won his first distinction in Budapest; his orchestra 
plays with style and finish the best of classic literature. 
In commenting on its work one might say there is a re- 
markable smoothness and balance maintained at all times. 

W. L. White, secretary and treasurer, announces the 
fourth annual series of concerts at Orchestra Hall, De- 
cember 14 and 16, with Jane Noria as soloist. 


Briccs ACctrIvITIEes. 


Ernest Briggs will give an extended course of concerts 
in his Metropolitan Artists Series at the Fine Arts Theatre, 
during this season, beginning with the concert on October 
24, by Harriet Foster and Albert A. White. Other art- 
ists who will appear are Harvey Hindermeyer, Mabel De 
Witt, Franklin Riker, Beulah Munson, Ethel Gawler, 
Ethel Cutchin, Jane Kegwein Webster, Elizabeth Stokes 
and Victor Wittgenstein. Mr. Briggs will manage the 
Cincinnati Symphony Orchestra’s Chicago concert on Janu- 
ary 20, 1916. Willard Flint, of Boston, will make his 
second tour under the Briggs management, appearing in 
“The Messiah” with the Chicago Apollo Club, and on tour 
during the month of December. Mabel Riegelman, for- 
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merly of the Chicago Grand Opera Company, who ap- 
peared in the Metropolitan series during its first season, 
two years ago, will open her tour in Texas, in October, 
continuing through the Central West and East. Grace 
Hamilton Morrey, pianist, has many reengagements and 
will make her tour beginning late in February. Mr. Briggs 
is featuring Thomas McGranahan, tenor; Mary Anderson, 
pianist, and other former soloists of the Paulist Choristers, 
for engagements throughout the Central West. He has ar- 
ranged to bring out several of the winners of the Na- 
tional Federation of Music Clubs’ State contest during 
the season. 


AMERICAN * CONSERVATORY NOTES, 


Adolf Weidig’s “Symphonic Suite” in three movements 
which was performed with success by the Chicago Sym- 
phony Orchestra, will receive its first performance by the 
Minneapolis Symphony Orchestra, under Emil Oberhoffer, 
in St. Paul on December 3, and in Minneapolis on Decem- 
ber 4. 

Marie Kryl, the talented young pianist, will be soloist 
w:th the Chicago Symphony Orchestra on its tour of one 
week, beginning October 4. 


New York Harpist IN CHICAGO. 


Mildred Dilling, the New York harp'st, who is just re- 
turning from a three months’ tour on the Pacific Coast, 
stopped in Chicago long enough to appear in three recitals. 
The first took place at River Forest, the second in Oak 
Park at the Nineteenth Century Club and the third at the 
home of Mrs. O. J. Buck before the Ridge Woman’s Club. 
From reports at hand Miss D‘lling met with her customary 
artistic success. 


Sremns Present Pupits. 

Karl Buren Stein, the vocal teacher, and Mrs. Karl 
Buren Stein, dramatic coach, gave a joint presentation of 
their representative pupils on Thursday evening, at Con- 
servatory Hall, the Auditorium. “The Burgular” (Cam- 
eron) will have a cast of ten, and eight vocalists will com- 


plete the program. This is the first of a monthly series. 


Maset WoopwortH Busy. 


Mabe! Woodworth, who is among the best of Chicago 
violinists, will open her concert season at Sterling, IIL, 
playing at the initial recital of the Woman’s Club Artists’ 
series, October 16. Miss Woodworth has resumed her 
teaching at the American Conservatory, where she has 
been connected for several years, first as pupil and later 
as instructor in violin and theory. 


Mary Woov-CHAse ScHoo. ANNOUNCEMENTS, 


The Normal Classes of the Mary Wood-Chase School 
of Musical Arts opened Wednesday morning, September 
29, at 11 o'clock. 

Virginia Paul, pianist, a graduate of the Mary Wood- 
Chase School of Musical Arts, has accepted a position in 
the Coe University, in Cedar Rapids, Iowa. 

Jenjamin H. Burtt, Jr., also a graduate of this school, 
has accepted the directorship of the piano department of 
Lincoln College, Lincoln, Il. 

Epwarp CLARKE Busy. 

Edward Clarke will open the series of University Ex- 
tension programs at Oak Park in the Scoville Institute, on 
Monday evening, October 4, with a recital of folksongs of 
various nations. This will be the first of a series of six 
concerts that Mr. Clarke will give on six consecutive Mon- 
day evenings in the same hall.. Edward Clarke, Rachel 
Steinman Clarke and Earl V. Prahl will open their sea- 
son’s conecrt work with an appearance before the Wom- 
en’s Club of Kenilworth, Ill, Thursday afternoon, October 
7. Mr. Clarke and his party have been booked in Battle 
Creek, Mich.; Indianapolis, Ind.; Buckhannon, W. Va., and 
a number of towns in Ohio, Wisconsin and Illinois. Earl 
Victor Prahl will accompany Mr. Clarke at the recitals in 
Oak Park. He will also appear in concert with Wm. 
Breach, a professional pupil of Mr, Clarke’s at Woodstock, 
Ill., October 8. 

JessAMINE ALLEN IN WICHITA, 

Word has been received from Jessamine E, Allen in 
Wichita, Kan., where she has been spending the month 
assisting the local manager there with the orchestra sea- 
son. Miss Allen will return to Chicago next week to take 
charge of the booking department of the Sherwood School 


Extension. 
WALTER Spry SCHOOL. 


James Whitaker, of the Walter Spry School faculty, ap- 
peared at a studio recital last Wednesday noon, playing 
the A minor suite of Bach and the Bach-Saint-Saéns 
twenty-eighth cantata, as well as an impromptu by Faure 
and two Chabrier numbers. His work was highly appre- 
ciated. 

Hugo Kortschak, violin'st and teacher at the Spry 
School, will make a ten days’ tour in the South beginning 
October 10. He will play twice at Houston and San An- 


tonio, Texas, and will appear also at Meridian and Laurel, 
Miss.; Shreveport, La., and Carbondale, III. 


BooKLeT FROM NEUMANN’S OFFICE. 


A handsome booklet. announcing the recitals and con- 
certs to be g.ven during the season. 1915-16, under the di- 
rection of F. Wight Neumann (his twenty-ninth year), 
has been received at this office. The Boston Symphony 
Orchestra, Dr. Karl Muck, conductor, will open Mr. Neu- 
mann’s season with a concert at the Auditorium Theatre 
on Sunday afternoon, October 10. The booklet contains 
pictures of the artists to appear under Mr. Neumann’s di- 
rection this season, and this office is informed that nego- 
tiations are pending with other noted artists and organiza- 
tions, 


BreeTHOvEN Trio’s FirraH APPEARANCE IN BLOOMINGTON. 


The Beethoven Trio, which is made up of M. Jennette 
Loudon, pianist; Otto Roehrborn, and Carl 
Brueckner, cellist, has been engaged to appear with the 
Amateur Musical Club, of Bloomington, IIl., on November 
11.. This will be the fifth consecutive appearance of the 
Trio with the Amateur Club, of Bloomington, which speaks 
highly for the work of this organization. 


violinist, 


RECEPTION AT JENNETTE Loupon Stuptos. 


M. Jennette Loudon, director of the Jennette Loudon 
Studios in the Fine Arts Building, gave a reception last 
Saturday afternoon in the studios, for Llora Withers, the 
new vocal teacher who has joined these studios this sea- 
son. Many were present to meet the new teacher. 

Loutse St. JoHN WEsTERVELT’s Pupits Busy. 

Among the many of the pupils of Louise St. John Wes- 
tervelt who have been busy singing all summer at chautau- 
quas, might be mentioned Louise Carlton, mezzo-soprano, 
who has been singing with the Wells-Vater Chautauqua 
Company during twelve weeks this summer. Anne Sullivan, 
mezzo-soprano, and Edward Quinn, baritone, who have 
been singing with the Eldorado Grand Opera Company all 
summer and have both had big personal success w:th the 
company, have been reengaged and are now starting with 
another opera company under the Redpath Lyceum Bu- 
reau management. Miss Sullivan and Mr. Quinn present 
scenes from grand opera in costume and have a big tour 
booked for the winter in the middle Western States. 
Charlotte Bergh, coloratura soprano, who will be remem- 
bered for her singing at several of Miss Westervelt’s 
choral concegts and pupils’ recitals here, has been engaged 
as soloist with a small orchestra. Miss Bergh went to the 
Pacific Coast, appearing at the Expositions this summer 
and met with success. Miss Bergh has had many offers 
from various concert companies, but will not accept any 
out of town engagements this winter as she will study all 
season with Miss Westervelt. 


Cuicaco Musicat CoLiece’s Semi-CENTENNIAL. 


The Chicago Musical College, said to be the oldest insti- 
tution of musical !earning in the West, will celebrate its 
semi-centennial this It has just opened its fif- 
tieth year with the largest enrollment ever registered in 
its various departments and its students represent thirty- 
two States and two island possessions. The faculty this 
season numbers over eighty teachers and more than 50 per 
cent. of the music teachers of Chicago and the Middle West 
received their training here. General Manager Carl D. 
Kinsey announces that the coming season will be by far 
the most successful ever enjoyed. 


season. 


More than two thou- 
sand students now receive instruction in its class rooms. 


WILMA ANDERSON GILMAN A VISITOR. 


Wilma Anderson Gilman, well known pianist and teacher 
of Minneapolis, passed through Chicago last week on her 
way to New York, where she will remain during this 
month. 





Royal Dadmun Begins Season in Akron, October 12. 


On Columbus Day, October 12, Royal Dadmun, the bari- 
tone, whose concert tour is being managed by the Music 
League of America, will begin his concert season with a 
song recital in Akron, Ohio. 


Providence Musical Outlook. 


Telephone, Angell 960-W, 
7 Congdon Street, Providence, R. I. 


The first concert of the season was held at the Strand 
Theatre on Sunday evening, September 26. This is the first 
concert since the passing of the Sunday Concert Bill, and 
was tried as an experiment, which proved very successful, 
inasmuch as the completely filled. Blanche 
Hamilton Fox was principal soloist and was assisted by the 
Doric Quartet, consisting of Messrs. Hearn, Baldwin, 
Graves and Lane. Twenty-four pieces from the Providence 
Symphony Orchestra constituted the instrumental section 
under the able leadership of Roswell H. Fairman, the con- 
ducter. The soloists for succeeding Sunday evenings in- 
clude Inez Harrison, Loyal Philips Shaw, Stewart Ross, 
Lucy Marsh, Katharine Caya and Evelyn Cook Slocum. 

Mrs. C. L. Harris, president of the Chopin Club since 
1908, has formed an exceptional program for the initial 
meeting on October 20. As Mme. Schumann-Heink appears 
here two days later, it is believed that she will accept the 
invitation of the Chopin Club to be its guest of honor on 
this occasion, when her program will be analyzed by mem- 
bers of the club. Governor R. L. Beeckman will make the 
opening address, after which Mrs. A. J. Ochsner, the presi- 
dent of the National Federation of Music Clubs, and Mrs. 
David Allen Campbell, editor of the Musical Monitor, both 
of Chicago, will give interesting remarks upon the bien- 
nial convention held in Los Angeles. 

Fresh from the ranks of the Institute of Musical Art, 
New York, comes Hope Knight Mathews, a violinist of 
very promising talents. She commenced her studies with 
Albert T. Foster, of this city, and Felix Winternitz, of 
Boston, and her instruction in New York was received from 
Edouard Dethier and Franz Kneisel. 





house was 


Besides studying the 
violin, she completed a four years’ course in theoretical 
subjects. She intends to make her home with her parents 
in this city and devote her time to teaching and concert 
work, 

The Providence Symphony Orchestra, Roswell H. Fair- 
man, conductor, enters upon its fourth season with a series 
of three concerts as usual, the dates of which will be an- 
nounced later. Mr. Fairman also has just closed a most 
successful season with his concert band at Roger Williams 
Park. 

Two musicians of note who are newcomers to Providence 
this season are Harry J. McClelahan, of the Faelten Piano- 
forte School of Boston, and Lionel P. Storr. 

The Steinert series of four attractive concerts has been 
announced, the dates and artists appearing as follows: No- 
vember 9, Mme. Matzenauer and Ferrari-Fontana in joint 
recital; December 7, Zenatello and Maria Gay; January 4, 
Percy Grainger and Mme. van Endert; January 25, Kath- 
leen Parlow and Yolanda Mér6. 
favorites with Providence audiences. 

Frances S. Alexander, a pupil of Gretchen Scofield, of 


These last two artists are 


Boston, is in much demand this season for concerts, re- 
citals and teas. 

The De Luxe Concert Series, of which the writer is man- 
ager, opens on October 22 with Mme. Schumann-Heink, 
and Rossina Galli and Samuel Gardner are scheduled for 
the Flonzaley Quartet for December 3; 
Marie Sundelius and De Gogorza for December 31; Mme. 
Cahier and Evan Williams for January 14; Havrah Hub- 
bard for February 4. After each concert a reception to 
the artists of the day will be held along the promenade of 
the south balcony of Elks Auditorium, during which tea 
College Day will be observed on Decem- 
ber 31, when the hostesses will represent the various col- 
leges and college clubs. February 4 will be known as Club 
Day, the hostesses likewise representing the musical and 
women’s clubs of Rhode Island. 

ANTOINETTE HALL-WHYTOCK. 


November 5; 


will be served. 





Thomas Stokes, Pianist-Accompanist-Organist. 


Thomas Stokes, the young English pianist, is devoting 
much of his time this fall to accompanying. He has ac- 


cepted many engagements as rehearsal accompanist. Mr. 
Stokes is well recommended by his former teacher, Mark 
Andrews, under whom he studied for several years. His 


engagements thus far presage a very busy season for this 
young artist. 








cor. 137th Street. 


STEINBER 


Announces the reopening of his NEW STUDIO, 596 Riverside Drive, 
Tel. Audubon 3539. 


Teacher 
of Singing 


Voice Trial by Appointment. 
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KLAMROTH 


Teacher of Singing and Interpretation 


124 East 39th St., N. Y. 
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Margaret George 
CANADIAN DRAMATIC SOPRANO. 


Just Returned from Operatic Successes in Italy. 
Tuomas Georce, Box 742, Station F, Torcate, Can. 


MAY MUKLE ‘caus 


2208 Hyde Street, - 


FLORENCE L ARRA BEE 


usive Manageme PIANIST 
FOSTER 7 DA viD. 500 Fifth be. New York In America Season 1915-16 


ANNA BAUGHER worn cn 


Concert, Recital, Oratorio 
ent, FOSTER & FOSTER, 25 West 42nd St., New York 


AROLD HENRY 


ou: R AC Ms PIANIS 426 Fine Arts Bld Chicago 
nage male Haensel & Jones, Aeolian Hall, Dow York 


CORNELIUS VAN VLIET 


The Dutch Cellist 


2514 Emerson Ave. S., Minneapolis, Minn. 


nose’ Mi AITLAND 


Eminent Song and Oratorio Singer. (BASS-BARITONE) 
IN AMERICA, SEASON 1915-16. 
Management: Haensel & Jones, Aeolian Hall, New York. 
lio: 23 East 57th Street Phone, Plaza 7409. 


SOUSA * BAND 


Now Playing at 
N. Y. HIPPODROME 
Office: 1 West 3th Street 
Telephone 6128 Greeley 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEW/ YORK, N. Y. 


LESLEY MARTIN, peicant 


STUDIO: 1425 Broadway, New York 





San Francisco, Calif. 

































SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet, 


ohn 
Hendricks, Dr. Bugene Walton Marshall, * poke 
O’Hara, Horace Wright, Mabel Wil bur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 


EARNEST 


ORATORIO TENOR 
Management of FOSTER & DAVID 
500 Filth Avenue - - 
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New York 














ALINE VAN 


BARENTZEN 


Concert Pianist 
Now Booking for Season 1915-16 








. Management: 
R. E. JOHNSTON, 1451 Broadway,New York Mason & Hamlin PianoUsed 
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Management: R. E. JOHNSTON 


1461 Broadway ~ ~ New York City 











1915-16 SEASON 1915-16 


GRACE POTTER 


PIANIST 


MARIE HERTENSTEIN 


PIANIST 


FRANCIS MACMILLEN 


VIOLINIST 


Exclusive Management, S. E. MACMILLEN, 618 Candler Bldg. 
220 West 42nd Street, New York Phone Bryant 8520 











NEW YORK BREVITIES. 


Ziegler Institute Opening—Reppert School Busy— 
Nichols Resumes—Patterson in California and Ohio 
—Kriens Works in Holland—Gabell Piano Re- 
cital — Harriet Ware Conducts—Warford 
Resumes Work—Dambmann Resumes 
—Gorse Pupils Appear—Edyth 
May Clover Pleases—Items. 





New York, September 27, 1915. 

The Ziegler Institute of Normal Singing, Anna E. Zieg- 
ler, director, had its informal opening, for students only, 
at the school, Metropolitan Opera House Building, Septem- 
ber 15, at 3 p. m. 

Students for this season and teachers of the institute 
were brought together, that they might meet and hear the 
work for the year outlined. 

Mme. Ziegler, who takes personal charge of each voice, 
outlined the routine, impressed upon the students the 
necessity of sincerity, and told them that success meant 
hard work, that they must be conscientious, determined to 
mount the “ladder of success,” as an artist of the highest 
ideals, not to be content to be one of many mediocre sing- 
ers, but strive for the highest and best in music at all 
times. 

She spoke of the students’ work of the past, many of 
whom are now appearing successfully in public, and told 
the others how much more was expected of them in their 
second year. 

Mme. Ziegler has only the highest standard of tone per- 
fection. So successful was she last year in bringing these 
ideals of singing home to many striving singers, in her lec- 
tures on the “Truth About the Voice,” that she will repeat 
her series of six lecture-recitals, throughout the country. 
She encourages all singers to strive for the perfect scale, 
if they would have beautiful voices. 

Josef Pasternack, late conductor of the Metropolitan 
and Century Opera Companies, will again have charge of 
the opera department. He was introduced to the students. 
The institute faculty is fortunate in obtaining his services, 
for no one is better qualified to coach operatic roles than 
e. He will conduct the orchestra at all of the operatic 
performances given by the students. 

The musicianship class, consisting of classes in harmony, 
sight singing, piano, organ, etc., again will be taken care 
of by Frank Kasschau. He told of his long experience as 
organist in churches, what is required of a singer who tries 
for a church position, and how he judges them. He said 
it was necessary to be a good musician, and that every 
singer must be able to read music at sight. 

Helen Guest outlined the work of the dramatic depart- 
ment, and of the plays she will give. Her singing students 
must be able to act, for in these days the two go together. 
The operatic stage requires singers who can act. This is 
absolutely necessary. The concert singer gains poise and 
expression through the study of dramatic art. 

Teachers of the other departments outlined their work, 
and the afternoon ended with music by the graduates. 

The formal opening of the school took place Monday 
evening, October 4, when an interesting musical program 
was given. The school will have a most active season, with 
a long list of students for the year. 


_ 


REpPERT INSTITUTION Busy. 


The Public Academy of Music of the State of New 
York, 172 East 117th street, offers every opportunity for 
beginner, advanced or postgraduate pupils. The academy 
is open to adults and children. 

Instruction is given in ‘voice, art, piano, all stringed and 
brass instrument’. Students also receive instruction in 
solfege, ear training, harmony and musical dictation. 

A small fee is payable monthly for the maintenance fund 
of the academy. 

A large number of public concerts will again be given 
this year. Director H. H. Reppert states that all appli- 
cations should be made personally. Entrance examinations 
are taking place. The academy opened the fifteenth sea- 
son October-1. Office hours daily, 9.30 to 8.30. 


Nicuots ResuMEs. 


John W. Nichols, the well known New York tenor and 
teacher of voice, has resumed teaching at 28 West Sixty- 
third street, New York. Besides private lessons, Mr. Nich- 
ols will devote one evening a week to class instruction, as 
requests have been made by those who cannot afford to 
take private lessons. 

Voice trials and advice are given without charge, but by 
appointment only. 

At the present writing Mr. Nichols has an opportunity 
to place a good baritone in a choir position. 


ELEANOR PATTERSON IN TRANS-PaciFic Tour. 


Eleanor Patterson, the tall contralto, has been at both the 
San Diego: and San Francisco Expositions, appearing as 
soloist, singing “The Star. Spangled Banner” as a feature 


at each appearance. She has both the range of voice and 
quality necessary to sing this impossible national anthem 
and scores a success every time she sings it. On her way 
she stopped at Akron, and Ada, Ohio, where she sang in 
recitals. The University Herald of Ada referred as fol- 
lows to her singing: 

Eleanor Patterson, of New York City, was the chief figure in the 
evening’s program and pleased to a greater extent than ever before. 
She has appeared a number of times in recitals and oratorios here, 
but never did she please so well as she did with “Songs, Old and 
New” last Friday night. She began with folksongs, intervened with 
operatic and closed with patriotic selections that thrilled her audi- 
ence at the season of July 4th. She was compelled to respond to a 
number of encores, which she did generously and graciously. Miss 
Patterson was at her best and did her best to make the Adelphian 
Literary Society, of which she is a staunch member, measure up to 
its desires in the program for the evening. 


CuristiAAN Kriens’ Work Prayep IN HOoLianp. 


The orchestral suite, “En Bretagne,” by Christiaan 
Kriens, was performed by the famous Residentie Orches- 
tra of ninety men, under Rhene Baton, the French con- 
ductor, at Scheveningen. The composer was called out 
three times, and the daily press praised his work highly. 
Several of his works were performed during his stay in 
Holland, and he appeared as solo violinist or conductor 
frequently. A large class of pupils awaited his re- 
turn to New York, on the steamship Rotterdam, due 
about September 20. “In Holland,” h’s suite, was per- 
formed at the concert of the string orchestra of the Haar- 
lem Muzikkorps of Holland, August 17, of wlfich Mr. 
Kriens’ father is conductor. 


GABELL RecITAL AT PATTERSON HoME. 


Phyllis Gabell, pianist, gave a very interesting recital at 
the Patterson Home for Music and Art Students, Septem- 
ber 21, playing works by Rachmaninoff, Debussy, Chopin, 
Grieg, MacDowell and Liszt. The pianist comes from De- 
troit, Mich., and has been in the metropolis during the 
summer, studying with Wager Swayne, the well-known 
piano authority. Miss Gabell has excellent technic, good 
tone-coloring, her playing shows that she has been well 
taught, and she displayed also mentality in high degree. 

Miss Patterson gave a musical evening for the Vacation 
Committee, Thirty-ninth street, September 28. Frankie 
Holland, soprano, and Agnes Waters, contralto, sang solos 
and duets with success. The pianist of the evening was 
Phyllis Gabell, of Deroit, Mich.,a pupil of Wager Swayne. 
She has played at three musicales during the past two 
weeks, and is a young pianist of ability and future promise. 


HARRIET WaArE’S CONDUCTING. 


Harriet Ware, best known as a composer, has assumed 
the baton of the Musical Art Society of Long Island for 
the second season. The first concert of this season took 
place at Garden City Hotel, September 11, with the fol- 
lowing artists: Rafael Diaz, tenor, and Oliver Denton, 
pianist. These affairs have come to be recognized as lead- 
ing musical and social events in that beautiful neighbor- 
hood. 


WarForp RESUMES Work. 


Claude Warford, composer, vocal teacher, manager, etc , 
has returned from, to quote him, “a perfectly wonderful 
vacation.” He further says he is opening the season with 
all the energy of a “live canopener.” Numerous artists 
prominently before the public are among his pupils. His 
institution in Morristown, N. J., with its series of concerts 
by leading artists, forms also a large feature of his suc- 
cess. 


Mme. DAMBMANN RESUMES VOCAL INSTRUCTION. 


Emma A. Dambmann, the contralto, has resumed vocal 
instruction at Hotel Calumet, 340 West Fifty-seventh street, 
telephone 1628 Columbus. She returned from Musicolony 
September 15, having spent an ideal summer in her attrac- 
tive bungalow at the seashore resort. Many guests, in- 
cluding leading pupils, shared her summer with her, so she 
gave pleasure to others, Her attractive announcement 
card has been received. Presumably also the “Southland 
Singers,” composed of her pupils, will soon resume activ- 
ities. 

Loutse V. Gorse Pupits APPEAR. 


Louise Virginia Gorse, of Poughkeepsie, gave a recital 
with pupils at Vassar Institute, a fortnight ago, and the 
Poughkeepsie Eagle-News devotes nearly a column of space 
to the affair, in which pianists and singers distinguished 
themselves. 


EpytH May Ctover Returns. 


Edyth May Clover, the pianist, has returned to New 
York following a delightful automobile tour with friends 
through Connecticut, stopping at Westport a few days, 
where they were entertained by well known persons.’ She 
played several times at gatherings of artists and painters 
and received compliments on all sides. 


Various ITEMs. 


“A Paradox” is the title of a three-part song for wom- 
en’s voices, by Charles Olmstead Bassett, just issued by 
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Ditson’s. It has to do with the state of feeling of the 
girl who, if called a duck, feels complimented, whereas if 
calied a hen, she is insulted. It is cleverly conceived and 
well carried out. 

Louise Gerard Thiers has sent out cards announcing the 
resumption of vocal instruction, 805-6 Carnegie Hall, be- 
ginning October 1. 

Archer Gibson sends friends a picture of a gorgeous man- 
sion labeled “Frick’s Stables,” located at Pride’s Crossing, 
Mass. He says “the organ in the house is a dandy.” He 
should know, for he plays it constantly during the sum- 
mer for the famous steel man and his guests. 

Isa Macguire, the Scotch-American contralto, has as- 
sumed the more artistic appellation, Lorna Lea. 

Emilie Schur, teacher of German (conversation and dic- 
tion a specialty) refers to Adele Lewing, the well known 
pianist, composer and teacher of Carnegie Hall. 

Zilpha Barnes Wood announces the removal of her stu- 
dio to 1 East Forty-seventh street, telephone 1875 Murray 
Hill. She prepares pupils for singing in church, concert, 
oratorio and opera. Her opera classes are now forming. 

The 440th public organ recital by Samuel A. Baldwin 
took place at City Colege, October 3. Next Sunday Pro- 
fessor Baldwin will play works by Wolstenholme, Reger, 
Bach, Noble, Guilmant, MacDowell and Wagner. These 
recitals occur at 4 o’clock Wednesdays and Sundays. 





Virgil Piano Conservatory’s Increased Facilities. 





It is a fitting coincidence that the Virgil Piano Conserva- 
tory should be moving into larger and more beautiful quar- 
ters at the beginning of its twenty-fifth year. The steady 
consistent growth of this institution has twice before re- 
quired a change to more spacious accommodations. The 
new building, at 11 West Sixty-eighth street, New York, 
contains many attractive studios for private lessons and 
larger class rooms for harmony, sight playing, etc. The 
recital halls, with their decorated ceiling and exquisite fur- 
nishings, have an atmosphere suitable for the public pres- 
entation of the musical art. 

With their increased facilities, the Virgil Piano Con- 
servatory teachers should be even more efficient. Mrs. 
Virgil has been fortunate in having about her enthusiastic 
teachers of her method. Besides this force, she has se- 
cured other experienced teachers of the Virgil system. 

It would seem unlikely that the pupils of the Virgil Con- 
servatory would fail to respond to the new stimulus of such 
an atmosphere of instruction. Enthusiasm is contagious. 
The teachers’ pride and satisfaction with their new rooms 
will undoubtedly manifest itself in the eagerness of the stu- 
dents, who will find pleasure and not drudgery in their 
study. This sort of study is unquestionably the most pro- 
ductive. It calls for real interpretation, real love of music 
and a sympathetic appreciation of the composers under 
study. 

In short, the Virgil Piano Conservatory has entered upon 
a new era of its work, an era begun under very favorable 
omens. 





Bernard Steinberg’s New Studio. 


The success of Bernard Steinberg last season, when he 
had forty-two pupils, was above all his expectations, neces- 
sitating his removal to larger quarters at 506 Riverside 
drive, corner 137th street, New York. His recital with 
selected pupils at Aeolian Hall, April 11, was followed by 
praiseworthy criticisms in the daily papers. For this sea- 
son he plans the performance of a grand opera with orches- 
tra and chorus, ? 

Twelve of his professional pupils were placed in excel- 
lent positions last season in church, synagogue, and on the 
stage. Some of the better known ones are Mera Machnez, 
soprano soloist of the Sunday choir at Temple Beth-El, 
who also sings in the Saturday choir; Leona Sherwin, so- 
prano, Temple Bnai-Jeshurun; I. Bernardi, tenor, Temple 
Israel; Gladys Barth, soprano soloist, Tremont Temple, 
the Bronx; Mrs. J. Levine, contralto, Temple Beth-E1; Lil- 
lian Klipper, soprano, Temple Beth-El. Various other 
competent singers, both men and women, were placed in the 
Dippel Opera Company. 

It is plain that Mr. Steinberg’s success as a teacher brings 
success also to his pupils. In fact, he makes known that 
all qualified pupils will find positions. . The success of this 
teacher is perfectly logical, based as it is on study, experi- 
ence, and a personal development which has brought him 
to the front. 





Klibansky Studio Musicales. 


Sergei Klibansky will resume his popular studio musi- 
cales at 212 West Fifty-ninth street, New York, Wednes- 
day, October 13. Many fine and fresh young voices are 
heard at these affairs for the first time. They subse- 
quently appear in various prominent concerts of the me- 





tropolis and vicinity. 








In heaven we suppose we shall hear Italians sing without 


it costing us a red cent—Puck. 


Press Comments on Hamlin’s 
Recent Appearances in California. 





George Hamlin sang beautifully. The wildwood quaint- 
ness and pathos of his “Pan” are stamped on the 
memory.—San Francisco Examiner. 

Especially happy was Mr. Hamlin’s number; his robust 
qualities of voice and command of technic won a 
triumph for him.—Los Angeles Examiner. 

One of the most appreciated features of the program. 
(Hamlin’s group of Strauss’ songs.)—Los Angeles 
Times. 

Robust, thoroughly masculine tenor was heard with 
delight in a “Freischiitz” aria; he has a rare quality 
of tone and a constant conveyance of power.—Los 
Angeles Examiner. 

George Hamlin upheld his high reputation among San 
Franciscans by his sympathetic performance of 
“Pan.”—San Francisco Call and Post. 

Earned hearty plaudits, his “Dedication” by Strauss 
bringing out particularly the rare mellowness and 
sweetness of his well-placed Angeles 
Tribune. 


voice.—Los 


Hamlin has a brilliant voice; his tones have a richness 
and equable quality—the legato trait—which com- 
mands admiration.—Los Angeles Examiner. 

America's distinguished tenor, George Hamlin, sang the 
“Prize Song” from “Die Meistersinger” and again 
proved himself to be a great artist and finished 
singer.—Los Angeles Record. 

Mr. George Hamlin scored a triumph in his mimicry of 
“Pan” and his voice in the redwood grove 
delight.—Los Angeles Times. 


was a 


Literally brilliant was Mr. Hamlin’s ringing tenor which 
is allied to an eagerness and energy of temperament 
that greatly enhances the charm of his vocal ex- 
ploits.—San Francisco Argonaut. 

In his double capacity of concert artist and grand opera 
tenor, Hamlin has won high esteem which he up- 
held tonight by his mellow and sympathetic per- 
formance of “Pan”—a role which in some respects 
is the most human and attractive of any in Pixley’s 
forest drama.—San Francisco Chronicle. 

Next, Mr. Hamlin’s “Aria von Mai,” from “Der Frei- 
schtitz,” was admirably given and won generous 
applause—Los Angeles Herald. 





Louis Persinger’s Press Encomiums. 





Louis Persinger, who has returned to his native country 
to become concertmaster of the San Francisco Symphony 
Orchestra, seems to have the faculty of reminding the crit- 





LOUIS PERSINGER. 


ics of all the great violinists who have gone before him. 
Dr. Otto Neitzel, of Cologne, wrote: “One would call him 
a new-born Ysaye.” Carl Wolff, another distinguished 
critic of the same city, said: “His playing is graced by a 
Sarasate-like accuracy.” During his American tour a 
critic of the Philadelphia Record wrote: “A young artist 
with the poise and dignity of a Kreisler,” while at the 
other edge of the country the San Francisco Call said: “He 
discloses a left hand technic that would command the ad- 
miration of an Elman.” 

Besides appearing as soloist with the San Francisco or- 
ganization Mr. Persinger will be heard in a large number 
of concerts throughout cities of the West during the season. 


=—_ GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
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COLLEGE OF MUSIC 


128-130 East 58th Street 


Announces the engagement of THEO. SPIERING, the eminent 
violinist and conductor 


DESIDER JOSEF VECSEI, the noted pianist 
EMMA LOEFFLER, Dramatic Soprano 
RUBIN GOLDMARK, the eminent composer and instructor, 
Head of the Department of Theory 
CARL HEIN, AUGUST FRAEMCKE, Directors 
Catalog on application 


Oscar Saenger 


TEACHER OF SINGING 
From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera: Teacher of 
ous opera and concert singers, among whom are: 
Mme. Marie Rappold, soprano; Miss Florence Hinkle, soprano; Miss 
Mabel Garrison, soprano; Miss Helen Warrum, soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, temor; Mr. Hein 
rich Hensel, tenor; Mr. Orville Harrold, tenor; Mr, Paul Althouse, 
tenor; Mr. "John Young, tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, contralto; Miss Kathleen Howard, contralto Mme. 
Josephine Jacoby, contralto; Miss Sibyl Conklin, contralto; Mr. Henri 
Scott, basso; Mr. Allen Hinckley, basso; Mr. Louis Kreidler, bari- 
tone; Mr. Albert Wiederhold, bass-baritone; Mr, Leon Rains, basso. 

Will resume teaching on Qctober rst. 


Tel. 687 Lenox STUDIO: 6 East Sist Street, New York 


HERMANN KLEIN 
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COLUMBUS CLUB PROMOTES 
MANUSCRIPT CONTEST. 


Local Organization Encourages Home Talent—‘‘New Eng- 
land’? Symphony Widely Distributed—Native Baritone 
Opens Music Season—Prominent Women’s Club 
President Introduces Artists-Symphony to 
Be Studied by Columbus Women. 


Columbus, Ohio, September 26, 1915. 

4 manuscript contest to encourage creative talent among 
Columbus musicians, will be held some time this winter 
by the Women’s Music Club, Contributions will be ac- 
cepted from all musicians residing in Columbus, who com- 

se small works, such as piano or violin numbers, songs, 
etc. The reward offered is a public performance of the 
winning composition, and also assistance in the publishing 

f the number. 

Che club will continue its Sunday afternoon free organ 
recitals, Monday evening lecture-recitals, a series of altru- 
istic concerts in public and private institutions, the annual 
production of Handel’s “The Messiah” and the free set- 
tlement department, which was such a success last year. 

“New ENncLanp” SyMPHONY WELL DISTRIBUTED. 
Mrs. Edgar Stillman Kelley, wife of the celebrated 








American composer, was in Columbus Tuesday of last 
Coloratura Soprano from La Scala in Milan 
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week, for a conference with Ella May Smith, president 
of the Stillman-Kelley publication society. Since the for- 
mation of this organization a little more than a year ago, 
great progress has been made. The score of the “New 
England” symphony, which was given seven performances 
last year in different cities of the United States, and is 
to be heard frequently this season, is now printed. The 
society is putting out the work as quickly as possible and 
many of the members are in turn giving their copies to 
various libraries and clubs, insuring a wide distribution 
for this valuable work. 
FANNING CoNCERT TO OPEN SEASON. 

Cecil Fanning’s concert at the Southern Theatre on Oc- 
tober 8 wi be the real opening of the musical season 
here. Mr. Fanning, of course, is to be assisted by Harry 
B. Turpin, his accompanist. The recital is under the aus- 
pices of the Cathedral Altar Society, and promises to be 
well attended. 

Mr. Fanning has a most interesting program to offer, in- 
cluding his old favorites and some. beautiful novelties. In 
the latter class may be mentioned a set of dramatic songs 
by Gertrude Ross, of Los Angeles, “A War Trilogy,” 
which will have its first public hearing here at this recital. 
Mr. Fanning will also allow the public to ask for some 
of its favorite songs, which he will use as far as possible 
for encores. As Mr. Fanning is heard in this his home 
city annually, there will doubtless be many requests handed 
in, 


PIANIST AND SoprANo TO Be HEARD Soon, 


Pasquale Tallerico, the gifted young pianist, who has 
created such favorable comment in California this sum- 
mer, will be a visitor in this city for a few days next 
month, He comes to be the guest of Ella May Smith, 
president of the Women’s Music Club, and will play at 
Mrs. Smith’s home on the evening of November 4, before 
a company of invited guests. Margaret Berry Miller, con- 
cert soprano, who recently came to Columbus to live, will 
sing several groups of songs. 


Stupy Section oF WoMeEN’s Music CLus ANNOUNCES 
SuBJECTs. 

The new study section of the Women’s Music Club an- 
nounces the following subjects to be studied and discussed 
this season at its different meetings: Origins, ‘Precursors 
of the symphony; the classic symphony; the epic sym- 
phony; the lyric symphony, the realistic symphony; the 
folk symphony, the neo-classic symphony; the mystic sym- 
phony. Emity CuurcH BENHAM. 





Rita Ricardi Has Resumed Teaching. 


Rita Ricardi, concert pianist and teacher, formerly of 
Berlin, has opened her studio at 230 Riverside Drive, New 
York. A large class is booked already, which augurs well 








RITA RICARDI. AT CAPE MAY HOTEL, CAPE MAY, N. J. 


for her season. Among her pupils is Frances Gladtene, of 
Tarboro, N. C. 

Miss Ricardi will appear in concert in New York during 
this season, 





Mrs. Edward MacDowell gave no fewer than sixty lec- 
ture recitals last season on the Peterborough project. This 
involved an amount of travel which would have taken her 
around the world—New York Evening Post. 


FAMOUS BARITONE CHARMS 
BALTIMORE VAUDEVILLE AUDIENCES. 


David Bispham Changes His Song Program Daily—Musicians 

Assemble on South River—Succoth Concert—Notes. 

114 Hawthorn Road, Roland Park, 

Baltimore, Md., September 24, 1915. 
The season in Baltimore is opening most auspiciously 
with the appearance here in vaudeville of David Bispham. 
Mr. Bispham changes his program daily, so that, as he 
expressed it, any one who hears every night’s performance, 
has, by the end of the week, heard a full recital program. 
And there are many people in Baltimore who are doing 
that very thing, i. e., going every evening and leaving after 
the Bispham number. The genial baritone has lost none 
of his personal charm, and his art is, as it always has been, 
unexcelled. His genius holds a typical vaudeville audience 
enthralled, through such classics as “Ruddier Than the 
Cherry” “The Two Grenadiers,” Loewe’s “Edward” and 

Wolfram’s song from “Tannhauser.” 








That delightful tone quality that is so individual, so 
much a part of David Bispham that the sound of his name 
immediately brings it to mind, was never more in evidence 
than in his exquisite rendering of the often maltreated 
“Evening Star” aria. He was recalled again and again, 
finally responding with an excellent setting of Kipling’s 
“Route Marching,” ,written and dedicated to Mr. Bispham 
by Stock. 


Music CoLony ON THE SouTH# RIVER. 


Quite an interesting group of musicians, both amateur 
and professional, was established on the South River. 
Mary Muller Fink, harpist, and her husband, spent several 
weeks at the bungalow of Philip Green, an amateur vio- 
linist of some note. Mr. Green had as his guests at various 
times Albert Hildebrand, Samuel Hamburger and Henry 
L. Mencken, the four of whom play in quartet work during 
the winter; Theodore Huntengen, J. C. van Hulsteyn, and 
Julia Willms, a young Baltimore soprano; Geraldine Ed- 
gar, a talented young violinist who studies with Van Hul- 
steyn, who was a guest at this musical bungalow. At the 
nearby hotel were to be found: D. Merrick Scott, organist ; 
Mrs. Walter Glaser, soprano, whose father is a member 
of the Boston Symphony Orchestra; Gervas Storrs, boy 
soprano of St. Michael’s Church; Carola Glaser, violinist, 
and Mrs. Henry Franklin, contralto, the Baltimore cor- 
respondent of the MusIcaL CourIER. 


SuccoTtH CONCERT. 


The Zionist Society will give a Succoth Concert Satur- 
day night, of which the participants will be Abraham 
Goldfuss, violinist; Martha Nathanson, pianist; L. H. 
Goodman, tenor, and Norman Kupersmidt, baritone. 


Notes. 


Anna G. Baugher has left the First Presbyterian Church 
for a position in the quartet of the First Methodist, where 
Edgar T. Paul will be the new tenor and director. 

Clarence R. Tucker has been reengaged by the Mt. Ver- 
non Methodist Church. 

Mary Muller Fink, harpist, will assist the choir of Christ 
Episcopal Church. D. L. FRANKLIN. 





Haines-Watson Joint Recital. 


On Thursday evening, September 9, Carolyn Elinor 
Haines, pianist, and Gail Watson, violinist, gave a joint 
recital at Marion, Ohio. Miss Haines, who is a pupil of 
Schelling and Constantin von Sternberg, played numbers 
by Rachmaninoff, MacDowell and Liszt. She also united 
with Miss Watson, an Auer pupil, in Grieg’s sonata in C 
minor and two movements from the suite, op. 44, by 
Schiitt. For her solo numbers Miss Watson gave com- 
positions by Wilhelmj and Hubay. 








Elsa Fischer’s Activities. 


Elsa Fischer, the young American concert violinist, foun- 
der and first violinist of the Elsa Fischer String Quartet, 
who spent the entire summer in rest at Dixville Notch, 
N. H., returned to the metropolis October 3, refreshed and 
ready to resume quartet rehearsals, as well as teaching. 

Miss Fischer’s concert season both for the quartet and 
solo playing, is already well booked. 








Sue Harvard Is Enthusiastic About Lake Placid. 


Sue Harvard, soprano, appeared in recital at Ilion, N. Y., 
October 6. This gifted artist has returned to her home in 
Pittsburgh, after a vacation spent at Lake Placid, N. Y., 
which she aptly terms “the most glorious spot I know of.” 
On December 7 Miss Harvard will be heard in Cleveland, 
Ohio, as soloist with the Mendelssohn Club of that city. 
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Frederick William Mueller 
Director of Northwestern Conservatory. 





Any event that concerns music education can be counted 
on to awaken general interest in Minneapolis, thanks to the 
unending campaign: carried on in that direction by its pub- 
lic schools, and by the Minneapolis Symphony Orchestra 
and its supporters. Therefore the appointment of a new 
director of the oldest and largest schools of music in the 
Northwest is one to be noted. 

Frederick William Mueller, a graduate of Oberlin Con- 
servatory and of the Royal Conservatory of Leipsic, goes 
to his new position from Missouri, where for twelve years 
he has been prominent as an educator and a musician. 
Since 1902 he has had charge of the conservatory con- 
nected with Tarkio College, and for the last few years has 
served also as president’s assistant in that institution. 

“IT count myself very fortunate,” said Miss Evers, the 
president of Northwestern Conservatory, in a recent inter- 
view, “in having secured for this most important position 
a man who is a school man, as well as an all round musi- 
cian. It is not easy to find men whose musical training, 
even, is broad enough for such directorship, and when it 
comes to requiring in addition that a man shall have had 
some experience in building up a first class music school, 
the difficulty is increased tenfold. I was informed by those 
recommending Mr. Mueller that when he went to Mis- 
souri, in 1902, the college had only a small music depart- 
ment. Within a few years Mr. Mueller had thoroughly 
organized the department into a conservatory of recog- 
nized merit. Under him the institution made a reputation 
for giving its students splendid grounding in the principles 
of music, as well as in music technic. 

“Another point which had fully as much weight with us 
in our choice of Mr. Mueller was the active part he has 
played in music education in Missouri. For two years he 
was president of the State Music Teachers’ Association ; 
had served also on the State committee which drew up the 
regulations establishing the standards for music teaching, 
was a member of the State song commission, and gave 
many organ lecture-recitals for prominent musical or- 
ganizations. 

“I was told also by one who recommended him for the 
position that when Mr. Mueller came to Tarkio he found 
that the music festival idea had taken root in the college 
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idea. The first season saw the introduction of an orches- 
tra of symphony size, as part of the festival series, and 
soon Tarkio became the music center for a large radius of 
country, with the institution of which he was director as 
the active agent in all its undertakings. Mr. Mueller 
speaks with great enthusiasm of the impetus given his 
work then by the yearly visits of the Minneapolis Sym- 
phony Orchestra. When the orchestra began going on 
tours Mr. Mueller was among the first to secure its serv- 
ices, and from that time on its annual visits were looked 
forward to with eagerness, as the climax of the music 
season. 

“When it comes to Mr. Mueller’s education as a musi- 
cian,” continued Miss Evers, “it has been such as to qualify 
him especially for the directorship of our school. It is 
easy enough to secure men whose entire education has 
been gained abroad, but not so easy for such men to un- 
derstand American conditions and meet the needs of our 
students. I consider such equipment as Mr. Mueller’s the 
ideal one; first, his study with fine teachers in private 
studies in Cleveland, Ohio, then the course at Oberlin Con- 
servatory, where he took the complete piano, organ and 
theory work, graduating in 1891. The fact that he was 
immediately appointed professor of piano and theory at 
Knox Conservatory, Ill., speaks well for his standing with 
his professors at Oberlin. After three years of successful 
teaching experience at Knox, Mr. Mueller was granted a 
two years’ leave of absence, which he spent at the Royal 
Conservatory in Leipsic, where he was a pupil of Reinecke 
and Schreck, in theory of piano under Zwintscher, and of 
organ under Hohmeier. Here also he formed friendships 
with many whose names are well known throughout the 
world of music, and in whose fellowship he has found 
much inspiration in his work. 

“It will be readily appreciated by any one who knows 
music conditions in this country,” added Miss Evers, “that 
such student and teaching experience as this, combined 
with the experience on concert tours as an artist musician, 
would make Mr. Mueller a valuable acquisition to any 
music institution in the country. I feel that not only the 
conservatory, but the entire Northwest, will benefit by his 
Already his initiative and energy have mani- 
We should have many 


coming to us. 
fested themselves in several lines. 
good things to announce later, matters of genuine interest 
to all who care for the music development of our city. 
Mr. Mueller, Miss Holbrook, the dean of the conservatory, 
and I are in daily consultation over the regular work and 
certain new features which cannot fa’ »% strengthen our 
school.” 

In a private interview Mr. Mueller r..narked that if his 
three weeks’ experience in Minneapolis is any criterion, 
there is a most unusual interest in music there. “It has 
seemed to me in some of my busiest hours since I have 
been here” he said “that every one in the Northwest was 
investigating schools with a view to the study of music. 
Already the enrollment at the conservatory is far beyond 
that of any previous year. It is commonly believed that 
by the enrollment of institutions of this kind one may 
judge of the prosperity of a region; from what I have 
seen, if this is true, the Northwest must be expecting 
nothing but prosperity the coming year.” 





The Van Vliets in New Jersey. 





Mr. and Mrs. Cornelius van Vliet are shown in the ac- 
companying standing by General Hamilton’s 
monument at Union Hill, N. J. A view of the Hudson 


snapshot 
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MR. AND MRS. CORNELIUS VAN VLIET, 

Standing by the General Hamilton Monument at Union Hill, N. J., 
in view of the Hudson and New York City. 





River and New York City can be seen in the background. 
Mr. and Mrs. Van Vliet have returned to Minneapolis, 
where Mr. Van Vliet again has taken up his work as cellist 
with the Minneapolis Symphony Orchestra. 
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OCTOBER 15 CLOSING 
DAY OF NEW JERSEY 
CHORAL PRIZE CONTEST. 


Fifteen Days Grace Allowed American Composers—Large 
Number of Compositions Already Submitted— 
Judges to Be Prominent Musicians. 


MUSICIANS CLUB VOTES TO 
SUPPORT NEW MUNICIPAL BUILDING 


Newark, N. J., October 4, 1915. 

Because of the many letters received by the secretary of 
the Newark Music Festival Association asking that the final 
date of the choral composition prize contest be postponed, 
it has been announced that the day has been changed from 
October 1 to October 15. 

The excuse so many offer and which the association be- 
lieves a legitimate one, is the fact that most of the schools 
and colleges open just at this time and that for this reason 
many competitors have been prevented from completing 
their manuscripts. All compositions, however, must now 
be in the hands of the secretary, Thornton W. Allen, 671 
Broad street, Newark, N. J., on or before October 15. No 
composition received after this date will be considered. 

A large number of compositions have already been re- 
ceived, and judging from the way in which they are writ- 
ten, nearly all representative of America’s great com- 
posers. The judges, whose names will be announced after 
the closing of the contest, are three of this country’s best 
known musicians. 








FrstivAL AssociATion Hoips ELEcTION. 

At a meeting of the officers and members of the board 
of directors of the Newark Music Festival Association, 
held Wednesday afternoon in the festival offices, the fol- 
lowing officers and directors were elected for the ensuing 
year: Wallace M. Scudder, president; J. H. Huntington, 
Jr., first vice-president; Hon. J. H. Bacheller, second vice- 
president; Thornton W. Allen, secretary; Alfred L. Den- 
nis, treasurer ; directors, Frederick Frelinghuysen, Franklin 
Conklin, Jr., Roger Young, George D. Smith, Louis Bam- 
berger, G. Wisner Thorne, Edwin S. Prieth, Spaulding 
Frazer and Charles Grant Shaffer. Plans for the concerts 
next spring were discussed. 

The festival is to open Newark’s 250th anniversary cele- 
bration and will be held on May 1, 2, 3 and 4. Six concerts 
will be given instead of three. May 1 will be “American 
Composers’ Night,” on which occasion the three choral 
composition to be selected in the $500 prize competition 
will be heard. On May 2 a school children’s chorus of 
some 5,000 pupils from the Newark public schools will be 
heard. May 3 will be “Opera Night,” and in the afternoon 
an orchestral concert will be given with soloists. On May 
4 a soloists’ matinee will be offered, and on the final night, 
May 4, the Jersey City, Paterson and Newark choruses 
will combine, making a tri-city chorus of at least 3,000 
singers ; on this final program one of the features will be the 
second presentation in this country of Berlioz’s “Requiem.” 

The soloists who will appear are to be announced within 
the next few weeks. 


COMMITTEE OF ONE HUNDRED AND FESTIVAL ASSOCIATION 
ComE To TERMS. 

Just at the hour of going to press the MusIcaAL CouRIER 
is in receipt of the news that the special committees ap- 
pointed respectively by the Committee of One Hundred, in 
charge of Newark’s 250th anniversary celebration, and 
the Festival Association, at a meeting held this afternoon 
in the Kinney Building, arrived at a satisfactory ending of 
a much prolonged discussion. 

The Festival Association has agreed to give to the Com- 
mittee of One Hundred the first half hour on the opening 
program, May 1, at which time it is proposed to have 
President Wilson and State officials present to open the 
city’s 250th anniversary celebration and incidentally the 
six day music festival. The city agrees to advertise the 
festival as the opening event of its long series of enter- 
tainments and to cooperate with the Festival Association 
in making it an even greater success than was anticipated. 

The Festival Association has agreed to purchase the 
Armory from the city for four days, from May 1 to 4, and 
to pay for the decorating of the huge auditorium. 

The success of Newark’s second festival is now not only 
assured, but it promises to surpass any similar event ever 
held in this country in previous years. 

BRANCH CHORUSES ORGANIZING. 

Because of the large number of out of town singers who 
have applied for membership in the festival choral body, 
a branch chorus is being organized in Morristown, and one 
also in Elizabeth. C. Mortimer Wiske .will conduct the 
Elizabeth rehearsals every Tuesday night and Sidney A. 
3aldwin will direct the Morristown rehearsals. 

FestIvAL REHEARSALS BEGIN OcrToser 6. 

On Wednesday evening, October 6, the Newark Festival 
Chorus will begin its first rehearsal of the season at the 
Burnet Street School auditorium. Applications for mem- 


bership are being received daily at the offices of the asso- 
ciation in the Wiss Building, 671 Broad street. 


Musicians CLusp Favors New BuILpING. 


At a recent meeting of the board of governors of the 
Newark Musicians Club the following resolution was 
adopted : 


Whereas, The question of the erection of a Munic:pal Building is 
to be decided by the voters of Newark at the forthcoming November 
election, 

Therefore, Be it resolved by the Newark Musicians Club, 

First, that the members of the Newark Musicians Club are 
heartily in favor of such a building, especially if said building shal! 
contain a public concert hall which shall meet the needs of a large 
and rapidly growing musical public, and for which concert hall they 
are now endeavoring, d by promi citizens, to raise a 
$25,000 fund to be used in the purchase of a municipal pipe organ. 

Second, that the members of the Newark Musicians Club pledge 
themselves to do all in their power to further this project. 

Third that a copy of these resolutions be placed on the minutes 
of the Board of Governors of the Newark Musicians Club, and that 
a copy be sent to the Common Council, the Committee of One Hun- 
dred, and to the press of this city. 





Last spring the club decided to inaugurate a fund for 
the purchase of a municipal pipe organ. A concert was 
given and a considerable amount of money realized. To 
this have been added private contributions, and it is ex- 
pected other moneys will be turned over to this fund dur- 
ing the fall and winter. The committee in charge of this 
Municipal Organ Fund is composed of Wallace M. Scud- 
der, chairman; Uzal H. McCarter, treasurer, representing 
the city, and Thornton W. Allen, secretary and repre- 
sentative of the Newark Musicians Club. 

Because of the uncertainty of a new building last spring 
the campaign to increase this organ fund was discontinued 
until further action was taken by the common council or 
the committee of one hundred, Now, however, that the 
election time is approaching and the need of both a munic- 
ipal building and a concert hall is more apparent than 
ever, the club has placed itself on record as in favor of 
this proposed action and offers to do all in its power to 
assist in its achievement. 

For many years the need of a large concert hall has 
been felt in this city, the club believes, and especially by 
the musicians and music lovers of Newark. With the erec- 
tion of a new building containing an adequate hall and 
equipped with a handsome pipe organ, the musicians of 
Newark will see the fulfillment of a dream of years, which 
up to this time has seemed far from possible. 

Many large concerts are planned for this season, includ- 
ing the Newark Music Festival. At the present time the 
armory is the only available building and according to the 
laws of the State this can be used only at certain times. 

With a municipal auditorium, it would be possible to 
hold many additional enterprises in this city, which here- 
tofore were impossible, and-at the time of the anniversary 
célebration such a building would be utilized to splendid 
advantage. 

Every effort’ is to be made by the Musicians Club to 
see that the building is erected. The club now has nearly 
two hundred members, including the most prominent mu- 
sicians of this city and surrounding communities. 


Notes. 


Mmie. Gadski is booked to sing in Newark in the Palace 
ballroom on October 21. 

Charles Grant Shaffer announces the ninth series of 
Eliot School concerts, to be given on November 19, De- 
cember 17, January 21, February 18, and March 17. 

The New York Philharmonic Orchestra will be heard in 
Montclair on November 22. 

Mme. Melba is due in Newark in concert on October 27 
in the Palace ballroom. 

The fact that the Booster Club of Southern California 
bestowed “honorable mention” upon one of Newark’s mu- 
sicians—Otto K. Schill—should make this city proud of 
such an able and accomplished musician. 

Mischa Elman will play in the Palace ballroom on Oc- 
tober 11. 

| Sidney A. Baldwin leaves this week for the West, where 
he will accompany: Margarete Matzenauer on one of her 
concert trips. 

,Lucea Botta and Andrea de Segurola are to be the 
soloists at a second concert in Newark given under the 
auspices of the Church of Our Lady of Mount Carmel, in 
the Newark Theatre, October 31. 

The Newark Symphony Orchestra has arranged to hold 
its annual series of concerts this year in the Palace Ball- 
room, instead of Wallace Hall, which has proved too small 
for this fast growing organization. 

Ossip Gabrilowitsch will give a recital in the East Or- 
ange High School on October 15. 





Dora de Vera Engaged by Max Rabinoff. 





Dora de Vera, the soprano, whose concerts are managed 
by the Music League of America, has been engaged by Max 
Rabinoff to sing special parts with his opera company. 
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PHILADELPHIA ORCHESTRA TO 
BEGIN SIXTEENTH SEASON. 


Organization Shows Few Changes in Personnel. 





With the opening concerts on October 15 and 16, the 
Philadelphia Orchestra will begin its sixteenth season with 
only four changes in the personnel. These changes will 
bring a new first trumpet, first oboe, first trombone and 
first viola. It is worthy of remark that but few orchestras 
in America can show a record equal to that of the Phila- 
delphia Orchestra in the matter of changes in players. 
Many organizations make several more changes each sea- 
son, and changes to the extent of twenty-five.men have 
been made in one year in at least one well known orchestra. 

It is not difficult to obtain competent players for orches- 
tral work, for there are plenty of such men, but it is diffi- 
cult to hold good players year after year. The most impor- 
tant asset of an orchestral body is its ensemble, the unity 
between players and conductor, and this is produced only 
when the instrumental body is held practically intact. 

Harry Glantz, the new first trumpet, is a Russian and had 
his first orchestral experience in the Russian Symphony 
Orchestra of New York. Since his engagement with that 
organization he has had wide experience and comes to 
Philadelphia from the San Francisco Exposition Orches- 
tra, where several of the regular Philadelphia men have 
been playing. 

The new first oboe, Marcel Tabuteau, is a graduate of 
the Paris Conservatory. He was for some years with the 
New York Symphony Orchestra and goes to Philadelphia 
after playing in the Metropolitan Opera House Orchestra 
for several years. 

Gardell Simons, first trombone, has had many years of 
experience both in orchestral and solo work. His most 
recent engagements have been with the Volpe, People’s 
Symphony and New York Philharmonic Orchestras. As 
a soloist he has toured practically all of the United States. 

Emile Michaux, solo viola, was graduated from the 
3russels Conservatory in 1905 with the first prize with 
grand distinction. He is a Belgian and goes to Philadel- 
phia after being for four years solo viola with the French 
Grand Opera Company in New Orleans. 

The sale of season tickets to the general public is now 
taking place. The advance sale for the present season al- 
ready has exceeded the entire season sale of last year. The 
Friday afternoon concerts are practically sold out and the 
Saturday evening concerts show a great increase. 





Harry M. Gilbert’s Accomplishments. 


Harry M. Gilbert, following an enjoyable four months’ 
vacation in the South, has returned to New York City, and 





HARRY M. GILBERT, 
Pianist, composer, accompanist. 


is already active in his musical work. He is known as ac- 
companist to many prominent artists, having played for 
Frances Alda, Lillian Nordica, Geraldine Farrar, Maud 





Powell, Felice Lyne, Oscar Seagle, Evan Williams, Bar- 
rére, etc. A tour with David Bispham took him to Aus- 
tralia and Canada, and what the critics think of him in 
those !ands may be judged from the appended press criti- 
cisms. 

Many of Mr. Gilbert’s compositions are in print, among 
them being such “good sellers” as “Marionettes” for violin, 
played by Maud Powell; “Gabrielle,” for piano, a concert 
waltz; several songs—“Bid Me to Live,” “Love’s Selfish- 
ness,” ete, 

Apart from his active work in this line, he is also well 
known as organist, having occupied that post at the Cen- 
tral Presbyterian Church of New York for several years. 
His “hobby,” so to speak, is languages, speaking fluently 
German, French, Italian, and now delving deeply into Rus- 


sian. This of course aids him immensely in his accom- 
panying. The press notices referred to follow: 
AUSTRALIA. 
Sydney: Prince among accompanists.—Sun, June 1, 1913. 
Melbourne: Impeccable accompanist.—-Argus, July 1, 1913. 
CANADA. 

Vancouver: Supported singers without obtruding.—Sun, Decem- 

ber 10, 1912. 
AMERICA. 

New York: Gave valuable assistance.—Herald, March 23, 1912. 

St. Louis: Utmost authority and distinction.—Republic, April 23, 
1912. 

San Franciseo: Accompanied most artistically —Chronicle, Janu- 
ary 14, 1913. 





Von Klenner and the Opera Club. 


3aroness von Klenner, president of the National Opera 
Club of America, had a successful summer at Chautauqua, 
and returned to the metropolis invigorated and eager to 
take in charge her large class of pupils from all parts of 
the country. 

“We announce our slogan to be ‘Music a Necessity,’ said 
the Madam, “and our unique position in America’s musical 
life brings this before the larger public.” The membership 
of this club was increased over a hundred at the last meet- 
ing of the executive committee, new members coming in 
from Cleveland, Erie, St. Louis, San Francisco, etc. The 
first meeting occurs at the Astor Gallery, October 13. 
Madam von Klenner’s time is in such demand as teacher 
(Garcia method) that her hours are practically all filled, 
many of her pupils coming from the South and West. 
Among these are the Misses Benz, Kearns, Brown, Scott, 
Lander, Prescott, Adams, and Messrs. Downs, Scudder, as 
well as the tenor David Thomas, who is serving at the front 
with the English army. He writes his teacher that he is 
now a lieutenant, the best singer in the regiment, constantly 
called on to sing for the higher officers of the general staff. 
So it may be said that Mme. von Klenner now has a repre- 
sentative of her method “at the front.” 


Mrs. Beach’s Western Appearances. 








The first of a series of concerts booked for Mrs. H. H. 
A. Beach, the composer, along the route of her journey 
from San Francisco to Pittsburgh, will be given at Salt 
Lake City, October 25. On this will have 
the assistance of the far West’s favorite contralto, Fer- 
Pratt. Further East Eleanor Hazzard Peocock 
will be the vocalist. 

On these programs, Mrs. Beach will play the accom- 
paniments only to the group of her own songs, another 
accompanist being engaged for the songs by other com- 
posers. At Salt Lake City, Uda Waldrop, of San Fran- 
cisco, will fill that part of the program. 

According to the San Francisco Chronicle, of September 
19, every seat in the ballroom of the St. Francis Hotel 
has already been sold for the concert of the Quintet Club, 
which will be given on October 28, when Mrs. Beach’s 
famous quintet will be played, with the composer herself 
performing the piano part. 

Mrs. Beach will interrupt her Western tour at Salt Lake 
City, where she appears on October 25, to return to San 


occasion she 


nanda 


Francisco to play this concert, and a great ovation is be- 
ing planned for her. 

During festival week at the San Francisco Exposition, 
which takes place early in October, Mrs, Beach’s “Panama 
Hymn” will be given a rendering by 400 voices and an 
augmented orchestra of 100 pieces. Emil Mollenhauer will 
conduct this event. 





“Are you going to the Schoenberg concert?” 
“No, it’s cheaper to stay at home and listen to the baby 
teething.” 








PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianes 


We invite comparison with any and all French 
makes both as regards quality and price. 





RENTING FOR MUSIC STUDENTS A SPECIALTY 
THE AEOLIAN CO., 32, AVENUE DE L’OPERA 




















AMERICANS PROUD OF 
FLORENCE HINKLE. 


This Native Singer Enjoys a Country Wide Distinction. 


American pride in its representative native talent con- 
tinues to increase and that justly. 
of notable native leaders of song, Florence 


Among the younger set 


Hinkle enjoys 





FLORENCE HINKLE 


a distinction all her own. Her bookings show this, for 
she is continually in demand and on the move. This list 
of her appearances tells something of the tale: 

Florence Hinkle was soloist with the 
Orchestra twelve times during the past three years and 


30ston Symphony 


she has been reengaged for two more appearances this 
season. 

Fourteen concerts with the Philadelphia Symphony Or- 
chestra have been an important part of her musical career. 
She is reengaged again for this year. 

Miss Hinkle will be the leading 
eighth symphony, which will be given for the first time in 
America at Philadelphia in March, 1916, by the Philadelphia 
Orchestra. 

She was the leading soprano at the Cincinnati festival in 


soprano in Mahler’s 


May, 1914, and she has been reengaged for four concerts 
at the Cincinnati May Festival, 1916. 

October 13 will find her in Utica, N. Y., where she will 
be the soloist with the Russian Symphony Orchestra 

These are only samples of what’Miss Hinkle really ‘does 
in a season. oratorio 
appearances will be chronicled from time to time as the 
singer in heard in these. 


Her numerous concert, recital and 


It is an interesting fact, and one to be proud of, that 
she is a product purely of American tuition, and the fact 
goes unchallenged that Florence Hinkle is universally ac 
knowledged to be one of America’s foremost sopranos. 





Mme. Gabrilowitsch’s Recital, November 6. 


New York 
has been changed to Saturday afternoon, 
The contralto, whose accompaniments will be 


Clara Clemens-Gabrilowitsch’s recital date 
November 6. 
played by 
her husband, Ossip Gabrilowitsch, will sing a program of 
Russian composers, including, 


Glinka, Borodine, Rimsky-Korsakoff 
kowsky and Gabrilowitsch. 


songs by among others, 


Rubinstein, Tschai- 


The worst trouble with a good many brass bands is that 
the drummer fails to make enough noise to drown out the 
mistakes made by the other players.— ( Mo.) 
Republican. 
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BOSTON CONCERT HALLS , 
ANNOUNCE THEIR ATTRACTIONS. 





Formidable Array of Artists Will Be Presented in the Hub This Season—Symphony Orchestra to Make Short 
Western Tour—Gebhard Will Play His New Piano Compositions—Current Mention and Notes. 


105 Fenway Studios, } 
1gi5s 


Boston, Mass., October 1, 
For this season, up to the present, twenty-three Sunday 
certs have been arranged for these afternoon attractions 
it Symphony Hall. Among these are three concerts by 

e Handel and Haydn Society and the two regular pension 
fund concerts of the Boston Symphony Orchestra. The 
first concert will be given on October 10, when Paderewski 

for the benefit of the Polish Victims’ Relief Fund, 
and the last event will occur on April 23, 1916, when the 
Handel and Haydn Society appears in the third concert of 
its series.. The list of these Sunday afternoon attractions 
as arranged for at present is as follows: 

October 1 Paderewski 

October 17—Mme. Melba and company. 

October 24—Mary Garden and company 

John McCormack and company 

November 7—-New York Philharmonic Orchestra and Harold Bauer. 

ber 14—Geraldine Farrar and company. 

Nove er 21—Fritz Kreisler. 

November 28—Clarisse Coudert. 

December Mischa Elman 

December 12—Boston Symphony Orchestra Pension Fund Concert. 

December »>—Paderewski. 

December 2 Handel and Haydn Society. 

lan y 2—Fritz Kreisler 

lar irv * En my De stinn 

nuary |! Bauer and Casals. 

lanuary 3—Johanna Gadski 

January 30—Fritz Kreisler 

February 6—Marcella Sembrich. 

February 2 John McCormack 

Feb y 27— Handel and Haydn Society 

Mare Boston Symphony Pension Fund Concert. 

Maré 19—Ernestine Schumann-Heink. 

Apr »—Mischa Elman 

April 2 Handel and Haydn Society. 

L. H. Mupcert’s ATTRACTIONS. 

Under the direction of L. H. Mudgett there will be an 
unusual number of concerts in Jordan and Steinert Halls 
during this season, which promises to be one of the busiest 
that Boston has experienced in many years. Among these 
many attractions to be given by Mr. Mudgett will be the 
regular series of four concerts by the Kneisel Quartet, 
three by the Flonzaley Quartet and three by the Longy 


Club. The new Boston Quartet, which made a very favor- 


ALBERT STOESSEL 


VIOLINIST 
Studio Address, 729 Boylston St., 


HARRIOT EUDORA BARROWS 


. Teacher of Singing 
610 PIERCE BUILDING, COPLEY SQUARE, - - BOSTON 
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Rm SEY DEL Vomst 
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Mr. W. R. MACDONALD 
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162 BOYLSTON ST. 
BOSTON, MASS. 


Now Booking for Season 1915-16 


CONCERTS, MUSICALES, RECITALS, 
PRIVATE ENGAGEMENTS 











able debut near the close of last season, will likewise be 
heard in three concerts. 


A special feature of the season will be the six piano 
recitals by Ossip Gabrilowitsch in Jordan Hall. The ap- 
pended list is practically complete up to the first of the 
year. Unquestionably a large number of concerts will be 
added to these in January, February and March, The list 
is now as follows: 


October 23—Ossip Gabrilowitsch, pianist, Jordan Hall. 

October 25—Emilio de Gogorza, baritone, Jordan Hall. 

October 28—The Ondriceks, violinists, Jordan Hall. 

October 30—Geraldine Farrar, soprano, Symphony Hall. 

November 2—Kneisel Quartet, Steinert Hall. 

November 3—Albert Spalding, violinist, Jordan Hall. 

November 4—Florence Hinkle, soprano, Jordan Hall. 

November 5—Ossip Gabrilowitsch, pianist, Jordan Hall. 

November 8—Oulaknoff, baritone, Jordan Hall. 

November 9—George Copeland, pianist, Jordan Hall. 

November 1o—Evan Williams, tenor, Jordan Hall. 

November 11—Fanny Bloomfield Zeisler, pianist, Jordan Hall. 

November 13—Marcia van Dresser, soprano, Jordan Hall. 

November 16—New York Symphony Orchestra and Mischa Elman, 
Symphony Hall. 

November 17—Sacha Jacobson, violinist, Jordan Hall. 

November 18—Longy Club, Jordan Hall. 

November 22—Arthur Shattuck, pianist, Jordan Hall. 

November 22—Josef Malkin, cellist, Jordan Hall. 

November 27—Ossip Gabrilowitsch, pianist, Jordan Hall. 

November 30—Kneisel Quartet, Steinert Hall. 

December 1—Vera Barstow, violinist, Jordan Hall. 

December 2—Flonzaley Quartet, Jordan Hall. 

December 4-—Julia Culp, mezzo soprano, Jordan Hall. 

December 6—Louis Cornell, pianist, Jordan Hall, 

December 8—Ethel Leginska, pianist, Jordan Hall. 

December 13—Percy Grainger, pianist, Jordan Hall. 

December 15—Boston Quartet, Jordan Hall. 

December 15—Mme. Frisch, soprano, Jordan Hall. 

December 18—QOssip Gabrilowitsch, pianist, Jordan Hall, 

January 4—Kneisel Quartet, Steinert Hall. 

January 19—Boston Quartet, Jordan Hall, 

January 2o—Longy Club, Jordan Hall, 

January 27—Flonzaley Quartet, Jordan Hall. 

January 28—Josef Hofmann, pianist, Symphony Hall. 

February 9—Raymond Havens, pianist, Jordan Hall. 

February 24—Minneapolis Symphony Orchestra, Symphony Hall. 

February 26—Ossip Gabrilowitsch, pianist, Jordan Hall. 

March 1—Bostcn Quartet, Jordan Hall. 

March 9—Longy Club, Jordan Hall. 

March 14—Kneisel Quartet, Jordan Hall. 

March 16—Flonzaley Quartet, Jordan Hall. 

March 17—Ossip Gabrilowitsch, pianist, Jordan Hall. 


Mrs. FLETCHER-Copp’s CALIFORNIA SUCCESS. 


Evelyn Fletcher-Copp, one of America’s most distin- 
guished musical educators, is now back in Boston and will 
start her classes in the study of the “Fletcher Music 
Method” at her home in Brookline on October 11. She has 
been on the Pacific Coast all summer, where she was re- 
ceived with much enthusiasm by the many clubs and mu- 
sical societies before which she lectured on her method, 
and on the subject of the “Creative Ability of the Amer- 
ican Child. Set Free in Music.” Her visit to the West 
coast was made in accordance with an invitation sent by 
the National Federation of Music Clubs at Los Angeles. 
She appeared on the program of the Federation and also 
gave her lectures eight times for the educational depart- 
ment of the Panama-Pacific Exposition. Mrs. Fletcher- 
Copp was heard at a number of Southern California’s 
High Schools, the State Normal, Berkeley School and be- 
fore 1mmerous leading clubs. 

It is highly gratifying to know that Mrs. Fletcher-Copp’s 
work has aroused such sincere interest in these newer and 
more distant fields, for she has a message of rare importance 
to offer to all students of music. In her method it is her 
aim to free the child from mental and technical difficulties 
and to stimulate him to think his own thoughts in music, 
and express them freely and fearlessly. She feels that it 
is natural to expect the child to think first in music as it 
is for him to do this in English. In order that the child 
may appreciate the thoughts of the great composers he 
must be encouraged to have some thoughts of his own. 
She further claims that one might just as well refuse to 
allow the child to compose in English until he shall have 
become able to understand the best thoughts of the greatest 
writers, as to say that he shall attain perfection in the in- 


terpretation of the masters of musical composition before 
he shall be encouraged himself to compose. 

The games that Mrs. Copp has invented make it possible 
for a teacher, through an appeal to the play instinct that is 
strong in every child, to make the music lesson a joy to 
him instead of a drudgery. The concentrated interest 
which the child feels in his lessons result in an enormous 
saving of time and mental energy, so that it is possible to 
begin to cultivate in him, as a child, those qualities which 
will be essential to him as a full fledged musician. 


Boston OrCHESTRA’s WESTERN Tour. 


The Boston Symphony Orchestra, Dr. Karl Muck, con- 
ductor, leaves here Sunday, October 3, for a Western 
tour in the course of which seven concerts will be given in 
as many days. The first concert will occur on Monday 
night in Toledo, Ohio. The others will be given in Mil- 
waukee, Peoria, Omaha, St. Joseph and St. Louis. The 
last concert is scheduled in the Chicago Auditorium on 
Sunday afternoon, October 10. It is said that all these out 
of town concerts are sold out. 

Among the announcements made by Dr. Muck for novel- 
ties on the symphony programs to be heard in Boston this 
season is John Alden Carpenter’s suite, “Adventures in a 
Perambulator.” If this work meets with the same success 
in Boston that it did in Chicago, it will undoubtedly find 
a place on the Boston Symphony Orchestra’s program at 
one of its New York concerts this winter. 


KATHARINE Kemp STILLINGS TO OPEN Stupto. 


Katharine Kemp Stillings, the gifted young American 
violinist, has announced her intention of opening a studio 
in Boston, where she will accept a limited number of ad- 
vanced pupils for the 1915-16 season. Miss Stilling’s activ- 
ities in the concert field will be extensive this season, but 
as her appearances are, for the most part, in the New 
England States, she finds that she will be able to devote a 
part of her time to teaching. She enters the latter field 
well prepared, as her training in Europe was of the very 
highest type. She was a pupil under Joachim in the Berlin 
Hoch Schule, and later studied with Leopold Auer for 
seven years in Petrograd. Her concert success in Europe 
was of a most promising sort, and she is easily one of the 
most talented young lady violinists on the American con- 
cert stage today. 


Hupssarp Stupi0s OPENED FOR SEASON. 


Arthur J. Hubbard, the energetic and enthusiastic vocal 
teacher, has opened his studios in Symphony Chambers, and 
already the atmosphere about the Hubbard headquarters 
has all the encouraging earmarks of yore. His classes 
this season number pupils from every State in the Union 
and from many parts of Canada. Mr. Hubbard has every 
right to his optimistic attitude concerning the prospects of 
this season, for his year’s work promises to be greater than 
any he has experienced in all his many years of teaching. 
Mr. Hubbard has his very able assistants, his wife, Mrs. A. 
Hubbard, Vincent V. Hubbard and Caroline Hooker. 

Arthur Hubbard numbers among his products many of 
the foremost young operatic and concert singers of the 
day. Among these Charles Hackett, the young tenor, re- 
turned from Italy this summer to continue his training un- 
der Mr. Hubbard. Mr. Hackett met with unusual success 
last season in Italy, where he appeared in opera in sev- 
eral of the foremost cities. This young artist returned to 
Italy on September 18 to fulfill operatic contracts await- 
ing him there this season. Notwithstanding the undesira- 
ble conditions which existed in Italy last season his suc- 
cess was so eminent that his reappearance in many of the 
places was demanded for this year. 


Heinrich GeEBHARD’s PIANO RECITALS. 


Heinrich Gebhard, the composer-pianist, will be heard 
in two recital programs at Steinert Hall this season. The 
date of the first is November 9, and that of the second 
some time in the middle of January. At his second recital 
Mr. Gebhard will play in one of the groups on his pro- 
gram his three new piano compositions which have just 
been completed and published by Schirmer. These three 
numbers, “En Valsant,” “Romance Elégiaque” and “Choco- 
lat,” were recently played by the composer for the Boston 
representative of the Musicat Courter. All three pieces 
display that interesting touch of melodious individuality 
which Mr. Gebhard imparts to all his compositions. The 
first and third pieces are intentionally sketched in light 
character and should prove themselves to be valuable en- 
core numbers. The “Romance Elégiaque” has material of 
decided value and shows the composer in a more serious 
mood than the other two works. He has struck on a very 
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attractive development of the two thoughts contained in 
this composition, and the work is well deserving of success. 


THEOopoRE ScHROEDER’s Srupio ACTIVITIES. 


The accompanying picture of Theodore Schroeder’s vocal 
studio in the Gainsborough Building, Boston, gives a good 
idea of the ample size of this magnificent studio. It is a 
new quarter for this prominent teacher made necessary by 
the increasing size of his clientele. Mr. Schroeder has 
planned to give a large number of receptions for visiting 
artists and a series of monthly “Soiree-Musicales.” These 
musicales will be given on each third Sunday throughout 
‘the season, starting November 21. The audiences will 
comprise the leading artists of Boston, its critics, com- 
posers and music lovers. There will be three guests of 
honor at each of the musicales, who will give a short pro- 
gram. At the first of these, Guy Maier, pianist; Albert 
Stoessel, violinist, and Harriet Eudora Barrows, soprano, 
will contribute to the musical program. 

Of the receptions already arranged for visiting artists, 
David Bispham will be the guest of honor on October 27, 
and Mme. Hudson Alexander the guest of honor on No- 
vember 10. 

During the Lenten season Mr. Schroeder will give three 
recitals of his own on the programs, of which he promises 
many of the German, French and English songs with 
which the musical public at large is not so well acquainted. 


Mae. Conti-BERENGUER’S ENGAGEMENTS. 


Amelia Conti-Berenguer, the well known Italian harpist, 
has accepted an engagement with the San Carlo Opera 
Company, in its orchestra, which will occupy her until the 
middle of October, when she enters upon her engagement 
with the Chicago Opera Association as solo harpist of its 
orchestra. Mme. Berenguer’s services are always in de- 
mand, and it is difficult for her to fill her many concert 
engagements due to her orchestral work. She has ar- 
ranged, nevertheless, to fill a series of concert dates which 
have been booked in New England by A. H. Handley, her 
Boston representative. 


SymMpHOoNY SEATS AUCTIONED. 


The auction sale of seats for the Boston Symphony Or- 
chestra concerts to be held in Symphony Hall this sea- 
son occurred this week. Seats for the Friday rehearsals 
were put up for auction on Monday and Tuesday and those 
for the Saturday night concerts were bid for on Thursday 
and Friday. As usual the tickets for the Friday rehearsals 
brought the highest prices. The record high price for a 
single seat this year was $102, or two dollars short of 
the record price of yast year’s sales. This does not mean 
that premiums were not as large, or as much sought after 
this year as they were last, but, on the contrary, the offers 
on Monday and Tuesday, taken as a whole, were much 
larger, an estimated increase of 35 per cent. higher, then 
they were at the last sale. The entire seating space that 
is put up for auction was sold out for the Friday re- 
The bidding for the Saturday concert tickets 
was about the same as it has been in former years. 


hearsals. 


Notes. 


The Choral Music Society, Stephen Townsend conductor, 
is to present a work new to Boston, Wolf-Ferrari’s “Ta- 
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MALKIN MUSIC SCHOOL 
of New York 


The school pronounced by the greatest artists and pedagogues of the age to have reached the highest stand- 
Highly successful examination held by pupils of the Malkin Music School at Aeolian Hall, Feb. 21, 1915. 
jury consisted of Bispham, Borwick, Elman, Frisch, Godowsky, Goldmark, Jonas, Joseffy, Spiering. 

Letters received from Casals, Kreisler, Otto Kahn, Farrar, Calve, Zimbalist, De Cisneros, Goodson, Bauer, 
Stransky,.Schumann-Heink, Powell, Hofmann, Amato, Ganz, Gluck, Sembrich, Hambourg, on this occasion, 
FREE SCHOLARSHIP will be granted to six pupils after examination on Oct. 15th, at 3 P. M. 
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litha Kumi,” at the “First Church” in Boston on the even- 
ing of December 14, with soloists, orchestra and organ. 
Other numbers on this program will be Carissimi’s sev- 
enth century oratorio, “Jepthe,’” and two choruses by 
Karg-Elert. 

The name of Leo Ornstein is expected presently to be on 
Steinert Hall books for a series of five recitals of ultra 
modern music. Mr. Ornstein already is definitely engaged 
for a recital on the afternoon of November 16. 

Among the large number of pianists who will give re- 
citals in Boston this season is George Copeland, who will 
be heard in Jordan Hall some time during November. 

Victor WINTON. 





Sapirstein-Gresser at Carnegie Hall. 


David Sapirstein, the young pianist, who attracted a great 
deal of attention and excited much favorable comment 
from the music critics last year when he gave six piano re- 
citals on six consecutive days in Aeolian Hall, New York, 
appeared at his first New Yerk concert of the season on 
September 25, at Carnegie Hall. The occasion was a re- 
ception tendered the Jewish poet, S. Bloomgarden, on his 
return from Palestine, and the proceeds are being de- 
voted to the Jewish war sufferers in the Orient. Mr. Sapir- 
stein, for whose use at this concert Steinway & Sons sent 
a piano for the first time this season, delighted the large 
audience with his masterful rendition of Liszt’s second 
Hungarian rhapsody, the Schulz-Evler arrangement of 
Strauss’ “Beautiful Blue Danube Waltz,” the Beethoven- 
Busoni “Ecossaises” and Liszt’s transcription of the quartet 
from “Rigoletto.” 


’ 


Besides Mr. Sapirstein, Emily Gresser, the young violin- 
ist, who recently returned from Berlin and who will give 
her New York recital shortly, played the Wieniawski 
“Legende,” a Spanish dance by Sarasate, and Vieuxtemps’ 
“Ballade et Polonaise.” Both artists were obliged to re- 
spond to the enthusiastic applause with several encores. 





Zoe Fulton, Singer-Teacher. 





Zoe Fulton, contralto, has returned to her home in Pitts- 
burgh, Pa., after a vacation spent at the home of her par- 
ents, in Newark, Ohio. She has opened her studios in the 
Wallace Building, and will divide her time between teach- 
ing and concert work. Among her engagements already 
booked is a joint recital with Ernest Schelling, the pianist, 
in Mansfield, Ohio, on October 15. 

Several of Miss Fulton’s pupils are winning praise for 
themselves and their teacher. Among these is Wilma Huff, 
who possesses a voice which Miss Fulton declares has “the 
real contralto quality.” Miss Huff, who is in her early 
twenties, recently made a tour of the Eastern towns in 
Ohio, being received with enthusiasm in the cities along 
the route. 

Another successful Fulton pupil is Mrs. William T. Ste- 
venson, who is gifted with a mezzo voice of lovely timbre, 
and will fill two engagements in Pittsburgh, one as soloist 
with the Barnard Choral Society when she will present a 
program of Southern songs; and before the Southern So- 
ciety of Pittsburgh at its first fall meeting which wili oc- 
cur in October. 

Miss Fulton’s sister and pupil, Mrs. Jerome Ferguson, 
of Newark, Ohio, has been selected to fill the contralto po- 
sition in the Broad Street Methodist Church, of Columbus, 
Ohio. Mrs. Ferguson is also chairman of the committee 
from the Womaa’s Music Club, of Newark, which will 
present a course of concerts of unusual interest in Newark 
this season. Among the artists who will appear are Fran- 
cis Macmillen, violinist; Paul Althouse, tenor; Marie Her- 
tenstein, pianist, and the Cincinnati Symphony Orchestra, 
Dr. Ernst Kunwald, conductor. 





Foster & David Agency Announcements. 


Mary Jordan begins her season on October 14 at Dayton, 
Ohio, as soloist with the Cincinnati Symphony Orchestra. 
Her New York recital will be given at Aeolian Hall on 
Thursday evening, November 18. 

The Semple Course of Artists’ Concerts at Utica, N. Y., 
on November 10, will present Lois Ewell, Mary Jordan, 
John Barnes Wells and Henri Scott in a miscellaneous pro- 
gram. 

Lucy Gates sang twice in Springfield last season 
is booked for appearances there on November 18 and again 
on March 26. 

Harry P. Dodge, the concert manager of Kingston, N. Y., 
will this season resume his 
By arrangement with Foster & David, of New York, he 
will present Leopold Godowsky on October 13; Annie 
Louise David and John Barnes Wells on February 12 
Lucy Gates, assisted by Alexander Bloch, 
March 22. 

The Melody Club, of Norfolk, Va., will have John Barnes 
Wells as soloist for its concert, November 30. 


She 


course of artists’ concerts. 


and 
Vv iolinist, on 


Verd Is Back in New York. 

Jean Verd, the young French pianist, who returned to 
New York on Monday of this week, has opened his studio 
at 104 West Seventy-sixth street for the season. 
his work as soloist and teacher and his duty as accompanist 
to Povla Frisch, who will make an extensive tour in this 
country this season, Mr. Verd expects to be very busy 

Singers interested in extending their repertoire of French 
songs will find Jean Verd—an honor man of the Paris 
Conservatoire and a musician to his finger tips 
competent coach. He will specially develop this branch of 
his activity this season. 
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“What do you think of Richard Strauss’ color?” 
“The last time I saw him I thought he 
rather pale.” 
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DR. H. J. STEWART AT BOHEMIAN GROVE. 


ture ow the distinguished Pacific Coast organist and composer enjoying a period of relaxation during August at the picturesque camp of the San Francisco Bohemian Club, on 
Si ( nty, Cal Dr. Stewart, who is the official organist of the Panama-California Exposition at San -Diego, will write the music for next year’s Bohemian Grove play to be 
with the )16 summer High Jinks of this noted San Francisco club. The drum and fife band shown herewith is made up of several leading musician members of the Bohemian Club. 


est figure in the second row of fifers. 





Harry Munro’s Theory. 


nt interview with Harry Munro, the baritone ex- 


ed his theories on the voice and its culture. 
discovered,” said Mr. Munro, “that the principle 
ely mental. The teaching of today is wrong, 


yon the premise that voice exists in the body 


brought out. My premise is that voice is now 


| mental. It is necessary to eradicate the false, 
eliefs a person may hold, since these beliefs stop 
é festation of the voice. This can be done 


11 


n and by adhering to the principle. I believe 
vledge of this principle will do away with all 
ght relative to voice, it will restore lost voices, 


upil solid understanding, and the voice will last 


vritten a book which will be published 
s volume he has set forth in detail the 


reasoning by which he arrived at this principle. 
tells of the restoration of his own voice and 


metaphysics of voice in 


Some of Christine Miller’s Dates. 





1 


vl opened a strenuous season at 

September 13, will give her annual 

recital at Aeolian Hall on November 23. It 
bered that on the occasion of her joint recital 

( Hamlin last season, her singing called forth 
public and press alike Among her other 


i 
may be mentioned a joint recital 


he baritone, in Washington, D. C., 


on October 29; a recital at Columbia University, New 
York, on Novemmber 24, and an appearance as soloist with 
the New York Mendelssohn Glee Club on November 30. 


Van Dresser Recital.. 





Marcia van Dresser, soprano, will give her annual New 
York recital on November 16, when she will appear at Aeo- 
lian Hall, in an interesting program. Her season opens 
on October 10 with an appearance at Mt. Kisco, N. Y. 
Among her other engagements already booked are one in 
Philadelphia on November 1 and one in Boston, November 
13. Miss van Dresser is an artist of high rank, and these 
concerts promise to be of more than casual interest. 





Margarete Matzenauer One of the 
Principal Soloists at Worcester Festival. 


Margarete Matzenauer, the well known prima donna of 
the. Metropolitan Opera Company, left New York early 
last week to open her concert tour on Friday, October 8, 
as one of the principal soloists at the Worcester Festival. 
Mme. Matzeriauer’s concert tour for this season is being 
managed by the Booking and Promoting Corporation, 
Aeolian Hall, New York. 





Sorrentino Booked for Twenty-five Concerts. 





Umberto Sorrentino, the young Italian tenor, has 
achieved a notable success, as is evidenced by his humerous 
concert dates booked for his tour of the South last spring. 

In consequence of this tour, W. Coves, the manager, 
came to New York to engage Mr. Sorrentino for a series 
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of twenty-five concerts throughout the principal cities of 
the South for October and November. 

Mr. Coves visited Sorrentino at his summer home at 
Laurel Beach, Milford, Conn., and, although the tenor had 
received propositions for both opera and concert, he was 
persuaded to sign Mr. Coves’ contract. 

Josephine Gilmore, the talented daughter of ex-Governor 
Gilmore of North Carolina, is the soprano, and Mr. Sor- 
rentino and Frank Braun, pianist, are the other two mem- 
bers of this concert trio. Their appearances are as follows: 
Richmond, Va., October 18; Raleigh, N. C., October 20; 
New Bern, October 22; Wilmington, October 23; Fayette- 
ville, October 25; Rocky Mount, October 26; Winston- 
Salem, October 28; Statesville, October 30; Salisbury, No- 
vember 1; Gastonia, November 2; Columbia, November 3; 
Spartansburg, November 5; Greenville, November 6; At- 
lanta, Ga., November 8; Brenan, October 10; Athens, Ga., 
November 12; Augusta, October 15; Macon, October 17; 
Birmingham, October 19; Memphis, Tenn., October 22; 
Nashville, October 24; Chattanooga, October 27; Knox- 
ville, October 30; Asheville, December 2; Greensboro, De- 
cember 4. 





Beatrice Harrison, in Concert Series with Melba. 


Beatrice Harrison, the cellist, arrived in New York from 
her home in London last week on the steamship St. Paul, 
and left immediately for Montreal, where she opened her 
tour in a series of concerts with Mme. Melba on Monday, 
October 4. Her concert course will take Miss Harrison 
as far West as Omaha, during which time she will give a 
number of solo recitals. 





Morrill Pupil for Theatre Club. 


At the first meeting of the season of the Theatre Club, 
which will be held at the Hotel Astor, New York, October 
12, Claire Lillian Peteler will be the only soloist. Miss 
Peteler, who is a pupil of Laura E. Morrill, the New York 
vocal teacher, possesses a mezzo-soprano voice, which 
shows the careful training given by Mrs. Morrill. 








Chittenden Scholarship Competition October 15. 


The annual competition for the Kate S. Chittenden Free 
Scholarship’ (free piano instruction for eight months) 
takes place next week, Friday, October 15, at 10 o’clock 
a. m., at 212 West Fifty-ninth street, New York, at the 
Chittenden studio, American Institute of Applied Music. 





Mrs. Simmons Is in Michigan. 





Mrs, J. Curtis Simmons, soprano, is spending a month’s 
vacatign on Lake Chapin, in Michigan, before going South 
to fill some concert engagements. Mrs. Simmons is the ef- 
ficient secretary of the MacDowell Club and plans to re- 
turn home in November. 
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Music Lovers Enjoy Schwahn’s Singing. 


Bertram Schwahn is the possessor of an excellent bari- 
tone voice, well schooled in every branch of the vocal art. 
Wherever he has appeared he has won the enthusiastic 
praise of press and public. In speaking of his work, the 
New York Sun has said: “He disclosed a voice of natural 
beauty, well placed, and sang with a great deal of dramatic 





BERTRAM SCHWAHN., 


power.” The New York Times has declared that Mr. 
Schwahn “has a full, rich baritone voice, which he tses 
with excellent judgment, and it is a pleasure to listen to his 
clear enunciation.” 

Mr. Schwahn recently made a tour covering the principal 
cities of seventeen States from New York to California, 
filling no less than seventy consecutive engagements and 
adding many music lovers to the long list of his admirers. 
Here are some of the opinions expressed concerning his 
various successes: 

“With a well trained voice he sang the recitative and aria 
with splendid effect.”"—Spokane (Wash.) Review. 

“Mr. Schwahn gave three musical gems an ideal inter- 
pretation.”—-Houston (Tex.) Chronicle. 

“Mr. Schwahn showed fine qualities in intonation and 
enunciation, and was received with warmest applause.”- 
Salt Lake City Herald-Republican. 


“Mr. Schwahn sang with much temperament and dis- 
played a big, lovely voice.”—Indianapolis (Ind.) Star. 

“He sang with a display of temperament and under- 
standing that was extremely agreeable.”—Detroit ( Mich.) 
Journal. 


“Mr. Schwahn has®a large voice and sings with the 
sensibility and method of a true artist.".—Troy (N. Y.) 


Times. 





. John McCormack’s Plans. 





John McCormack opened his season’s concert tour Sun- 
day night, October 3, in Lowell, Mass. 

The Irish tenor has been engaged during the past month 
in arranging his program for the season. At least fivé 
hundred songs have been submitted to him during the past 
four or five months; they have come from all parts of the 
world (one having come from Tokio, Japan), and only 
about thirty of these have proved acceptable. 

He has secured some excellent translations of the works 
of Schumann, Schubert, Liszt, Tschaikowsky, Bleichmann, 
Sjégren, Sinding and other noted foreign composers of 
classic songs. Some of these will be featured in all of his 
programs. The works of American composers will be 
given also a prominent position. 

With the cooperation of some of the men and women 
who are actively engaged in the Irish literary and musical 
renaissance in Dublin and London, Mr. McCormack has 
added materially to his repertoire of old Irish folksongs. 
Some really wonderful arrangements by Sir Charles Vil- 
liers Stanford, Dr. Joyce, Alfred Moffat, Herbert Hughes 
and Hamilton Harty are included in the list, and while 
some of these old airs can be traced back to the Golden 
Age, they will be entirely new to American audiences. 

Mr. McCormack has let it be known that the Broadway 
brand of so called Irish music has no fascination for him. 


Fritz Kreisler, whose activities have been confined pre- 
viously to the domain of instrumental music, has been 
prompted to join the ranks of song composers through “his 
friendship for John McCormack, as a man and admira- 
tion as an artist.” It is quite possible that Kreisler will 
also play the role of accompanist when the famous tenor 
will sing a group of his songs in New York this season. 

Donald McBeath, the Australian violinist, and Edwin 
Schneider, pianist, both of whom have become very popu- 
lar with McCormack audiences throughout the country, 
again will appear as assisting artists. 

Some of John McCormack’s early dates are: Montreal, 
October 5; Quebec, the 7th; Boston, the roth; Springfield, 
Mass., the 12th; Chicago, the 17th; Springfield, Ill, the 
19th; Akron, the 22d; New Haven, the 25th; Hartford, the 
29th; Boston, the 31st; Richmond, Va., November 4; New 
York (Carnegie Hall), the 7th; Philadelphia, the oth; 
Worcester, the 12th; and Brooklyn, the r4th. 

Mr. McCormack will pay his first visit to the far South 
in December. Some of the cities where he is booked to 
appear are Fort Worth, Austin, Dallas, Houston and New 
Orleans. 





Mary Ball Is with Foster & David. 


Mary Ball, dramatic soprano, considers herself a very 
fortunate girl. For several years she has been preparing 
for the concert stage under the guidance of Alice Garrigue 
Mott, of New York. 

One day last summer a friend said to her: “I know 
Walter David, the New York manager, and I want you 
to sing for him.” 

The audition was arranged and Mr. David listened for 
over an hour to what he said was one of the best voices he 














MARY BALL. 


had ever heard. When Miss Ball had concluded, he asked 
her if she had ever sung in public. She replied: “Only a 
few times.” 

“Have you any press notices?” 

“Not even a line,” said Miss Ball. 

It is rather unusual for a New York manager to accept 
an artist under such circumstances as these, because, aside 
from a voice and Miss Ball herself, there was not much 
upon which to begin a campaign, but it was evidently suffi- 
cient for Mr. David, as a contract was drawn up, and she 
will be under the management of Foster & David for the 
next three years. 

Her first appearance will be with Bruno Huhn at Mor- 
ristown N. J. on October 15. 





Conductor Arens to Return October 8. 


F. X. Arens, conductor of the People’s Symphony So- 
ciety, will return to New™ York from Hood River, Ore., 
October 8. He has spent the past month in the mountains, 
where he camped for the purpose of resting after a tre- 
mendously busy summer season of teaching in Portland. 
A number of his Portland pupils will continue with him 


this winter. In a private letter, Mr. Arens says he “will 
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Supported by a Specially Selected Company in an 
Entirely Unique Programme of Music and Drama 
Including the Revival of 


ADELAIDE 
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not accept as many pupils next year in Portland, as the 
course was fearfully overcrowded.” 

The symphony concerts and chamber music concerts 
under his direction begin with an orchestral concert at 
Carnegie Hall, New York, October 24, with Ethel Legin- 
ska as solo pianist. The program includes works of Bee- 
theven, Bach, Tschaikowsky, and Liszt’s “Hungarian Fan- 
tasy” for piano and orchestra. The chamber music con- 
certs begin October 16, followed by five others to be given 
by the Music League Quartet, the Flonzaley Quartet, and 
others. All these concerts are given with a schedule of 


popular prices, ranging from ten cents to a dollar 


Japanese Soprano with Rabinoff Forces. 





Mme. Tamaki Miura, the first Japanese soprano to sing 
in grand opera in this country, reached New York last 
week and immediately left for Chicago to join Max Rabin- 





Photo by Bain News Service, New York, 
TAMAKI MIURA 
off's Boston Grand Opera Company. She will be featured 
“Madame Butterfly.’ 
pee Miura is the first of her race to have had a career 
in the European opera houses and her appearance in this 


country is awaited with great interest. 
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CAROLL BADHAM PREYER 


TEACHER OF SINGING—Italian Method (Lamperti diploma) 
Studio: 27 West 67th Street Tel. Columbus 1123 


FRAN RIKER 


IN AMERICA SEASON 1915-16 
Address and Studio, 151 West 71st St., New York. 
Phone, C olumbus 2857. 
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Metropolitan Opera Avallable for Concert and Oratorio 
Address: Management, Wolfsohn Musical Bureau 
1 West 34th Street - - - New York 


INEZ BARBOUR Sonn 


Management: Wolfsohn Musical Bureau, 1 West 34th St., New York 


IDA GARDNER 


CONTRALTO 
Management: WALTER ANDERSON, 171 West 57th St, New York 


‘DUF AULT ™ 


pba from ae tour through — and New Z 
OW IN AMERIC 


Address, 339 West i Street 


REINALD WERRENRATH 


BARYTONE 























Tel. 7731 Chelsea 





Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street - - - - New York 


LOUIS S.STILLMAN 


TEACHER OF MUSIC 





Studios—114 West 72nd St., N. Y., and Steinway Hall, N. Y. 
For Information, address Steinway Hall. 
After October rst address 114 W. 72nd St. Phone, 8756 Columbus. 








rlorENcE AQIS TIN 


America’s Violinist 


Personal Address: 133 East 34th St.. New York 
Telephone 2239 Murray Hill. 


Management: R. E. JOHNSTON 


1451 Broadway - New York 

















Madame lk A L N A SOPRANO 


Repertoire in German, French, Italian and English 


Royal Opera, Covent Garden, London 
Opera, Berlin Opera, Leipzig 
Opera, Warsaw, etc. 


Address, Hotel Wellington, 7th Ave. and 55th St., New York 
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P 
SIXTH AMERICAN 
TOUR 1915-1916 
Management: LOUDON CHARLTON 
Carnegie Hall - - - New York 





MASON & HAMLIN PIANO USED 














Yvon" TREVILLE 


COLORATURA SOPRANO, Grand Opera Prima Donna 


Now in America Season 1915-1916 Booking 





Available for Concerts, Musicales 
Recitals and Festivals 





68 rue de I’ Aurora, Bruxelles, Bolaiem 


Add 
European ress: Sy Me eey et 


American Address: 


Cable Address: Detreville-Bruxe! 














REVIEW OF NEW MUSIC. 
BOOSEY & COMPANY. 


The compositions published by this firm fall almost en- 
tirely within the class known as “English Ballads.” They 
are nearly always suitable for use in concerts of a popular 
nature or for the home. The compositions noticed below 
all belong to this one class and are criticised according to 
their respective merit. 

Lois Barker 

“The Enchanted Glade” (60 cents). Nothing remark- 
able, but the climax is effective for a singer with good 
pianissimo. 

Percy Bowie 

“Daffadowndilly” (60 cents). Musically the best of the 
group. Dainty song, requiring thoroughly artistic singing ; 
useful as a light recital or encore number. 

Lewis Carey 

“God Is Our Refuge” (75 cents). Along conventional 
lines, but good for church music. 
A. von Ahn Carse 

“Blossoms” (60 cents). Of considerable musical worth 
and effective for the vocalist as well. 
Francis Dorel 

“Love Bells” (60 cents). Distinctively popular in char- 
acter with catchy refrain. . 
Gerald Lane 

What Have I to Give?” (60 cents). Makes more de- 
mands upon the singer than most of the others, but is none 
the less effective as a popular number. 

Edwin H. Lemare 

“The Bells of Rheims” (60 cents). The most preten- 
tious of all those noticed. Not so effective as many of the 
others, but with a broad climax. Probably it did not oc- 
cur to Mr. Lemare that the bell motive which he adopted 
is melodically identical with that in the “Carillon” in Bizet’s 
“Arlesienne” suite. 

Edwin Schnieder 

“When the Dew Is Falling” (60 cents). A typical Mc- 
Cormack song. Written for and sung by that distinguished 
artist. Dainty and charming. 

C. Linn Seiler 

“Love’s Offertory” (60 cents). Rather more compli- 
cated harmonically than the simplicity of the words or 
melody demand. 

T. Wilkinson Stephenson 

“Ships That Pass in the Night” (60 cents). The com- 
poser has taken extraordinary pains to make a rather un- 
interesting melody in five-four fit words in absolute com- 
mon rhythm. 

Napravnik 

Cossack Cradle Song” (60 cents). Puzzle: Who is 
Napravnik ? 

R. Vaughan Williams 

“Boy Johnny,” “If I Were a Queen” (60 cents). Two 
songs in one cover. The first one the better of the two. 
Amy Woodforde-Finden 

“Love’s Golden Morrow” (60 cents). Not as good as 
some other things by Amy Woodforde-Finden, but with a 
final page sure to win the singer a round of applause, if 
well sung. 


WHITE-SMITH MUSIC PUBLISHING CO. 
Emil Bierman 

“Sunlit Way” (60 cents). Sacred song, liberally pro- 
vided with the good old Gounod triplets; it would never 
have been written if somebody had not made a success of 
“Jerusalem” many years ago. 

Fay Foster 

“The Call of the Trail” (60 cents). 

“Der Maler” (50 cents). 

“Spinning Wheel Song” (50 cents). 

“Springtide of Love” (60 cents). 

Four songs in Miss Foster’s characteristic style. “Der 
Maler” is a jolly little jest, and “Springtide of Love” has 
a big climax with two or three B flats, calculated to make 
the tenor’s heart—amateur or professional—jump with 
joy. 

Gertrude Ross 

A War Trilogy: 

“War” (50 cents). 

“A Babe’s First Cry” (50 cents). 

“Peace” (50 cents). 

One of the principal characteristics of the songs of Ger- 
trude Ross is that in setting a poem of a dozen or so lines 
to music she attempts to crowd into the musical setting 
enough varied emotions to serve for a complete symphonic 
poem. This is again apparent in this new group of three 
songs dedicated to Mme. Schumann-Heink. 


Piano Solos. 

Emiliano Renaud 

“La Chasse au Renard” (50 cents). 

“Marionnette” (50 cents). 

“Rigodon” (50 cents). 

“Procession” (50 cents). 

Four little solos about second grade; dainty, graceful 
and well made musically. 





“Valse Espagnole” (75 cents). Rather brilliant and ef- 
fective short valse de concert. 


Organ. 

Brocca-Stewart 

“Gavotte de la Cour” (“Holyrood”), (60 cents). Bright, 
melodious; rather unusual in character for the organ. 
Roland Diggle 

“Concert Fantasia” (60 cents). In the form of theme 
and seven variations, affording a good opportunity for dis- 
play of the instrument. 
H. A. Wheeldon 

“Oriental Intermezzo” (60 cents). For those who like 
to do salon music on the organ this is a useful number. 

“Evening Chimes” (60 cents). Ingeniously made; short 
number with clever bell effect. 


FREDERICK A. STOKES COMPANY. 


“Piano Mastery.” Talks with Master Pianists and 
Teachers.” Frederick A. Stokes Company. ($1.50.) 

Miss Brower has taken the pains to call upon or other- 
wise interview a great many pianists and teachers. She 
has faithfully written down what they have said to her. 
The result is that the book is a hodge-podge of views, im- 
portant and unimportant, set forth by pianists and teachers, 
both important and unimportant, the trouble being that in 
many cases the important things have been said by the un- 
important persons and the unimportant things by the im- 
portant persons. There is a great deal that one could 
readily spare. On the other hand, there is very much that 
is quite invaluable to any one interested in the piano, 
whether as executant or simply as a hearer. The book is 
worth having if only for the extremely interesting things 
things said by Harold Bauer. At the end, Miss Brower 
devotes some thirty-five pages to a summing up called 
“Vital Points in Piano Playing,” being a setting forth of 
the composite principles deduced from the material of the 
preceding articles. Here are two paragraphs from that 
part of the book 

“In due course I came under the supervision of various 
piano pedagogues. To the first I gave implicit obedience, 
endeavoring to do exactly as I was told. The next teacher 
said I must begin all over again, as I had been taught ‘all 
wrong.’ I had never learned hand position or indepen- 
dence of fingers—these must now be established. The fol- 
lowing master told me finger independence must be se- 
cured in quite a different fashion from the manner in which 
I had been taught, which was ‘all wrong.’ The next pro- 
fessor said I must bend the finger squarely from the sec- 
ond joint, and not round all three joints, as I had been 
doing. This so called fault took several months to cor- 
rect. 

“To the next I am indebted for good orthodox (if some- 
what pedantic) ideas of fingering and phrasing, for which 
he was noted. The hobby of the next master was slow 
motions with soft touch. This course was calculated to 
take all the vim out of one’s fingers and all the brilliancy 
out of one’s playing in less than six months. To the next 
one I owe a comprehension of the’ elastic touch, with de- 
vitalized muscles. This touch I practised so assiduously 
that my poor piano was ruined inside of a year, and had to 
be sent to the factory for a newekeyboard. The next 
master insisted on great exactness of finger movements, on 
working up velocity with metronome, on fine shading and 
memorizing.” 

All of which makes one readily understand why the 
really great pianists of the world can be counted up on 
the fingers of both hands. 





Gosnell Expected the Last of October. 





Vivian Gosnell, whose three brothers and nine nephews 
are fighting in the ranks of the British army, has cabled to 
Manager M. H. Hanson that he and Mrs. Gosnell will in- 
terrupt their work as nurses with the army in France 
toward the end of this month, and will sail for America. 

Pressure was brought to bear on Mr. Gosnell to remain 
in England and to look after the Gosnell estate in Surrey, 
he being the only male member of the family not actually 
fighting. But he prefers to visit America for a few months 
and fulfill his professional obligations, it having been so 
difficult to get a footing. The reason that Mr. Gosnell is 
not fighting is due to the fact that while manceuvring as 
a lieutenant of one of the King’s volunteer regiments some 
years ago he damaged his right hand so badly that he would 
be quite useless on the battlefield. 





Florence Hardeman Heard with Sousa’s Band. 





Florence Hardeman, the gifted violinist, appeared as 
soloist with Sousa and his Band at their first Sunday night 
concert, given at the New York Hippodrome, October 3. 
Her program number was Sarasate’s “Zigeunerweisen,” 
and so insistent was the applause that she was obliged to 
give three encores, among them being Kreisler’s “Rigau- 
don.” 
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Minneapolis School of Music, Oratory 
and Dramatic Art Incidentals. 


The regular Saturday morning faculty recital was given 
September 25 by Mrs. Herbert Pendleton, pianist, and 
Esther Jones-Guyer, contralto, before a large audience of 
students and interested friends of the school. The pro- 
gram was a rich and diversified offering. Mrs. Pendle- 
ton’s technical skill and musicianly attainments, enable her 
to interpret in a delightful manner. Mrs. Guyer has a 
resonant and highly cultivated contralto voice, and her 
artistic singing of the several numbers proved of great 
interest. She was accompanied by Katherine Hoffman, 
who has been for nine years the accompanist for Mme. 
Schumann-Heink, Ebba Sundstrom, the popular violinist, 
assisted, 

Esther Jones-Guyer, of the vocal department, has been 
appointed teacher and head of the vocal department of the 
Bethlehem Academy, at Faribault. Two days each week 
are required for the work. 

Charles M. Holt, director of the dramatic department, 
spent two afternoons recently listening to “try outs” for 
the University Dramatic Club offering, “The Masquers.” 
Some eighty people competed, of whom twenty were ad- 
mitted to the club. 

The University Lyceum Players, under the direction of 
Charles M. Holt, are to go on a two weeks’ trip on the 
University Extension course, during this month. Alice 
O'Connell will head the company. 

Miss O’Connell read on the University Extension cir- 
cuit last week; Grace Bezanson took part at a reception 
last Wednesday night, and Rhoda Snell at a reception last 
Thursday. 

Harriet Hetland has begun her classes in St. Paul, at 
the Young Women’s Christian Association, as well as her 
private work at the school studio, in the Schiffman Build- 
ing. 

Mary G. Kellett’s classes at the Young Women’s Chris- 
tian Association, in Minneapolis, have also commenced 
Miss Kellett will have charge of the expression classes in 
the Visitation Convent, St. Paul. 








Hoadley Musical Society Begins Rehearsals. 





Under the direction of Carl Hahn, rehearsals of the 
Hoadley Musical Society of Brooklyn began on Monday, 
September 27. This excellent orchestra was founded by 
Eli Hoadley in 1888, since which time it has become an 
organization which stands for the best in music. It is the 
intention of Conductor Hahn to give a number of concerts 
during the season, although the exact dates have not as 
yet been definitely decided. 





Mrs. Steel Is Ready for Work. 





Martha S. Steel, the Pittsburgh contralto, has been spend- 
ing her time of late at Atlantic City, N. J., where she has 
been resting. She says the sailing and the bathing have 
been fine, and she returns to her season’s work, refreshed 











Georg Walcker 


BAS S O 


Possesses a voice of such compass and volume that 
he is enabled to present programs embodying the 
widest range of song literature from the heaviest 
dramatic numbers to the most delicate lyrics of 
Schubert Schumann. 

His singing is distinguished by a noble tone and 
his interpretations are sincere, legitimate and utterly 
devoid of sensationalism. Mrs. Herman Lewis, his 
manager, is planning to present Mr. Walcker with 
the leading German Singi ging Societies of the country 
this season in the hiking splendid program. 














Henry Purcell... ciciercccccsveccnes “What Shall I Do” 
1658-1605 Aria from Dioclesian 
Georg Friedrich Haendel............. “Smiling Bacchus” 
1685-1795 Aria from “Serse’”’ 
Wolfgang Amadeus Mozart............ “Oui sdegno” 
1756-1793 Aria from “Magic Flute” 
Cark Beewe: oc ices cacecscccectcccvececics “Der Feind” 


“Heimlichkeit” 
“Der Wanderer” 


1794-1869 
Franz Peter Schubert.......ccseccceess 


1797-1826 “Im Abendrot” 
“Dithyrambe” 
“Am Meer” 
“Gruppe aus dem Tartarus” 
Johannes Brahms .....seeeeeceereneee “Feldeinsamkeit”’ 
1833-18907 “Auf dem Kirehhof” 
*Verrat”’ 
Dn cc cannes he SAS Ssh Up ae's “Das Thal” 
1864- 
Badward: MacDowell .<..:..50 ese cescrecscvecne “The Sea” 
1861-1908 
Alexander Campbell Mackenzie.............Spring Song 
1847- 











in health and spirits. Her season will begin very soon 
and gives every promise of being replete with interest and 
varied activity. 


LINCOLN SCHOOLS AUGMENT 
THEIR TEACHING FORCES. 
Interesting Announcements ‘tor the Season—Faculty Members 


to Go on Tour—Composers Active During Summer— 
Musicians at Home and Abroad—Notes. 








Lincoln, Neb., September 28, 1915. 

Lincoln musical activities have begun in earnest with 
the return of instructors from their summer outings. The 
various schools report splendid enrollments and the pros- 
pects are that a large number of attractions will be of- 
fered. Private teachers and the various organizations and 
agencies are announcing their plans for this season and the 
outlook is interesting. 


UNIVERSITY SCHOOL oF MUSIC. 


This institution opened its doors for its twenty-second 
year with a faculty of highly efficient teachers, practically 
the same as last year, with the addition of Ernest Har- 
Miriam Little, cello, and Charlotte Whedon, 
esthetic dancing. Pupils are now enrolled from eleven 
different States and these are interested in all branches of 
study. The orchestras are planning interesting concerts to 
be given both in and out of Lincoln. Carl Steckelberg, of 
the faculty, has been selected as director of the St. Paul 
Oratorio Society, an organization of nearly 200 members. 
The plan is to give a series of Sunday afternoon concerts, 
when “The Creation,” “The Messiah” and “Hymn of 
Praise” will be presented. 


rison, piano; 


LycEUM INSTITUTE OF FINE ARTs. 


A splendid venture in music circles is the opening of the 
Lyceum Institute of Fine Arts, Ralph E. Boileau, direc- 
tor. A call at their studios and office in Fraternity Build- 
ing revealed pleasant quarters and an atmosphere of earn- 
est study. Among the instructors were noted Frederick 
A. Delano, director of the voice department, with Mrs. 
Delano as first assistant and accompanist; August Molzer, 
director of the violin department and orchestra; Bertha 
S. Nathan, head of dramatic art department; Maude Ken- 
dall Boileau, expression ; Gertrude A. Delano, piano; Ralph 
E. Boileau, sketch writing. Aside from this Mr. and Mrs. 
Boileau, by their long experience, have charge of Lyceum 
and Chautauqua history and platform prerequisites. The 
object is to give students preparation for professional con- 
nections, and a fine attendance is reported. 


Tue Le BARON-WHEATLEY STUupIos. 


These studios were the scene of great activity when vis- 
ited by the Mustcat Courter correspondent. Miss Le 
Baron has returned from a delightful outing on the Great 
Lakes and is most enthusiastic over the Middle West and 
the people. She reports many interesting students, with 
promises of good things in store. 

Mr. Wheatley returned to Lincoln, fresh from laurels 
won at Ravinia Park, Chicago, where he appeared in op- 
eratic roles for eight weeks with the Chicago Symphony 
Orchestra. On account of war conditions, Mr. Wheatley 
was obliged to cancel his opera engagements in England 
and is permanently located in Lincoln. This is good news 
to his many admirers. 

WESLEYAN CONSERVATORY OF MUSIC. 

One of the interesting features of conservatory life is 
the opportunity the students have of hearing recitals given 
by their instructors. The initial appearance of Daniel 
Jones, pianist, was eagerly anticipated by music lovers. 
Mr. Jones comes here from Berlin, having long been a 
student under famous masters there. At this, his first 
local concert, he won esteem by his artistic rendition of 
a heavy but well balanced program. His style is master- 
ful and his tone resonant, brilliant and clear. The pro- 
gram, which was heartily encored, follows: Sonata, op. 53, 
Beethoven ; “Kinderscenen,” op. 15, Schumann; ballade, op. 
47, nocturne, op. 15, No. 1, polonaise, op. 53, Chopin; bal- 
lade, op. 10, No. 1, intermezzo, op. 117, No. 1, rhapsody, 
op. 79, No. 1, Brahms; “Du bist die Riih,” Schubert-Liszt ; 
“Legende of St. Francis Walking on the Waves,” Liszt. 


Music At UNIveRsity oF NEBRASKA. 


The first of the musical convocations was given in Me- 
morial Hall, Thursday, September 23, in the form of an 
organ recital by Carrie B. Raymond, and it was a treat 
throughout. On this occasion the hour with Rogers, Guil- 
mant, Rachmaninoff, Schubert-Shelley proved a delightful 
treat. 

A movement for a new pipe organ is on foot and it is 
to be hoped that the much needed instrument will be the 
result. 

Cotner UNiversity ScHoot oF Music. 


The enrollment at Cotner steadily increases, and it has 
been necessary to engage two more instructors in music, 








Charles BOWES: ncvscion 


NOW IN NEW YORK 
601 MADISON AVENUE Phone 5834 Plaza 


ts EAST tora STREET, NEW YORK Tel. Stuyvesant 2927 
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(Covent Garden) 
Management: Haensel & Jones, Aeolian Hall, N. Y. 


BLANCHE GOODE Punst 


AVAILABLE FOR RECITALS 
Address: JOSEPH JOINER, 439 Fifth Avenue, New York. 


Mexander 3 ¥ .OCEX 


CONCERT VIOLINIST 
Management, Foster & David, soo Fifth Avenue - - 











New York 





LILLIAN 


Special attention to tone production 


1425 Broadway, Metropolitan Opera House Bidg., New York. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 


Voice Culture 
Italian Method 
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ao Eia] I Columbia University ~~ 


Address 49 Claremont Ave. 


TENOR 
Management: 
F. 0. RENARD, 

216 W. 70th St., N. Y 
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Witek-Malkin Trio 


Anton Witek, Violin Vita Witek, Piano 
Joseph Malkin, Cello 


Direction Max 0. Kunze, Symphony Hall, Boston, Mass. 











SEASON 1915-16 


ROSINA VAN DYK 


SOPRANO 
of the Metropolitan Opera Compan 
Available for Concerts, Recitals andl @ratesto 
Management: Annie Friedberg, 1425 Broadway, N.Y. 














ALICE VERLET 


Grand Opera, Paris 
“There was gold of the purest in Mile. Verlet’s 
voice.” —London Daily Express. 
Address GEORGE EDWARD, Secretary 
637 Madison Ave.. New York Phone 8869 Plaza 























LOUIS SIEGEL 


VIOLINIST 


En tour with Mary Garden in October, November 
and December. 
R. E. JOHNSTON, 1451 Broadway 
New York City 





» Management: 














MARCIA 


VAN DRESSER 
SOPRANO 


Season 1915-16, Chicago Opera Co. 


Available for Concerts before No- 
vember 15 and after February 1 


Management: Loudon Charlton, Carnegie Hall, 
New York 
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the opening of the school, i. e., L. Vespersia Luce, 
Miss Stevens, piano. The increase is partly 

the plan of extension work pursued by the author- 
that of sending the school of music faculty out in 
tour, to illustrate the nature of the work done in 
rtment of the university. The Luce Concert Com- 
iveled by automobile through Colorado, Wyoming, 

| Nebraska for eleven weeks, giving sixty-four 

ill, attracting capacity houses and meeting with 


gratifying to the school. 


rganizations are beginning work; the 
orchestra, glee clubs and theoretical classes, while 
artments of piano, violin, voice, etc., are 
sare 

LINCOLN COMPOSERS. 
nk Frysinger has completed fourteen piano selec- 
for organ this summer. His returning health 
f congratulation and his new compositions 


most welcome. 


riedemann’s “Ocean” symphony is nearing 

and those fortunate enough to have the oppor- 
earing the themes (and the Musica Courter 
sondent was so honored) ‘are enthusiastic in the 


It will be presented in a program 


Herr Kriedemann’s compositions in 


ture, and will surely be an event of much 
LincoLN AT HomME AND ABROAD. 

huler Smith has returned from her summer’s 

with Rudolph Ganz in Maine. Her talented pu- 

Herbert Schmidt, whose graduation recital last spring 

vent of great comment, has received special recog- 


aition for his attainments and has been granted a free 
scholarship in the Institute of Musical Art under Mr. 
Ganz. 

Miriam Little, cellist, has been taking a course in Chi- 
cago under Hans Hess and will teach in Lincoln this year. 

Hortense Singer, pianist, spent the summer in the East 
and has returned to Lincoln, where she has an interesting 
class of students. 

Louise Zumwinkel has resumed her teaching after a de- 
lightful study with Maurice Aronson in Chicago. 

Jude Deyo, who has been coaching with Oscar Saenger 
and Herbert Witherspoon in New York, is at home again 
teaching in the University School of Music. 


Lincotn Notes. 


Curtice Hall will be quite a musical center this year. 


Aloys Kremer and Mrs. Kremer give piano instruction * 


there on Mondays and Thursdays. Mme. Cosgrove, of 
Chicago, meets her voice students there on Fridays and 
Saturdays, and Mrs. Kroll teaches vocal culture on Mon- 
days and Thursdays. 

Many Lincoln musicians were out on Chautauqua work 
this summer. One that has been very prominent was Au- 
gust Hagenon and his splendid band. Their fine pro- 
grams at the State Fair also were very much enjoyed. 

Supervisor C. H. Miller is making extensive plans for 
the entertainment of the National Supervisors’ Associa- 
tion, which meets here in November, when six hundred 
supervisors will be present. 

EvizaBetH Eastwoop Luce. 





“What kind of a violin does he use?” 
“A Ford, I think.” 


FOR RENT 


FOR RENT—Four mornings a week, 9 to 
1 o'clock, a beautifully appointed studio 
in Gramercy Park; $40 a month. For 
particulars write to “Gramercy,” care 
Musicat Courter, 437 Fifth Ave., N. Y. 








STUDIOS FOR RENT—We have for 
rent several furnished studios for all or 
part time, with or without use of piano. 
Situated in best neighborhoods in New 
York City. Rents reasonable. Address 
“Reat Estate,” care Musicat Courier, 
437 Fifth Ave., N. Y, 


WANTED 


EXPERIENCED NEWSPAPER WOM- 
AN, capable of handling press . work, 
wants position as secretary for opera or 
concert artist. Full or part time. Refer- 
ence furnished. Address Miss Aucusta 
SHuForb, 159 West est 75th St, N. Y. City. 


WANTED—Y oung musician willing to in- 
vest about $5,000 in one of the best es- 
tablished schools of music in America. 
He will have unusual opportunities to de- 
velop his talents in a most desirable posi- 
tion, which will assure advancement in 
his profession and secure a return on the 
capital he invests. Excellent field for con- 
cert and recital engagements. Address 
“A. J. L.,” care of Musicat Courter, 437 
Fifth Ave., N. Y. 























MARIE NELSON 


Concert Pianist 
TEACHER OF PIANO AND HARMONY 
New Method Results Guaranteed 

Studio: 797 Crotona Park North 





5 FLETCHER-COPP | MARIE KAISER 


Vv 

- Lecturer on ‘nventive Musical Ability of Amer'can Child SOPRANO 

Y Fletcher Music Method Management: WALTER R. ANDERSON 
N 31 York Terrace - Brookline, Mass. 171 West 57th Street, New York 


HETTIE SCOTT- GOUGH | 1K AIGHNaces 














New York City SOPRANO 
Assistant to ETTA EDWARDS St. Louis, Mo. Management: NATIONAL BUREAU, 619 Park Bidg., Pittsburgh, Pa 
mae Vocal Teacher 
W.R.GARDNER<s<.| EFTTA EDWARD 
Residence Studio: 2723 Broadway, Dormont, Pa. 
4C8 Sixth Avenue, Pittsburgh, Pa. Phone 4365 J. Grant 4000 DELMAR BOULEVARD é ae ST. LOUIS, MO. 





RALPH BROKAW 


VIOLINIST 
WICHITA - KANSAS 





Kimball Hall 
Chicago 


Vocal 


siwates MAGNA LINN 





DORA BECKER 


CONCERT VIOLINIST 


18 Hedden Terrace, Newark, W. J., Tel. 1139 Waverly 
Management: Charlies Prescott Poore, 70 Fifth Ave., ew York 


mr VVILSON 
CONTRALTO 
1217 Arapahoe St., Los Angeles, Cal. 


ROLAND PAUL™ 


CONCERTS, COACHING, INSTRUCTION. 
BLANCHARD BLDG., LOS ANG ELES, CALIF. 


Grace Henry 


SOPRANO 


Concert :: Oratorio :: Recital 














AKRON, OHIO 


1e management of 


Mrs. M. Hi. np: 1101 Rippodrome Bldg., 
Cleveland, Ohio 


Guanes HARRISON 
(TENOR) 


Soloist 


Brick Presbyterian Church 
Fifth Ave. & 37th St, N. Y. 


ORATORIO 














CONCERT 
RECITAL 


Available Sunday Evenings 
Direction: WALTER R. ANDERSON 








171 West 57th St. N° w York 








DONALD CHALMERS Basso 


45 BATH AVENUE, OCEAN GROVE, N. J. Recitals’ Oratorio Opera 


VIGTOR HARRIS ‘22: 


TEACHER OF SINGING IN ALL ITS BRAN 


r. school of Music and Arts 


LFE wy STSRNE, Director 
Central Park wet Cor. 95th S 
Dormitory tor + students 








Tel. 679 Riverside 








NOW READY 


THE CONCERTO FOR VIOLIN 


By Cecil Burleigh Op. 25 Price $3.00 


CLAYTON F. SUMMY CO., Publishers, 64 E. Van Buren St., Chicago 


This is the composition that won the prize over all the works submitted, by American Com- 
posers, for the orchestra concert to be given in Chicago this coming season, under the direction 
of Glenn Dillard Gunn, at which concert this concerto is to be played by the violinist who 
wins in the contest. For particulars, address the publishers, or Grenn D1LLtarp GuNN, Fine 
Arts Building, Chicago, Ill. 














Mme. STURKOW-RYDER 


SOLOIST WITH THE 


NEW YORK SYMPHONY ORCHESTRA 
CHICAGO SYMPHONY ORCHESTRA 
MINNEAPOLIS SYMPHONY ORCHESTRA 
RUSSIAN SYMPHONY ORCHESTRA 


4715 Lake Park Avenue - Chicago, Ill. 














Fancis aut WHEELER 


Baritone 
CONCERT :: ORATORIO :: RECITAL 
New Castle, Pa. 


Helen Frances (°F TA SE; 


COACH 
Concert Accompanist 


6 W. 98th St.. New York Phone River 7600 


ZOE F ULTON 


Address: 1 a Bide f — Pitsburgh, Pa. 














3 PIANIST 

N 

o Kimball Hall 
Chicago 








MABEL KING““"™” 


Concert ae 
Address: 333 Ju PitisDursh: Pa. 


MARTHA S. STEEL one il 


Concert Recital Oratorio 


Address: wise ry oat ons & Fair Oak Streets 
rgh, Pa. 


CLAUDIA MUZIO 


LEADING SOPRANO 
In La Scala, Milan, San Carlo, Naples, Florence, Paris and 
Havana Opera 


Management : HAENSEL & JONES, 


MRS. GARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
48 West 90th Street, New York 
Telephone, Riverside 5228 








_Aeotlan | Hall. We) ‘. 6 











Hotel Powhatan 


WASHINGTON, D. C. 
PENNSYLVANIA AVENUE 
H and EIGHTEENTH STREETS, N. W. 





and luxury, J a titemtoas onthe Secon aad og 
Rooms, detached bath, $1.50, $2.00 up 
Rooms, private bath, $2.50, $3.00 up 
" Write for Souvenir Booklet and Map 
E. C. OWEN, Manager 
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MUSICAL COURIER 











“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano. It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.””—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 
142 W. Fourth Street 


Cincinnati 








Matshall 
[anagement May Beeg 
1312 F armers’ Bank Buil ling, RE Pa. 


NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis 


The Oldest and Most Progressive Musical Institu- 
tion in the Northwest. 





H j 
N 


Management: G. DEXTER RICHARDSON 
FIFTH AVENUE, NEW YORK 


BEULAH B. MUNSON 


SOPRANO 


Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N. Y. 


PLUMB 


CONTRALTO 
dress: 4173 Lake Park Ave., Chicago, III. 
Phone, Oakland 3240 


RN] ORTH |: Soorano 


Management: 
Culbertson, Fine Arts Bidg., Chicago 


Western Representative: 


Sor 
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Ovide Musin 
Belgian Violin Virtuoso 
Studios, 51 West 76th St, 
New York 














Wy 3 ng & So n ; Manufacturers of the 


WING PIANO 


A musical instrument manufactured inthe musical center of America for forty-four years 


Ninth Ave., Hudson and | 3th Streets, New York 





Factory and Offices 











64-66 East Van 


CENTRAL MUSIC HA Buren St.,Chicago 


Chicago’s most attractive hall, devoted exclusively to con- 

certs, recitals, and other high-class entertainments. Seating 

pg 700. Rent reasonable. For terms and dates, ad- 

ee. HARRIET MARTIN SNOW, Manager, 64 East Van 

uren Street, Chicago. (In Summy’s Music Store.) Tele- 
phone Wabash 8740 


KEYES 


WITH CHICAGO GRAND OPERA CO. 


M t, The Wolf 1B »1W. 
34th St., New York. Personal address, St. Hubert 
Hotel, 120 W 57th St., N. Y. Phone 2365 Circle 











MARGARET CONTRALTO 








Ln M 











M. S. Routzahn, Great Falis, Mont 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore 


ETHELYNDE SMITH 


SOPRANU 


Personal Address: 458 Cumberiand Ave.. Portiand. Maine 
Management: ERNEST L. BRIGGS. Steinway Hall Bidg,. Chicage 
Room 16, Metropolitan 


us 4 a i 0 
Opera House Buliding 


ADAM 
FLAATEN CONSERVATORY OF 
MUSIC AND EXPRESSION 


Gustav Flaaten, Director 
Superior, Wis., and Duluth, Minn. 


Mormon Tabernacle Choir 


Outen. Utah (240 Voices) 
cai llantyne Just completed fourth success- 
Director ful tour to Pacitic Coast 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


John J. MeCtellan 


Organist Mormon Tabernacle 
ORGAN OPENINGS AND RECITALS 
Management: Fred C. Graham, Music Bureau 
McIntyre Building SALT LAKE CITY, UTAH 


MARTA KRANICH 


SOPRANO 
OPERA — CONCERT — ORATORIO 
Address care Musical Courier, 437 Fifth Avenue, New York 











Composer Pianist 
Concerts and Recitals 
Instraction 




















RICHARD KNOTTS Baritone 


Management: BRIGGS MUSICAL "BUREAU 
Steinway Hall Building, Chicago 


AaGeE FREDERICKS 


VIOLINIST 


Management, Harry Culbertson, Fine Arts Bidg., Chicago, Jil. 


AXEL SIMONSEN 


CELLO VIRTUOSO 


LOS ANGELES, . CALIFORNIA 

















(iranberry Piano Scheel 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers 
rtistic Piano Playing 


——Tue Fartten System—— 
BOOKLETS—CARNEGIE HALL—NEW YORK 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
Germany: Berlin W, Flottwell St. 1. 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 





Hamburg; the Bechstein Hall, Berlin. 

Representative of more than 400 artists, includ- 
ing D’Albert, Ysaye, Ansorge, ibaud, eisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of Se | 
Lt ml hilharmonic Orchestra and of 

ikise 


Principal Agency for Music Teachers 


REINDAHL VIOLINS 


AND BOWS—VIOLAS AND CELLOS 





tarity of violins whose 
tones are ‘“‘sweet’’ 


in altissimo. You 
know how much you desire 
a violin whose tone quali- 
ties are distinguished in 
power, intensity, bril- 
liance, evenness, sympa- 
thy, perfection of open 
fifths,stopped fifths, thirds, 
octaves, clear harmonics, 
pure pizzicato tones, dis- 
tinct arpeggios, distinct 
in shake, trill and stac- 
cato, and withal quickly 
responsiveto bow-pressure 
from real pianissimo to 
fortissimo. If you do not 
possess such a violin, you 
will be interested in a 
booklet—"‘An Artist's 
Touch’*— which I will 
gladly mail you FREE, 
and which contains opin- 
ions from world famous 
artists whouse REINDAHL 
VIOLINS. 


Violins sent to responsi- 
ble persons, on trial, for 
comparison with other 
new or famous old vie- 
lins. If desired, gradual 
charge accounts opened. 


Reindah! Grand Model, $250 


KNUTE REINDAHL 


MENONA DRIVE, R. F.D. No.3 
MADISON, WISCONSIN 
(Formerly Athenaeum Bldg., Chicago) 


Artists know the | 


from lowest G to A | 





“= MURPHY 








E SOPRANO 
I Address: 

b 2314 Broadway New York 

Telephone 4789 Schuyler 

G Teacher of ar 4 Png om Berlin; King Clark, 
B Paris; Dr. Y.; Geo. Dixon, oronto; 
7) Shannah coooden Cw Rutheriae Bloodgood, Florence 
R Mulford, Viola illette, Maude Berri, Jeannette 
G igss B Broadway, New York Fernandez, Edith Miller. 

BE Opera House Building Spectra, Operatic Trarninc (Inctupinc Action) 





TEN OR 
METROPOLITAN OPERA CO. 
For concert engagements apply 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street New York 


Walter Spry Music School 





Fine Arts Building 
Chicago 


Musical Directors: 


| Walter Spry. Cedric W. Lemont, Hugo Kortschak, Alexander Raab, Sandor Radanovits. 


professors. 








Chicago Musical —_ 


624 S. Michigan Boulevard 
DR. F. ZIEGFELD, President CARL D. KINSEY, Manager 














bp Department of Music. 
ARLES M. HOLT, Director Departn Drar Art 


The Exceptional F acne Complete Organization and Co urses Make the 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART 


42-44 EIGHTH ST., S. MINNEAPOLIS, MINN., 


WILLIAM H. PONTIUS, : 
rent of Oratory and 


nprehensive 





The Recognized Leading Institt yf the Northwest 





tion « 











Courses in all branches of Music, Oreto and Dramatic 
equal in standard to similar courses gi ven in European Schools 
of Forty-four. Each department under Masters of wide reputation 
equipped stage for acting and opera. Sc 1001 open all the year. 
Ilustrated Catalog 


“Cc” 


The tenella 
Genservatery of 
Musi @ Edgar. Cawley, Director 


430 NORTH MERIDIAN ST. 





Music, Dramatic Art, 
Languages, School of Opera. 
Department for Young Ladies. 
for qualified pupils. 

The Most Rapidly Growing 


School of Music in America 


Dancing, Modern 
Ideal Residence 


Positions secured 





Catalogue and circulars mailed on request. 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE: Near 42nd Street, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
DiREcToRS CARL HEIN, AUGUST FRAEMCKE. 

Instruction in all branches of music from first Free advantages to students: Harmony lectures, 
beginning to highest perfection. concerts, ensemble playing, vocal oor reading. 
Thirty-eight of the best known and experienced SEND FOR CATALOG 
TERMS, $10 UP PER QUARTER 


























ape AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 


Complete Courses in Voice, Organ, Piano, Stringed Instruments 
Public School Music; Theoretical and Historical Branches 


30th SEASON-SEPTEMBER 28th, 1915 
Send for Circulars and Catalogue 


JOHN B. CALVERT, D.D., Pres. KATE S. CHITTENDEN, Dean 
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STEINWAY — 
| PIANOS sesame X Harmen 


pps “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES : 


Ditmars Avenue Riker Avenue ® 
NEW YORK _®@ @ 


AND 
St. Pauli, Schanzenstrasse, 20-24 ~ ~ ~ 2 HAMBURG 
. PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 


Warcrooms: Jungternstieg 34, Hamburg, and Bos } ON] 


Budapesterstrasse 6, Berlin 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















NICH-&-BACH 


Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among Pianos of even nearly as reasonable cost. 


Oe 








ed by 


JEWETT PIANO Cco., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


It is built to satisfy the most 
cultivated tastes 














The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


AUTOPIANO CO. 
SOHMER & CO. — cal 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 324 Street 
































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








